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ONE SHILLING 





AMPRO 


In greatest demand all over the World 


FOR 
ENTERTAINMENT 


SOUND PROJECTOR 


The finest achievement in Modern 16mm. Sound Projectors 
Lightweight—only 23ibs ; Complete as shown above. 
\mazingly simple to operate—superb results. 

Built to last a lifetime — Low Price. 

Write for 


ptive literature. 


SIMPLEX -AMPRO 


27-28 SOHO SQUARE 


ENGLAND 


Manufactured ir nt <elvin & Hughes Ltd. at Glasgow, Basingstoke « 
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WALLACE HEATON L: 


127, NEW BOND STREET, LONDON, W.! 
PAILLARD CAMERAS 


The product of a long established Swiss firm. 
Paillard Bolex Cine Cameras are a master- 
piece of precision that have a performance 
second to none. Originally designed for 
amateur use, the I6mm. model H.I6 is 
ideally suited to specialist needs as well. 
For those who prefer the smaller economical 
8mm. film, the Model L.8 provides the means 
of making the finest possible movies in 
this size. 


Accessories 
Yvar I5mm. £/2.8 lens £30 
16mm. H.16 Yvar 75mm. {/2.8 lens €51 
Yvar 100mm. f/3.3 lens £55 
With Genevar f/1.9 lens Yvar lsomen. aia lens £77 
£164 16 8 Case for H.I16 camera £16 
Trigger release handle £9 
With Switar f/1.5 lens £186 6 8 Eye level focuser ... £13 


. 40in. cable release ... £3 
With Switar f/1.4 lens£206 8 0 Gass focuser for $4.16 C11 


With Yvar f/2.8 lens... £59 17 6 
With Pizar f/1.9 lens...€84 2 10 
Yvar 25mm. f/2.5 lens £35 19 6 
Yvar 36mm. f/2.8 lens £37 8 2 
De luxe case as 45S 


—NANOWOOCND 











SECOND-HAND SIMPLIFIED SECONDHAND CAMERAS 
PROJECTORS EASY PAYMENTS 8mm. 
Sean An easy and convenient way of Kodak 8/20, {/3.5 ... £20 0 0 
2 purchasing your cine outfit is Keystone K.8 {/3.5 .. £22 10 0 
Agfa 200 watts > Geen provided by our Easy Payment Cinemaster Il, f/2.5 "" €32 10 0 
Kodak 46, 200 watts... £27 enema Ptanpli nage ag Rae Keystone f/1.9 and ry 
deposit, low rates of interest and Fil 134C. £/2.5 
9.5mm. instalments spread over 6, 12, Kodsk a “4 pall 
Pathescope H, !00w. 18 or 24 months. aa for Revere 88, {/I.5  _.. £48 0 
Pathescope 200B_.. details TO-DA Emel turret, f/1.9 ... £52 0 
R 70, /2.9 ... £50 
Specto E, 200 watts... EARLY BIRDS edek facies f/1.9 £65 ° 
Get the best selection of Magazine Kodak, f/1.9, wid 
16mm. library films for the Autumn angle telephoto and case 
Kodak B, 200 watts... £25 and Winter evenings by ; £110 0 0 
ee arenes 425 oases ae ar Pailterd H.8, £/1.9, pa rage 
Kodak EE, 300 watts... £35 order as soon as possible. sansa : ad 
. We have the finest selection 
Zeiss, 250 watts «o- £8 seh Blan in thn mounere lol 9.5mm. 
Siemens Superlux ... £40 sizes and have unequalled Pathe Lux, f/3.5 ... £10 10 
~ ¢ Dekko, £/2.5 él 
Kodak L, 750 watts ... £50 facilities for despatch to all ekko, £/2.5 ... .-- £12 12 
parts of Great Britain. Dekko, {/3.5 and a. 
lé6mm. Sound Write for details stating size 
Victor 24, 750 watts... £97 10 0 of film used. ren ——s 


B.T.H. 301, 750 watt lamp, 10 NOW READY—OUR NEW 6mm. 
watts sound . £1456 0 0 CINE CATALOGUE mye & pee ” 5 £30 H 
All the best in new cine cameras nsign B, £/1.5 . £35 
G.B. Bell & Howell 601, 750 and projectors with all their Kodak BB, f/1.9 . £40 ° 
watts, only 25 hours use accessories and spares described Kodak B, f/1.9 ... £42 10 
£186 0 0 and illustrated in 52 pages, Kodak Magazine, f/1.9 £80 0 
together with many useful tables. Filmo Autoload, f/1.5 £95 0 
B.T.H. 301M, mercury vapour A complete guide to modern cine Bell & Howell 70D, £/2.9 
; apparatus that you cannot afford £95 0 
lamp model, 10 watt amplifier, to miss! Only 6d. post free. Magazine Kodak, f/1.9 and 3in. 
only 6 months old £195 0 0 telephoto .. £110 0 0 


Victor Model 40, British made, Ring MAY 7511 Bell & Howell TODA, {/ f/l. e 


in excellent condition, only hie lage ll pe Paillard HI6, turret, : lenses 
£125 0 0 MOVIE QUERIES case ; £165 0 0 


“Gay WALLACE HEATON SUPPLY THE GOODS ADVERTISED OPPOSITE 
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THE NEW 


SPECTO “500” 


RETAINS ALL THE USUAL SPECTO 
FEATURES PLUS GREATER SCREEN 
ILLUMINATION THAN EVER BEFORE 


500 watt lamp AC/DC @ 800 ft Spool Arms 


8 mm 9.5/16 mm Dual 9.5/16 mm 
£39 15 0 £48 10 0 £56 0 0 


spool arms folded Efficiency with Simplicity 


to form carrying handle 








SPEFGTO LTD. Vale Rd Windsor 


HT ons ct, STORM PARRY a 

H t wit 

FILM TREATMENT FOR standard speaker and two lenses, Model 601, 
in mint condition £195 0 0 

American Bell Howell 156 16mm. —= 


PROVEN PERMANENT Kodak Home Movie, 8mm., 200w. lamp, Ms 
new 20 0 0 


PROTECTION Pathe 9.5mm. cameras, mint " condition, two— 

£23 and £25 0 0 

New M.S.S. Micro-groove and 78 recorder with 

* radius — Offers considered or exchange. 
EW APPARATUS 

621 Deeeer at old price (new list now £237) 

£212 0 0 


Safeguard Your Film 606 Bell Howell 8mm. projector at old price 
s a 2,5 fined fous = H ; 
ekko 8mm. camera xed focus 
Against Damage Bolex L.8 8mm. camera ss £59 17 6 
— H.16 l6mm. recon from £146 4 4 
; ex cases, turret handles, filter mts, pisto' 
by USINg grips in stock. 
Bolex 8mm. 500w. projectors ... 68 0 0 
We have a good range of lenses including Bolex 
G.3 8mm. off-set. 


THE WANTED URGENTLY—Rear focuser magni- 
fier for KODAK > oa Good price 
offered. 


PEERLESS PROCESS Ampere Seyilet Vomm. sound projectors 


Title letters. Good selection from 15/- 


8-9 Long Acre, London, W(2 SCREENS, STANDS, EXPOSURE METERS 


Bell & Howell Filmotion Editors, 16mm. 


Telephone: Temple Bar 3049 178 DEEPDALE a PRESTON 
"Phone 2 
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==> 166 VICTORIA STREET, S.W.I (VIC. pee _ 
* “THE LONDON SCENE” x | {émm. een or gyal 


6 Titles : ‘‘ Historic London,’’ ‘' London’s West End,’’ 9.5/16mm. Specto Dual Projector ua 
“* Royal London,’’ ‘‘ London in Spring,’ ‘‘South | 8mm. Kodascope 46 Projector 
Bank,"’ ‘‘ Battersea Gardens ’’ a — ee Seer , 
lémm. 100ft. Kodachrome, each ... £5 10 8mm. P/Bolex M8R Projector 
Ié6mm. 100ft. Black and White, each £1 12 = _—— a fs eg 98 os 
8mm. 50ft. Kodachrome, each a oe 8 mm, Pathe “ Gem ” rojector ... 
8mm. 50ft. Black and White, each ... £1 0 tae (2s 6 4 
ALSO :-—~ oe PiBoles Wiarese case 284 
= mm. olex, f/1.4, ‘‘ Switer ’’ only£! 
@ “BIKINI BATHING BEAUTIES” @ ié6mm. Cine Kodak B.B. Jr, £/3.5 (S/H) £32 
@ “CABARETS de PARIS” © a p> mag oe lg £/3.5 (S/H) .-» £36 
16mm. 100ft. Black and White, each £1 11 6 | Ensign Popular Splicer 


lémm. 100ft. Colour, each _.... .. £610 0 Ensign Universal Splicer Kae can 
8mm. 50ft. Black and White, each ... £1 0 © | Illuminated Viewer .. ..  ... £2 
Weston Cine Master £9 | 


9.5mm. Sportico Rewind Arms, each él 








EASIEST OF TERMS 
Arranged on all apparatus over £10 Ok WALLACE HEATON | LTD., 
New or Secondhand 166 Victoria St., London, S.W.! | 
" Please send (without obligation) details of | 
your EASY PAYMENT PLAN. 


aon eoanoeoooauaacoooocoosco 


% NEW SOUND PROJECTORS x 
9.5mm. Pathe ‘ Son ’ (complete) 
6mm. Danson (complete) ia 
lémm. G.B.-Bell & Howell 621, complete wit 


47 BERKELEY STREET, W.1I. (GRO. 2691) 
@ EASY PAYMENTS 
@ GUARANTEES 


@ EXCHANGES 











Send for Cine Catalogue 
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L8 Camera ‘ i 

B.H. Sportster 8mm. ... 
Bolex H1I6, 3 lenses 

Pathe Webo, 16mm. ‘ 
16mm. G.B.-H 613 projector 
16mm, Dekko Projector 

621 Compact, sound 

621 G.B. & H., sound 
Ampro Stylist, sound 

16mm. Specto. 

8mm. Bolex MR8.. 

8mm. G.B. & H 

16 and 9 Dual Specto 
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immediate delivery. 


Please write, 


“phone or call: 


BELL & HOWELL CO. LTD. 
Mayfair 3558-9, 0953 


17 Hanov r Square, Londen, W.1. 


A limited number 


of the world-famous Bell & Howell 


Filmo Model ‘70’ Cameras — 
master of all personal 16 mm 


movie-cameras—are now available for 





SALES & 
SERVICE 
16 & 8 mm. 











BAKER & HYMAN Ltd.— 


l6mm. SOUND FILMS. 


WHEN STRANGERS MARRY 
Robert Mitchum 
Dean Jagger 
Kim Hunter 


NITH CRIME 
Herbert Lom 
William Hartnell 
Robert Beatty 
Raymond Lovell 


APPOINTMENT 


SUSPENSE 
Belita 
Barry Sullivan 


SMART WOMAN 
Brian Aherne 
Constance Bennett 
Barry Sullivan 
WOMAN TO WOMAN 
Douglas Montgomery 
Joyce Howard 
QUEEN OF SPADES 
Anton Walbrook 
Edith Evans 
BRIGHTON ROCK 
Richard Attenborough 
Hermione Baddeley 
William Hartnell 


All these and many more are available— 
Send for catalogue and details of 1951 Releases. 








FILM DEPT., PORTLAND CRESCENT—— 
LEEDS |. ’Phone Leeds 32366 





THE LEADING PROVINCIAL 
8mm. and I6mm. 
SILENT AND SOUND LIBRARY 





NEW RELEASES—NOW AVAILABLE 
TOM BROWN’S SCHOOLDAYS 
(Sir Cedric Hardwicke—Freddie Bartholomew) 
SWISS FAMILY ROBINSON 
(Thomas Mitchell—Edna Best) 
CHEERS FOR MISS BISHOP 
(Martha Scott—William Gargan) 
IT HAPPENED TOMORROW 
(Dick Powell—Linda Darnell!) 
CAPTAIN CAUTION 
(Victor Mature—Louise Platt) 
TOPPER RETURNS 
(Joan Blondell—Roland Young) 

A CHUMP AT OXFORD 
(Laurel and Hardy) 

ONE MILLION B.C. 
(Victor Mature—Carole Landis) 
OF MICE AND MEN 
(Burgess Meredith—Lon Chaney, Jnr.) 
CAPTAIN FURY 
(Brian Aherne—Victor McLaglen) 


FULL POSTAGE RATES ARE NOW 
CHARGED 





SOME OF THE FINEST I6mm. SOUND FILMS 
Catalogues: Silent I/- ; Sound 2/6 


CARLTON CINE SERVICE 


P.O. Buildings, Carlton, Nottm. (Tel. 58329) 
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Do you match by 


EDGE-NUMBERS 
or by 


MAN-HANDLING?P 


Only Film Editors and Cutters can fully appreciate 
the advantages of edge-numbered 16 mm. negative 
stock where ease of matching and absence of eye- 
strain are concerned. Only the Producer can assess 
the consequent saving in time and money when 
16 mm. editing costs are to be considered. But 
everyone can recognise the great improvement in 
print quality when edge-numbering has reduced 
negative handling to a minimum. 


The following ILFORD 16 mm. negative cine films are 
now supplied with edge-numbering : 


® ILFORD HP3. Extremely fast and recommended 
for all artificial-light work. Suitable also for daylight 
use when conditions are too dull for shooting on Pan F. 


> ILFORD PAN F. Of medium speed and negligible 
grain size, this is the ideal film for all outdoor work 
except when the light is very unfavourable. 


ILFORD 


HPS and Pan F 


ILFORD LIMITED ° CINE SALES DEPARTMENT 
104 High Holborn, London, W.C.!I. Tel. HOLborn 3401 
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381 & 446 GREEN LANES, 


PALMERS GREEN, N.13. 
Telephone: PALmers Green '8664-6828/9. 


SECONDHAND CINE CAMERAS 
Ditmar |6mm. {/2.8 Berthiot, 50ft. spool loading, 
2 speeds bi ie .. £445 0 0 
Cine-Kodak BB Jnr., i6mm., £/3.5, 2 speeds 
£29 17 


; 6 
Pathe Motocamera ‘ a 9. 5mm., f/2.5 £15 0 0 
Pathe Motocamera ‘‘H," 9.5mm., tar variable 

speeds ee . £19 17 6 
Agfa Movex ‘8’ £/2.8 Anast. .. £14410 0 


NEW KEYSTONE I6mm. CAMERAS 

oe K.50 Magazine loading, f/1.9 coated 

len £98 5 10 

(Deposit of £20 5 10 and 24 monthly payments 
of £3 14 9) 

Model A.12, {/25 coated lens, Turret Head, 
spool loading £87 8 
(Deposit £17 8 6 and 24 ‘monthly payments 
of £3 7 1.) Write for descriptive brochure 


PROJECTORS 

Bell & Howell-Gaumont I6mm. Sound Model 

621. Brand new. List £264 ...£239 0 0 
Ensign 300B, !6mm., 300w. ... £19 15 O 
Kodascope K, |6mm. ‘self-threading, 200w.£24 10 . 
Siemens Standard, !6mm. ‘ . 35 0 
Kodascope ‘'C,"’!6mm.,100w., with case £12 10 ° 
Dual Specto, 9. $/16mm. Asnew... £33 10 0 
Cinesmith 200-B 9.5/!6mm., 200w. ... £25 0 0 
Pathescope Model S, 9 5mm.Transformer£25 0 0 
Atom 8, |00w., with case. List £2400 £21 0 0 


8mm &16mm. SOUVENIR FILMS IN COLOUR 
LONDON (lI) Piccadilly : Night Signs : Oxford 
St., Roosevelt Memorial, etc. LONDON (2) 
Westminster Abbey: Houses of Parliament : 
Changing of the Guard: Australia House, etc. 
LONDON (3) St. Paul’s Cathedral : The Tower : 
Trafalgar Sq. : S. Africa House, etc. LONDON 
(4) Buckingham Palace : State Opening of Parlia- 
ment: Windsor Castle, etc. Per l00ft. reel 














The above titles can also be obtained in Black 

and White l6mm. ![00ft. 35/- each ; 8mm. B & 

W 22/- ; and 8mm. COLOUR £3 6 0. CABARETS 

DE PARIS, [6mm. 1[00fe. COLOUR £6 10 0; 

B & W 31/6; also in 8mm. B. & W 20/-. 
WRITE FOR LIST 


SCOPHONY-BAIRD HOME RECORDER 


Features : Silent 
Operation ; fast & 
re-wind ; Port- 
ability ; io watts 
output ; 

fidelity 

duction ; : 
response 50-5000 & 
cps. at 7i”per sec & 


£58. 5. 6 


Inclusive of 
microphone and 
tape. 





(Deposit £12 5 6 and 24 
payments of £2 4 !) 








MAGNETIC RECORDING ENTHUSIASTS ! 


We stock all accessories for home recorders 
BSR INDUCTION MOTORS 
Type SR2. Medium power motor for take-up spool 
drive where fast forward facilities are not required. 
25/- each 
Type SR1. A motor of same power as famous FP10, for 
feed spool operation. Fast rewind. Also for take-up 
spool and fast forward facilities. High stray magnetic 
field ; not recommended for capstan drive. 32/- each 
Type FP10. Minimum stray magnetic field. Silent, 
almost nee — For a drive. 38/- each. 
for 100-250V 
TAMSA MAGNETIC RECORDING HEADS 
Recording/playback heads for outstanding performance 
and first class frequency response with good quality 
recording tape, e.g. Durex. 
Neat, attractive assembly. Permits TWIN TRACK 
RECORDING and saves tape cost. Record/Playback 
head gap set to very fine limits; gives extended high 
frequency response. 
Unique mounting method. Perfect alignment of face of 
head to tape ;_ high transfer efficiency. 
HIGH IMPEDANCE. No transformers needed to 
couple to amplifiers; one source of hum pick-up 
completely eliminated. 
Hy 7 ee HEAD .. £2.19.6d. each 
ERASE HE £2.19.6d each 
TAMSA OSCILLATOR COILS 
For single valve circuits (6V6 valve). Output sufficient 
to erase high co-ersivity tapes. Good wave form leaves 
tape perfectly silent. Complete with circuit diagram 
and fixed tuning ae Peg suitable fcr use with 
TAMSA high impedance . 10/6d each 
DUREX MAGNETIC RECORDING TAPE 
for high fidelity recording. Type MCI-111, 1,200 ft. 
Playing time at 3fin./sec. over 60 mins. 35/- per reel 
Please add carriage charges 
De oO MAIL ORDER SUPPLY 
The Radio Centre (Dept. AC/9), 
33 Tottenham Court Road, London, W.1!. 








& PEACH PHOTO 
& CINE EQUIPMENTS LTD 


— UNEXPOSED FILM STOCK — 


9.5mm. Gevaert Film. Packed in tins of 
3-30ft. lengths. Price includes pro- 
cessing. 30/7 per tin. Post 5d. extra. 
Speeds 23° Microgran. 26° Superpan. 
32° Ulcrapan 
CINE CAMERAS 
9. — Pathescope ‘Hi’, {/2.5 lens, as 
. £18 10 
93 ell Dekko, /2. 5 lens, case, spare 
chargers 0 
8mm. G.B.-Bell & Howell Sportster, 
£/2.5 and case ... : .& 


PROJECTORS 
9.5mm. Pathescope ‘Gem’, 900ft. 
Arms ... mae ren ne eon 
— Bell & Howell ‘57’, 750 watt, 
£45 0 
9/\6mm. Dual Specto, ‘100 wate, 900ft. £42 10 


THIS MONTH’S SNIP 
8mm. Outfit. Keystone 8mm. Projec- 
tor, 300 watt., Kodak 8-60 cine camera, 
f/1.9 lens. Case. rm os in - 
condition . £58 


9.5mm. Silent Films for sale. S.A.E. lists. 
Carrying cases for Specto projector. Strongly 
made ofwood. Rexine covered » 9 «6 














Your enquiries are invited at 
15 PLUMSTEAD RD., WOOLWICH, S.E.18 
Telephone/Grams - . Woolwich 4807 




















SAVILLE or YORK 


The true value of any Cine Apparatus cannot only be measured by the price paid but 
also by the knowledge that it is accompanied by a sincere desire to be of assistance at all 


times and the availability of a highly efficient advisory and maintenance service. 


These are 


the principles on which we have built our very large business, which we suggest are very good 
reasons for getting in touch with us for anything you may require. 


The New SPECTO PROJECTOR 
Fitted with 500 watt lamp, 
giving great illumination of the 
screen, special switch to ensure 
radual increase of voltage to 
amp, 800’ spool arms. Suitable 
for use on A.C. or D.C. supply 
200-250 volts without Resistance, 
etc. 
8mm. model ... .. 29 15 0 
9.5mm. & |6mm. Model£48 10 0 
Dual 9.5 & i6mm. ... £56 0 0 
FROM STOCK 


8mm. PAILLARD- 
BOLE X CAMERAS AND 
PROJECTORS 
Model L.8 Camera, £/2.5 
coated ‘‘ Yvar,"’ 3 speeds, 
ae ... £59 17 6 
M.8.R. Projector, 500 watt 
lamp, 400ft. spool arms, 
Brilliant ‘illumination 
£68 














G.B.-BELL & HOWELL 
MODEL 613 
750 or 1,000 watt lamp, 800ft. 
arms, still picture and reverse. 
Complete with transformer 
£85 10 0 
Still the best value 


JOHN SAVILLE & SONS, 4, GOODRAMGATE, YORK. 





BARGAINS IN SOUND 
PROJECTORS 
G.B.-Bell & Howell 601, with 
12in. Standard Speaker and 

Transformer ..€£175 0 0 
G.B.-Bell & Howell 601, as 
above... .. £169 10 0 
B.T.H. 301, 750 watt lamp. 

Very good order 
£135 0 0 











NEW MODEL 62! 
G.B..BELL & HOWE 
PROJECTOR 


With improved Soundhead, 
Drop-in Spool Arms, pre- 
focus Exciter Lamp, Stream- 
lined Cases, etc. Compact 
Model with built-in Speaker. 
With Transformer £237 0 0 

Standard Model ...£264 0 0 

FROM STOCK 


USED PROJECTORS AND 
ACCESSORIES 


6mm. Keystone A.82 750w. lamp 
transformer, case £65 0 0 
8mm. Kodascope 8-45, 200w. 
£25 0 0 


8mm. Kodascope 8-45, 200w. 
£22 10 0 

8mm. Specto, 200w., as gr 
0 


0 
l6mm. Siemens Standard, 200w. 
£38 10 0 
16mm. Agfa Domestino £7 10 0 


Scophony Cine Soundmaster 
Tape Recording Attachment 
for any Projector. i Snip 

£43 10 0 

B.T.H. Change-over Unit for 
2-Type 301 machines £14 10 0 

G.B.-Bell & Howell Change-over 
Unit for 2-Model 601 £15 15 0 

Ampro Change-over Unit for 
2-Premier ‘‘20"’ £15 18 0 


AMPRO STYLIST 
Still the best value in Lightweight 
Projectors. Fitted 750 or 
1,000 w. lamps, excellent sound 
reproduction. Thoroughly 
recommended for home use 
er small halls. With trans- 
former .. £176 10 0 





G.B..BELL & HOWELL 
8mm: SHOWMASTER 
PROJECTORS 
Very silent running. Fitted 
400 w. lamp, all-gear drive, 
400ft. spool arms, built-in 
resistance. A _ very fine 
machine indeed £63 0 0 











NEW CAMERAS 
Webo Special, !6mm., 
and 3in. Lenses 


Pathe 
fitted lin. 


£229 6 8 
Paillard-Bolex H.16, f/1.4 Switar, 
Multi-focal finder ...€206 8 0 
16mm. {/2.8 Wide Angle ‘‘ Yvar ’’ 
for above... ... HO 3 9 
75mm. f/2.8 ‘‘Yvar’’ Tele- 
photo for above ... £51 12 0 
150mm. f/4 ‘* Yvar’’ Telephoto 
forabove ... ... £7713 4 
Filmo Autoload, f/1.5 Coated 
Cooke Lens, Magazine loading 
£128 0 0 

Filmo Automaster, turret head, 
f/1.5 Coated Cooke, Magazine 
Loading ... £175 19 0 
Many other including G.I.C., 
Keystone, etc., at pre-increase 

prices. 

EXTENDED TERMS 
Available on all goods of £10 
and over. Prompt and efficient 

service, 
Tel. 
2700 
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os ATTRACTIVE PRICES 


Our Film Cameos are now available in 9.5mm. at the attractive price of 30/- 


The average length of each being 150 ft - - Please write for further details 





SECOND-HAND BARGAINS 


Hatton Super Sound, complete... £50 , Bolex DA, l6mm. i= £30 
Victor Model 40... .., £125 | Kedascope Mod. C, 16mm. s/h ...€17/10 
£165 | Kalee 16mm. Silent, s/h ... vs SSS 
Scophony Cine Sound Master ... £60 


B. & H. 70DA, as new, 3 lenses 
Danson, shop soiled as ... £110 and case . - ae ... £200 


Dufay Film Strip Projector, as new £15/10 | Kodak ‘BB’, fl. ps ae ... £40 


Ampro Premier, shop soiled 


Sofil De Luxe an cee ... £100 


All the latest apparatus in Stock 





The Sales and Service Division of Birmingham Commercial Films Ltd. 


CITY SUBURBAN 
CEFR eS 
= CAMERA HOUSE === 


PARADISE STREET, BIRMINGHAM I 8 LOZELLS RD., BIRMINGHAM 19 


ERS 
CROYDON OFFERS || GIFFORD BOYD 


Kodak 8, f/|.9 interchange, £/4.5 telephoto CAMERAS 
fitted case, filter, mint . £48 10 0 S/H |6mm. Kodak “‘B”’, "game f/3.5 £22 10 
Kodak 8/55 Ektron, {/2.7, new . £43 «0 S/H 9.5mm. Dekko, f/2. . £15 0 
Bolex L8, f/2.8, case, new 3 ... £59 17 S/H 9.5mm. Pathe ‘H’, 12. “i as new tn 10 
Keystone 8, f/3.5, var. sp., mint oes 8 9.5mm. Dekko, £/2.5, new a . £32 
Pathe H, 9.5, £/2.5, new ... £28 13 8mm. Dekko, f/2.5, new ahs .<» Se 
Dekko, Mode! 104, f/2.5, mint ... £25 0 16mm. Specto, 100w. ... oy oss ae 
Coronet 9.5, f/3.9, good condition ... £7 0 8mm. Kodascope 50R so os ae 
9.5mm. Pathe 200B __... San one. ae 
PROJECTORS Weston Master Cine Meter ... ee. 
Premier |6mm. Diagonal Splicer . £4 
ce en timady “yg ee ; te: = 2 Premier Universal Splicer, 8, 16,9.5 £4 
Pathe Gem 9.5, mint £28 0 de 


Johnson Projector Service Kit 
B. & H. Gaumont HI6 Talkie, complete Vac Gate Cleaning Brush 
£120 0 


Vac Lubricating Oil 
Ampro 16, 750w., transformer, case... £65 Plastic Titling Outfit letters & numerals £2 
Pathe Ace 9.5 - & 


. Kodachrome ‘‘A’”’ Magazines 
Pathe Ace A.D. 9.5 ; . £6 


. Kodachrome “A” 
sth . Kodak Negative Plus “a 100ft. 
Kodak BE, i¢ = o . Gevaert Neg. 32° 50ft. ‘Oct. *50 
ACCESSORIES . Gevaert Super Pan, 26° 50fc. 
= a 100ft 
B. & H. 2” Increlite Lens, mint . 


0 
Weston Cine Meter 819, as new . 0 { 
Marguet Splicer, takes all sizes, new £3 15 0 9.5mm. Pathe 3 Refills 26 23/3 ; 
6 
g 








owe ASCOWA—-CACARAROSCSSCSSSOSS 


coaco ooo 


. Gevaert Link Chargers, loaded 


Blex Titler, all metal, fits most cameras £7 17 6mm. Movie Paks, S/H sound ca 
Rex. Titling Letter Outfit, modern stencillin 

42 10 0 H.P. Terms. All equipment can be bought on 
our Easy Terms—from 20° deposit and 12, 18 


’ | or 24 mont ayments. 
Croydon Gine Exchange ||| “*°""'™ 
48 SOUTH END, CROYDON ||| 36 ROBERTSON STREET 
Phone : Croydon 0236 TEL HASTINGS _ 3030 


























: of Pink lane 


REMCASTLE GPON TYEE 


Britains leading Photographic Dealers 


spring motor, variable 
per second. Contin 
complete £229 6 8 or 
payments of £15 8 2. 


Weston Master Cin 


Leather case 21/5 or 


perfect recordings of 
sound effects. 


£77 11 6 or £197 9 
of £5 4 3. 
Johnson Rewinder. 


Cast arms are carefully 
spools. Price £4 4 0. 





All goods may be purchased on 7 days’ 


approval against full 
Meopta Atom 8 Projector. 
An inexpensive and lightweight 
machine operating on A.C. or 
D.C. from 115 to 250 v. f/1.6 
Polar lens. Complete in carrying 
case. Price £22 6 0 or £5 Il 6 
down and 12 monthly payments 
of £1 10 0. 
Gem 9.5 and !i6émm. Pro- 
jectors. For silent film, operates 
on 200/250v. Can also be 
supplied for use on 12 or 24v. 
supply. Price !6mm. Model, 
£40 0 0 or £10 0 0 down and 12 
monthly payments of £2 13 9. 
9.5mm. Model £37 10 0 or 
£9 7 6 down and 12 monthly 
payments of £2 12 5. 
B. & H.-G. Sportster 8mm. 
Cine Camera. Fitted with a 
Taylor Hobson 1!2}mm. £/2.5 
bloomed lens. Automatic footage 
dial. Operates at 16, 32, 48 and 
64 frames per sec. Complete with 
leather carrying case. Price £57 9 3 
or £14 49 down and I2 monthly 
payments of £3 16 6. 
Pathe Webo 9.5mm. Cine 
Camera. Film capacity 15 
metres. Strong silent motor 
operates at 16 frames per sec. 
Price, with f/2.5 fixed focus lens 
£30 2 0 or £7 10 0 down and 12 
monthly payments of £2 0 5, with 
f/1.9 lens in focusing mount, 
£43 0 0 or £10 15 3 down and 
12 monthly payments of £2 17 9. 


B. & H.-G. Film 
Splicers. A quick 
action, professional 
type of film splicer 
for 6mm. sound and 
silent and 8mm. film. 
Price £5 5 0. 


TURNERS 


(NewcastleuponTyneLtd. ) 


7-I1 Pink Lane 
Newcastle 


Telephone - 2362! 


cash deposit. 


Specto 8mm., 9.5mm. and 
16mm. Projectors. For silent 
films, 30v. 100w. pre-focus lamp 
(8mm. lamp is 1!10v. 200w.). 
Automatic rewind. Price A.C. 
Models £36 0 0 or £9 0 0 down 

12 monthly payments of 
£2 8 4; D.C. Models £39 0 0 
or £9 15 0 down and |I2 monthly 
payments of £2 12 5. 


gat 

Danson I6mm. Sound Pro- 
jector. Operates on 110/240v. 
A.C. supply. Spool capacity is 
1,600ft. 300w. lamp fitted. 50mm. 
{/1.6 coated projection lens. In 
two cases, the outfit is small and 
compact. Price £129 100 or 
£32 7 6 down and 12 monthly pay- 
ments of £8 14 0. 


r------ 


lighting and aperture conditions. 


Pathe Webo Super 16 Cine Camera. With 25mm. , 
f/1.9 lens, and 75mm. £/3.5 Telephoto lens. 


Long run 
shutter. Speeds 8 to 80 frames 
uous reflex viewfinder. Price 
£57 6 8 down and 12 monthly 


e Exposure Meter. Covers all 
Price £9 15 0. 
(meter and case) £2 14 5 down 


and 12 monthly payments of 14/6. 
Sound Mirror Magnetic Tape Recorder. 


For 
the spoken word, music, and ali 


Makes possible a sound accompaniment 
for all amateur films, regardless of gauge of film. Price, 
complete with microphone and 


1,250 feet of tape 
down and 12 monthly payments 


For I6mm. sound or silent films. 
machined, and take up to 1,600’ 


G.1.C. I6mm. Cine Camera. 
Takes 50’ spools, I6mm. film. 
25mm. f/1.9 Berthiot lens, inter- 
changeable in standard mount. 
Built-in optical viewfinder. Oper- 
ates at 16 frames per sec. Price 
£47 6 0 or £11 16 0 down and 12 
monthly payments of £3 3 7. 


London Tripod. Noted for its 
great strength and rigidity. 
Length 24”, extending to 60” 
Its spike feet can be easily trans- 
formed into non-slip rubber feet. 
Price £10 17 11 or £2 145 down 
and 12 monthly payments of 14/8. 


London Pan and Tilt Head. 
Pan Head rotates full 360 degrees, 
rotical adjustment to 180 degrees. 
For use with any standard tripod. 
Price £5 15 8. 


ENQUIRY FORM 


Please supply, without obligation, details of the 
following equipment on your Easy Payment Terms 


spread over 9 or 12 months 


not applicable), 


(strike out periods 


‘ 
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CiINEMART 


USED SILENT PROJECTORS 
l6mm. Bell & Howell, 500 watt, case = 0 


l6mm. Specto, !00 watt * 0 
16mm. Siemens, 400 watt, 900ft., case £45 0 
16mm. Pathe ‘“‘Gem,”’ new, ee 


8mm. Keystone, 300 watt, case ... £28 10 
8mm. Kodascope 8/30, !O0 watt ... £15 0 
8mm. Agfa‘ Movector,’ 200 watt, case £23 0 
9.5mm. Pathe 200B, 200 watt ... £18 10 
9.5mm. Pathe ‘Ace,’ motor driven... £11 0 
9.5& I6mm. Pathe 200B plus, 200 watt£23 0 


NEW PROJECTORS 
8mm. Specto, 500 watt, latest model... £39 15 
8mm. Kodascope 8/46, 200 watt ... £33 0 
8mm. Meopta ‘Atom,’ 200w., case... £22 10 
9.5mm Specto, !00 watt, 900ft. arms £38 5 
9.5mm. Pathe ‘Gem,’ 900ft. arms ... £37 10 
9.5mm. Pathe ‘Ace,’ latest model ... £6 10 


eocooeeo ooo 





WANTED 
GOOD CONDITION FILMS, all gauges, 
sound and silent. Send list of titles for our 
offer. 











SCUND PROJECTORS 

New Ampro ‘ Stylist,’ |6mm., in one case, with 
transformer, 750/1000 watt... .. £169 0 0 
New G.B.-Bell & Howell 621, 16mm. Compact 
model, with transformer D ...£237 0 0 
Used. Victor, mode! 40, I6mm., two cases, 
750/1000 watt, as new ° .. £150 0 0 
Ace Sound unit for 6mm. ‘Gem,’ with 
speaker .. £52 10 0 
New. As above, for 9.5mm. ‘Gem’... £40 0 0 





PART-EXCHANGES. HIRE PURCHASE 
We are pleased to arrange for part-exchange 
and hire purchase transactions. Let us know 
your requirements so we can help you. 











MISCELLANEOUS 
Photax Cine Film Viewer, any one gauge, 18/6. 
Pathe Gate Brush, 2/9. Exposure Guide 2/6. 
“CYLDON ” Film Reels : 
8, 9.5 or |6mm., 200ft., 3/3. 400ft. 4/4. 9.5 or 
16mm., 800ft. 10/-. i6mm., 1600ft. 18/-. 
“CYLDON ” Reel Cans : 
ee ty: 400ft. 2/4. S800ft. 5/-. 1600fe. (ex. 
Projector Transformers : 
Input 200/250 volts A.C. Output 110 volts. 
1200 watts, £8 10s. 350 watts, £4 10s 
Collapsible Projector stand, all metal, £3 3s. 
Weston Cine Exposure Meter £9 15s. 
Two New Focal Cine Books: ‘‘ How to Act”’ 
and ‘‘ How to Use 9.5mm,’ 6/3 each. And two 
new ‘Cinefacts,’ ‘‘ Editing and Titling ’’ and 
**Filming Indoors." 2/9 each. List of previous 
titles sent on request. S.A.E. please. 
FESTIVAL Souvenir Films, in 8 and 16mm., black 
and white or Coour. S.A.E. for list 
™.P.P. 2” x 2” Slide projector, 100 watts, £9 15s. 
Dufay Filmstrip projector, 250 watts, £18 10s. 





WE WANT TO BUY good condition cine 
cameras, all gauges. Send full particulars for 
offer. 











7 The Boulevard, Balham High Road, S.W.I7 
Phone : BALham 2303. 





334% INCREASE IN PICTURE 
area at the same throw obtained by 
fitting a DALLMEYER 
short focus projec- 
tion lens. 8mm., 
9.5mm. or 6mm. 

projectors. 


wide 
rangeof 
lenses 
manu fac- 
tured in 
mounts fit- 
ting most 
projectors 
available to 
the public. 
Write stating 
projector. 


J. H. DALLMEYER LTD. 


**The Lens Specialists ’’ 
CHURCH END WORKS, HIGH ROAD, WILLESDEN, N.W.10 
Telephone Willesden 1621-2 














CHARLES W. BRUCE 
7 WEST ROAD, WESTCLIFF-ON-SEA, 
ESSEX Phone : Southend 3676 


Kodak 8/45, 6 ‘hours use, as new 
£26 5 0 
Specto 16mm., 30v., 100 watt, oak case 
as new she .. £31 0 0 


16mm. FILMS 

Chaplin Comedies. We can supply all 
the classic titles, ‘‘ Easy Street,”” “*‘ The 
Count,’’ etc. and a few on 8mm. Write 
(14d.) for our comprehensive list. 
Prices, 16mm., £6 10 0 per reel. 


CONVERTER FLANGES 

A. Leitz Lenses to I6mm. Standard. 

B. Standard 16mm. to Standard 8mm. 

Either Flange 25/-. Accuracy 
guaranteed. 


KODACHROME & B/W. TITLING 
SERVICE 
See June and July A.C.W. for details. 
Prices only very slightly increased. 
Sound Mirror. We are Essex Service 
and Sales Agent. Full stock of spares 
and tape kept. Write or call for 
demonstration. 














How 
much 
BETTER 
your 
holiday 
films 

will look 
ona 


REGD. TRADE MARK 


Cine Projection Screen 





Patent Nos. 345,925 416,403 456,133 


The best screen improves the best of films, whereas a poor screen 

completely annuls the work of the good cinematographer even if 

his other apparatus is the best obtainable. ‘*‘ Celfix ’’ is the world’s 

|. Take hold of acknowledged leader—a fine example of first-class British workman- 

the handle and ship. its automatic opening and closing (see illustrations on left) ; 

release the its rigid box-stand, which when closed gives complete protection 

button from dust, dirt and damage to its unrivalled projection surface, are 
famous ‘* Celfix’’ features. 


Get a ‘‘ Celfix’'’ now and SEE the difference. 


Available in ‘‘ Celfix’’ crystal glass beaded or ‘‘Celfix’’ £il 5s 
Blankana white surfaces in sizes from 40 x 30” to 80 x 60” from 








Other Hunter screens include : 
Traveller, with metal tripod, in six sizes, from 

2. Then give a Traveller, wall hanging type, in six sizes, from 

sett ith Be nen De Luxe Self Recta, in wooden box, in five sizes, from 
Self Recta, simplified model, in six sizes, from 
Roller Screens (large size), in two sizes, from 
Raybrite Junior, in seven sizes, from ... 


See them at your cine or photo dealers or send s.a.e. for name and 
address of nearest stockist and the new brochure ‘‘ Projection Screens”” 
from the manufacturers and world distributors : 


3. And the 
rigid, tout "ond R. F. HUNTER LIMITED 


rfect. To close 
a merely Celfix House 


res — iw 51 GRAY’S INN ROAD, LONDON, W.C.I 
Phone Holborn 731] 


quite automatic 
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The 


8mm. or [6mm. 





The lowest priced, high performance cine camera you 
can buy. Models for 8mm. or 16mm. Strong, soundly 
engineered motor runs at standard 16 f.p.s. Built-in 
optical viewfinder with accurate Parallax correction. 
8mm. model takes up to 50ft. of straight or double 
run film. 16mm. model takes usual 50ft. spools. 
Release button allows use of standard cable release. 
Size 6” x 4” x 13”. Weight 2 Ibs. 


i6mm. model 
With 25mm. f/1.9 focusing 
Berthiot coated lens, £53 15 0 

Including purchase tax 


8mm. model 
With 12.5mm. £/2.5 universal 
focus Berthiot coated lens 
£45 17 4 including purchase tax 


AT YOUR DEALERS 
Distributed by 


_ Geil 


Supplementary lenses available 


English;hide compartment case, with lock and key and adjustable 
straps. £4 15 0 for 8mm. £5 3 2 for l6émm. 


Both prices include purchase tax. 


70, CHARLOTTE STREET, LONDON, W.I. Phone: Langham 6272 





BLACKPOOL |, NEW CATALOGUE 


= PROME NADE 


BE SURE TO 


VISIT 


of 16mm. Sound Films, including new 
releases, will be ready for distribution 
by September Ist. 


Some of the new films are :— 


NORTH PIER 


R 


FILMS, CAMERAS 


AL i 


PHOTOG RAPHIC SUPPLIES 


24 Hour Developing and Printing 





CAMERA HOUSE 


NORTH PIER 
Incorporated by THE OTO MART 


CORONATION | ‘STREET 


Next Door Winter Gardens 


BLACKPOOL 











““SWISS FAMILY ROBINSON ”’ 
““STRUGGLE FOR LIFE ”’ 
““ LONESOME TRAIL ”’ 
“SILENT VALLEY ”’ 
“JACK AND THE BEANSTALK ”’ 


If you would like a copy sent to you 
mail us your name and address on a 
postcard and we will send you one 
post free. 


RANELAGH CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL, I 
Ce! ROYal 3006 
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Our sensational Easy Payment Terms have helped 
hundreds of Cine Enthusiasts to obtain coveted 
equipment they would have otherwise been unable 
to afford. For only 1/5th deposit, practically all 
our goods, new or secondhand, can be YOURS 
with up to 24 months to pay. 


8mm. PROJECTORS 
Kodak 8/46 (200 watts) and case 
Deposit a €-4 
G.B. Bell Howell 606 (400 watt) 


Deposit £12 12 0 
Dekko Model 118 (500 watt) . ; 

Deposit ‘£9 0 0 
Paillard Bolex M8R (500 watt) 

Deposit ‘£13 0 0 


Deposit : £711 6 
Deposit £8 6 6 
8mm. CAMERAS 


Deposit £9 4 10 
Dekko Model | 10, f/2.5, variable speeds 
Deposit £9 19 2 
G.B. Bell & Howell Sportster 
Deposit ‘£11 12 0 
Miller Model C, f/2.8 focusing variable speeds 
Deposit £8 10 5 
Keystone f/2.5 variable speeds 
Deposit #8 5 8 
Paillard Bolex f/1.9 focusing .. age oa ans See 
Deposit ‘£15 9 6 
Leaflets describing the above on request. 


Specto (200 watt) and case 


Specto (500 watt) and case 


Ercsam f/2.5 


AMPRO STYLIST. Delivery of this popular 16mm. sound projector is now from 
stock—unique features include quietness in operation, lightweight and streamlined, 
750 or 1000 watt lighting, two units only to carry, 34 watts output, variable speed 
control automatically governed at 24 f.p.s., etc. PRICE, including speaker and trans- 
former £177 0 0 or £35 8 O deposit. 

G.B. 621. The very latest production of our good friends, Messrs. G.B. Equipments 
Ltd. The performance and appearance of this machine definitely leaves nothing 
to be desired and is a job for a lifetime. Modern S-T-R-E-A-M-L-I-N-E-D styling, 
drop-in arms, improved sound head, etc., represent the most advanced and devel 
designed projector ever produced. Price, complete with speaker and transformer, 
£264 0 O or deposit £52 16 0. 

AMPRO PREMIER 20. We still have a few machines left at the old price of £293 
complete with speaker and transformer. Buy NOW and put pounds in your pocket ! 
Cine Cameras (16mm.). Good stocks of Paillard Bolex HI6, Keystone, G.I.C., ete, 





SPECIAL OFFER! ONE ONLY, BELL & HOWELL 70D.E., |” 1.5, 1 4” 4.5 
TELEPHOTO, | 2” f/1.4 TELEPHOTO, ALL T.T.H. COOKE COATED, Leather 
ERCSAM 8 Case, a DE-LUXE outfit in mint condition.. ’ 5 ... £300 0 0 











OTHER PROJECTORS available from stock include Pathe SON-Sound 9.5mm. ; Pathe PAX 9.5mm. sound ; Specto 
all models ; G.B. Bell & Howell ; Ampro ; Dekko, B.T.H. ; Kodak, etc. Illustrated leaflets and prices on request 
TAPE RECORDERS. Stock delivery of the famous Soundmirror—£76 6 6; Scophony Baird Home Recorder 
6; Wirek Wire Recorder, at the old price £76 10 O—all prices include mike and tape. 
AGAIN 1/5th DEPOSIT SECURES! Leaflets available gratis. 

SECOND-HAND EQUIPMENT : 

Bolex G.916 Projector, with case, spare lamp and transformer aaa a as a aa ... £75 0 
Bolex G.916 Projector and case, resistance model Phe ie ... £60 0 
Bell & Howell Filmo Model 57, 16mm. projector, complete with case and transformer wit aad <s Se 
Kodak BB I6mm. Cine Camera, f/1.9 focusing, with case a Rk - Me ” ve ... £47 10 
Pathe Imp, 9.5mm. Frojector, with 300’ arms £. «foe 


R. W. PROFFITT LTD 


Mail Order Dept. A.C.W. Established 1924 
49-5 | KNOWSLEY STREET, BOLTON 


Tel.: Bolton 4422 (3 lines) Grams: ‘‘Electra’’ Bolton 























THEODORE PYKE 


NEW PROJECTORS 
8mm. 
Meopta ‘Atom,’ 200 watt, case 
Kodascope 8-46, 200 watt 
Dekko II8A, 500 watt 
B. & H. Gaumont 606, 400 watt 
Paillard-Bolex M8R, 500 watt 
9.5mm. 
Pathe ‘Ace,’ | amp light 
Specto, Standard, 3 amp light iY 
Pathe ‘Gem,’ 900ft. arms 2 ... £37 


NEW SOUND vngemmantte: 
9.5mm. Pathe ‘ Son,’ complete... ... £78 0 0 
6mm. A.C.E. /Specto Educational, 5 amp lighting, 
complete... . £86 0 0 
16mm. Simplex- Ampro ‘750 watt, 
with transformer £177 0 0 
l6mm. B. & H.-Gaumont, 750 watt, with trans- 
former. es ae © ® 


‘ Stylist,” 


USED PROJECTORS 

8mm. 

Universal, 500w. transformer ... . £34 0 0 
Eumig PIl!, 300w., 400fc. RLS, resist, case£29 0 0 
9.5mm. 

Pathe ‘H,’ |00w. resistance . £12 10 0 
16mm. 

Kodascope ‘ B,’ 500 watt, resis., . £29 10 0 
Specto Educationa 


89a, CLARENCE STREET, 


Castle Street) 


case 


(Entrance : 





S amp light . 244 0 0 | 


"Phone : 


NEW CAMERAS 


Miller, {/2.5, variable speeds... -.. £36 

Dekko, {/2.5 coated, variable speeds ... 

Dekko, f/1.9 focusing, variable speeds... 
“*Sportster,”” {/2.5 coated, 


8mm 


variable 
speeds aes 3 
& H. “‘ Viceroy,” 
coated jens 
Paillard-Bolex L8, (2.8 “Yvar” focusing lens, 
with case.. 3 ... £59 17 6 
Cine-Kodak Eight-55, /2. 7 lens” 0 
9:5mm. 
Pathe ‘ H,’ f/2.5lens... avs see 4 
ae Sie 8 
0 
0 


with 3 lens turret, £/2.5 
£68 12 


a H,’ {/1.9 lens 


16m 

G.I. c. I .9 coated lens . £53 15 

Paillard-Bolex H.16 with {/1.4 Cooke lens 
189 4 


USED CAMERAS 


Kodak 8-20, f/3.5 lens, case a 423 0 «0 
Keystone, WI | coated lens in focusing mount, 
variable speeds .. 1! 00 
Paillard-Bolex H. 8, fitted 3 Meyer Gorlitz lenses, 
f/1.5, 124mm., 25 25mm., _ 36mm., fitted 
— case os £130 0 0 
Cine Kodak K, 100 and 50 fe. gem, nde 9 ae 
lens, case.. £73 0 0 


KINGSTON-ON -THAMES 


Kingston 0723 (after 7 p.m. DERwent 6819) 














WE OFFER— 


FOR YOUR ENJOYMENT 
9.5mm. SOUND FILMS 


TOM BROWN’S SCHOOLDAYS 
THE DEVIL BAT 
DOUBLE CROSS 
HOLD THAT WOMAN 
WHIRLWIND HORSEMEN 


9.5mm. SILENT FILMS 


METROPOLIS 
CALIGARI 
CASANOVA 
MOTIVE FOR MURDER 
MASTER OF THE WORLD 


Very reasonable Hire Rates. Only 6d. 
is charged on each complete order. 
Silent Catalogue priceéd. Sound List Free. 
THE FILM LIBRARY 
& EXCHANGE SERVICE 
(SILENT) (SOUND) 
83 Seymour Ave., 10 Brook Close, 
MORDEN, SURREY LONDON, S.W.20 
Telephone: Derwent 5542 

















SALANSON LTD. 


Best in the West 


SECONDHAND CINE CAMERAS 
Bolex ‘H,’ l6mm., I” £/1.9 Ross, 15mm. ar} 
Meyer, 4” £/4 Tele-Megor, case... £165 
Bell & Howell Filmo 121, 16mm., aniehiin 
loading, 1” £/1.8 T.T.H., ? £/3.5 be and 
0 


ae =a ee oie tes 0 
16mm. Cine Kodak Magazine, f/1.9, with case 
£85 0 0 
£/2.7 | Tessar, 
B,’ £/3.5, with Tripod 
£1417 6 


9.5mm. Pathe-de-Luxe, 
case 


9.5mm. Pathe Model * 
Cradle and case oe 
8mm. Cine Kodak 8-60; if. 9 interchangeable 
lens and case ... . £42 10 0 


NEW CAMERAS 


9.5mm. Pathe ‘ H,’ £/2.5 me 4 
8mm. G.I.C., f/1.9 Berthiot ... £3919 «1 
8mm. Miller, £/2.5, T.T.H., variable ‘inet 


2 

l6mm. G.LC., f/1.9 Berthiot and case £52 9 2 
lémm. Bell & Howell Autoload, f/1.9 T.T. and 
£128 0 0 


H. and case 
“Tomm. #/2.8 Yvar, 
. £304 13 9 


Leather 
i5 0 


Bolex ‘H,’ 1” f/l. ” Switar, 
75mm. f/2.8 Yvar and case ... 
9.5, 8 and lémm. FILM LIBRARIES. Agents for 
all major Film Libraries. Large selection of Cine 
Accessories always in stock. 


17, 18, 19 CASTLE MILL ST., BRISTOL I 
Phone 26185/6 (2 lines) 

















Model M8R is going to put 8mm. right on the map. Ask your 
local Bolex dealer to show you one in action. See for yourself 
how clear, how bright and how steady, low cost 8mm. films 
can be when they are really well projected. 

Model M8R is new right through. A brilliant new optical 
system is used with a 500 watt lamp. New film sprockets. 
New claw mechanism and patented film transport, etc., ete. 
Precision built like all Bolex equipment for years of trouble- 
free service. 


Price: £68 
The new 8mrn. projector 


by BOLEX 


For descriptive literature and your Bolex dealer’s address, write sole U.K. distributors:— 





CINEX LTD. (emm. Sales), 9/10 NORTH AUDLEY ST., LONDON, W.I. Phone: Grosvenor 6546 
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8mm. — 9.5mm. — 16mm. 
SUPER PANCHRO 


CINE FILMS 


combining latitude and colour correction 
with extremely fine grain. 


Prices Exclusive of Processing : 
25ft. x 8mm. (Double run) ... so WO 
Tins of 3 Films 30ft. x 9.5mm. 5. ae 
Spools of 50ft. x |6mm. fos Wey 
Spools of 100ft.x 16mm. __... nb 

(Including Purchase Tax) 
When professional processing is preferred 
suitable Finishers may be recommended upon 
request. 


“°° BILORA 
CINE TRIPOD 


4 Section 
20/60 ins. 


The finest available for both 
professional and amateur cine 
photographers. It is STUR- 
DY, COMPACT, QUICK 
SET, Has several refinements 
such as double hinge holding 
leg. wedged in any spread 
postion without use of 
screws. Partial extension 


possible by means of milled locking ring. £19 19 II 


Available from your Dealer or write for Cine List to :— 


ACTINA 


10 Dane Street, — ee, London, W.C.|I. 
CHAncery 7566/ 


REVERSAL | 


| See the 








For Home Processing Cine Film 
Reducing Density, Toning, Etc. 
and for Developing Titles 


| Model P9 for up to 35 ft. 9.5 mm or s/8 mm 


Model PI6 for up to 25 ft. 16 mm or d/8 mm 


EACH MODEL £10 
obtainable from your Dealer or from 


Microfilms Ltd e 


Specialists in Cine Film Processing 


| 31 ALBERT SQUARE DUNDEE 


PAILLARDS 


(8 & 16mm) 


PATHE’S 


WEBO & SON 


and all the Newest and Best 
AT YOUR 


AIN 
IDLANDS 
STOCKIST 


HEATHCOTE THE CAMERA SHOP 
302 Radford Road - Nottingham 
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‘“‘A name as old as 
the CINEMA 
INDUSTRY” 

But as up to date 

as can be! 


ACTION 
MEANS MONEY 


The latest 16mm. G.B.-Bell Howell 
Model *621’’ Compact Sound & Silent 
Projector, 750 watt Lamp, complete 


with Speaker and Transformer at 


the old price of— 


£212/10/0 


Additional type ‘‘601’’ Standard 
Speaker (if required) £30/3/0 


We havea limited number of these 


fine Projectors available NOW at £212/10/0 & the present price is £237! 
Write immediately if you are interested. Also available now the following 
attractive bargains in SOUND Projectors all in guaranteed good 


condition. 


l6mm. SECOND-HAND SOUND 
PROJECTORS 
G.B. L516 Projector, with 500 watt lamp, speaker 
and transformer £85 0 0 
B.T.H. Type ‘* 301 "’ Sound Projector, with 750 
watt lamp ? £145 0 0 
Marshall Bell-Howell Model ‘ B.’ ‘In good condition. 
750 watt lamp, complete with speaker and 
transformer £45 0 0 
Ampro Premier 20, complete ‘with ‘speaker and 
transformer ; £155 0 
DeBrie Sound Projector, 
with speaker, transformer 
condition ve ep se .. £125 0 0 
Bell & Howell 138) Filmosound, complete with 
speaker and transformer De ..£125 0 0 
Model ‘601°’ Bell-Howell I6mm. Sound and 
Silent Projector, 750 watt or 1000 watt lamp, 
complete with speaker and transformer. New 
condition , £170 0 0 
P.J. Non-stop system, complete with stand, motor- 
ised unit and extra 3000’ spools «<0 6 


SECOND-HAND CINE EQUIPMENT 

16mm. Specto Standard Model A.C. Projector 
£30 0 0 
16mm. Cine Kodak Model BB Junior, with + bg 9 
lens £43 0 
4 inch 13.5. Dallmeyer “Telephoto lens, in - 
Chrome, Standard Mount Fe . £17 0 0 
20mm. f/1.5 Dallmeyer Speed Lens, ‘in Standard 
Mount . £1410 0 
16mm. Model EE Kodascope, 300 watt, for A.C. 
Supply. With Transformer in Base, = 

0 


‘with | lamp, complete 
and stand. New 


! ose a 5 Dallmeyer Speed lens, in standard 
£12 0 0 


Png "Pailiard Model H.16 Camera, “with | inch 
f/2.9 Dallmeyer, also 15mm. f/2.9 Wide Angle lens 
and 3 inch f/3.5 Dallmeyer Telephoto. Complete 
with case.. £160 0 0 

lémm. Siemens Model F Cassette loading Camera, 
variable speeds, standard lens mount, complete 
with £/1.9 — _— 2 cassettes and carrying 
case = ns a ... 33 0 0 


You will save a lot of money if you buy NOW 


l6mm. Bell & Howell Model 70 D.A. with | inch 
£/3.5 T.T.H. lens, also 15mm. Wide Angle £/2.5 
T.T.H. Cooke lens, 2 inch f/2.9 Dallmeyer long 

focus lens. Complete with Sesamee Case 
£130 0 0 
6mm. Zeiss Movikon Camera, with f/1.4 coated 
Sonnar lens, takes 50 or 100 ft. Spools, variable 
speeds, Coupled R/Finder, delayed action, right 
angle viewfinder, Spring load indicator, etc. 
With case 4 £78 @ 6 
8mm. Eumig Camera, with Electric. ‘Drive, very 
light and compact. F/2.5 lens and complete with 
carrying case. Nice condition £ 5 0 
9.5mm. Pathescope Motocamera, Model ‘H’ with 
variable speeds, f/1.9 lens in focusing mount and 

complete with 3X Telephoto attachment 

£31 0 0 

lamp 
0 


9.5mm. Pathescope Model 200B Projector, with 
200 watt lamp and Resistance for A.C. or D.C. 
£25 0 0 

9.5mm. Dekko Standard Camera, with Variable 
speeds and f/25 T.T.H. lens ... £18 0 0 
6mm. G.IL.C. Camera with wip .9 Berthiot coated 
lens (as new) . . £39 0 0 


8mm. Universal Projector, 110v. 500w. 


SPECIAL SEASONAL OFFER 

16mm. Ampro Repeater Sound Projector con- 
tinuous projection with no film threading. All 
contained in a suitcase. Projection in daylight. 
Ideal for exhibition and = campaigns. A\s 
new. (List £242) ae £195 0 0 
l6mm. Guile Arc Projector. ‘Instant change to 
4 watt light as required. Powerful light. 1600’ 

spools. Only slightly soiled. (List £338-15-0) 
£275 0 


NEW Parmeko transformers. Input 200/250 
volt, output 100 to 110 volts. Compact and 
efficient. Fitted with carrying handle. Limited 
number available at these reduced prices. Only 
2/3rds list price. 

500 watt type £615 0 
800 £6 19 0 


£8 12 6 


” ” 
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Produce the BEST in CONTINUOUS PROJECTION with the 
x C.H.G. 3-HOUR EQUIPMENT x 
Suitable for all 16mm. Projectors 
PRICE £84-0-0 
TRADE ENQUIRIES INVITED 


Demonstrations together with the B.T.H. 
301, Bell & Howell Gaumont 621 and 
Ampro “Premier 20” in our Theatre 


each day. 
SERVICING and REPAIRS to all types 
of PROJECTORS—Silent or Sound. 
STOCKS OF AMPRO SPARES 





i/unscombes 


M. W. DUNSCOMBE LTD., 5/7 ST. AUGUSTINE'S PARADE, BRISTOL | _Tel. 22155 (3 lines) EST. 1797 
Gog _ 





ASSOCIATED CINE 


EQUIPMENTS LTD. | |. TWO SPECIALS 


353 BEXLEY ROAD, 
ERITH, KENT ‘re 


A REPRESENTATIVE SELECTION FROM | | CARPENTER sound and sine 





OUR COMPREHENSIVE STOCK. SEND S.A.E., 
"PHONE OR CALL FOR FULL DETAILS, CATA- projector, 750 watt lamp and 2000ft. 
LOGUE OF $00 SINE TENS, 4d. capacity. The machine is complete 
l6émm. Pathe “‘ Webo,”’ turret head, f/1.9 and — ggmase and transformer, in 
{/3.5 lenses, all speeds, etc. £229 6 8 | perfect condition and unmarked. 
lémm. Cine Kodak, {/1.9 interchangeable lens, Price £75 
case, as NEW ... £7410 0 ie =? an E 3 
l6mm. Magazine Kodachromes ... £212 11 
l6émm. Simplex, f/!.9 inapreengneaee — ————_—_--—__—_— ——— 
takes Kodak Magazines 
lémm. Kodak Magazines (20 availabie) 14 6 | | | GAUMONT BRITISH model L516 
pSom, Pothe _— se 12:5 bene, SW a 8 ‘ | talkie, complete and as new—maker’s | 
mm. Admica DR. spool load, f/2.7... ; 
8mm. Kodak “‘ 60,”’ f/1.9 interchangeable lens, labels still attached. Price £89 
superior model, AS BRAND NEW...£37 10 0 aaa ht ee 
8mm. Bolex “‘ L8,”’ speeds, etc., NEW £59 17 0 
8mm. Film .. . Fresh, by Gevaert & Bauchet We can take on further repairs and 
for the above cameras only. 
l6émm. Film for the above and large selection overhauls from September Ist onward 
of 9.5mm. stock by Pathe, Gevaert and Bauchet. 
EXPOSURE “METERS ... WESTON, PULLIN, 
IKOPHOT and LATEST SIXTOMAT. ALL DON BRIGGS 
ACCESSORIES. 


NEW, SURPLUS’ B.S.R. INDUCTION 
RECORDING MOTORS. IDEAL FOR 
TAPE RECORDERS 27/6. 
Other Seas atcha Ay omega include : SERVICE LTD. 
16mm, Victor Sound, watts .. £85 0 0 
16mm. Kodak C with case, as brand new é15 10 0 74B ALFRETON ROAD, NOTTINGHAM 
9.5mm. Pathe “‘ 200B,”’ 900ft., excit.... £21 10 0 sents 77169 
TITLERS Complete, less letters. Clearance 28/6 Telephone 






































Headquarters 


139 WARDOUR ST. 


€ 
i 


LONDON W.I. 


Telephone : 
GERrard 6768-9 


We Offices : 173 Wardour St. W.}. 


Our ever increasing business in 16 mm. Films and our 
optimistic outlook for the future demands more room and larger scope — 
thus our new address. Here our expert staff continue to offer you a com- 
plete and comprehensive service. Visitors will find a warm welcome under 
our new roof — where our organisation is still out to help you personally 
and the Trade generally. Our provincial centres are, of course, operating 


=*= Columbia Pictures 
16mm. Division 


Distributed by 
WIGMORE FILMS LIMITED. 
139 WARDOUR ST., LONDON, W.1. Tel: GERrard 6768-9 








kkkke 


Also at Columbia Branches :— 


BELFAST * BIRMINGHAM + CARDIFF * DUBLIN * GLASGOW 
LEEDS + LIVERPOOL * MANCHESTER - NEWCASTLE 


Nort: Amongst our Future Releases: 
‘©FORTUNES OF CAPTAIN BLOOD”, 
‘6 CONVICTED’, “*RIDERS IN THE SKY”, 
‘¢s CARGO TO CAPETOWN ”’. 


Write or Call for full information and Catalogue. 
VOI III IAI IAAI AAA AAA AAAI AAA AAI AIA AAA AAA A AAAI AAI SA AAA AKA IIIA IK 
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SANDS 
HUNTER 


FOR 
THE EASIEST OF EASY TERMS 


ONLY ONE EIGHTH DEPOSIT! 
May we send you details? 


INTRODUCING THE 
NEW 500.. SPECTO 


8mm, 9.5mm, !6mm, Dual 9.5/l6mm 








The Specto *‘500’’ retains all the mechanical 
features that have made Specto Projectors 
universally popular, including the oil bath gear 
box and automatic rewind. It requires no 
separate resistance or transformer and can be 
used on either A.C. or D.C. mains 200/250 volts, 
as a lamp resistance is incorporated in the 
projector. 


@ The l6mm. ‘'500"’ has sprockets with a single 
row of teeth, the opposite side of the sprocket is 
relieved as is the film guide and pressure plate, so 
that film with perforations on one side only can 
be shown, as well as the normal double per- 
forated type. 


@ The Specto Dual 9.5/l6mm. ‘'500’’ enables 
both these popular sizes of film to be shown by a 
simple interchange of parts requiring no tools. 
Again, both single and double perforated |6mm. 
film can be shown 


@ All Specto 500 watt Projectors are fitted with 
800 feet spool arms, which fold to form a con- 
venient carrying handle. 


@ Coated lenses are fitted to all models as well 
as a new type of switch, the first position of which 
starts the motor and the highly efficient cooling 
fan, the second position lights the lamp at reduced 
wattage, pre-heating the lamp (and greatly 
increasing lamp life), and the third position 
switches on the lamp at full wattage. The lamp 
cannot be used unless the motor is running and 
the cooling fan working, but of course the motor 
can be used without the lamp to save lamp life 
during rewinding. 


Prices are as follows :— 
8mm. ‘'500"’ 
9.5mm. or l6mm. ‘‘500’’ 
Dual 9.5/16mm. *‘500’’ 


£39 15 0 
£48 10 0 
£56 0 0 


SANDS HUNTERS 


37 Bedford Steet Strand Lonadvun 


fstablished 187K 








SOOO OO OOD OOOO 


sues BURHILL SHORTS 'sx";_ { 


now in 


GLORIOUS COLOUR 


Introducing a new. series of 4 minute silent 
films in 16mm. and 8mm. Kodachrome with— 


TWO WINNERS 
CABARETS DE PARIS. An intimate glimpse 
of Paris cabaret. Daring, spectacular and 
colourful, with les girls ! 

BIKINI BATHING BEAUTIES. The most 
popular film of 1950-51 now available in colour. 


DELIGHTFUL SOUVENIR 
FILMS 

“* The Festival in London.”’ The South Bank 
Exhibition. 

“Royalty at the Festival.’’” The Royal 
Family at St. Paul’s and South Bank. 

“‘ Battersea Gardens.’’ Gardens & Fun Fair. 

“The Garter Ceremony at Windsor.’’ 
Pageantry and splendour at Windsor Castle. 

**Sights of London.’’ London's famous 
buildings. 

‘“‘Guards on Parade.”’ 
Guard. Life-Guards, etc. 

“*Shakespeare’s Stratford.”’ 
Stratford-on-Avon. 

Kodachrome !6mm. £6 10 0. 8mm. £3 3 0 

(each). Black & White l6mm. €! II 6. 

8mm. £1 0 0 (each). 

WALTON FILMS are obtainable from all Cine 

Dealers and Photographic Chemists throughout 

Great Britain or direct from :— 


WALTON FILMS Dealers’ Enquiries Invited 
Longmynd, Burwood Pk., Walton-on-Thames 


OOOO OOOO OO LLM o> 


Changing of the 
Delightful 


SOOO 


=~ 


Start rm 
Winter 


with a New Projector 


@ BELL-HOWELL 62! 
sound, with ext. speaker £26400 


@ BELL-HOWELL 62! 
compact, sound £23700 


@ BELL-HOWELL 8mm 606 
silent £6300 


@ AMPRO-STYLIST sound £17600 


| Stockists of Scophony-Baird Recorders 554Gns 


Before you buy, see our stocks of second-hand 
bargains - Easy payments - At Phone 65351 


Midland Camera Co Ltd 


106 GRANBY STREET - LEICESTER 
UVAVUNQAQUOUUEESUQUU000 EEUU EEUTEOUAN UALS A 











THE YEAR’S OUTSTANDING PROJECTOR 


SECONDHAND CAMERAS AND PROJECTORS FROM 3! 


16mm. Filmo 70D, Black, 
case. Good condition ... ae. nee 0 
8mm. Cine Master Il, f/2.5, 3 speeds, case as 
new ‘ £35 0 0 
8mm 8.60 Cine ‘Kodak, f/1. 9 and 1}" Telephoto 
lens in case. Excellent condition ... £55 17 6 
9.5mm. Pathescope Model H Motocamera, f/1.9 
(coated), Multi speeds. As new ime © 
9.5mm. Dekko, f/!.9 Dallmeyer, 3 speeds, single 
pictures. Excellent condition . £17 18 6 


1” {/1.5 Speed. Mayfair 
£119 10 


8mm. G.1.C. Cine Camera, f/2.5, as new £33 17 6 
f/2.6, as new 
£25 17 6 


9.5mm. Pathescope Motocamera, 


l6mm. Filmo Model J.L. Projector, 750 watt 
lamp, forward and reverse drive, case and Resist- 
ance, Gcond. ... .. £57 18 6 
l6mm. Model C Kodascope Projector, 100 watt 
lamp and resistance, good condition ... £15 17 6 
16mm. Zeiss Ikon Projector, motor 

drive, 100 watt lamp and resistance, 

good con. £15 17 6 

8mm. Kodascope “Model A, motor 

drive, 200 watt lamp and resistance, 

good condition £23 17 6 


FULL VALUE 
IN CASH! 


‘THE WESTMINSTE 
INCORPIORATINIG 


81, STRAND, W.C.2 


THI LOND 


For Cine 
Also Part 


DANSON 


lémm. SOUND PROJECTOR 
A powerful, easy to operate projector 
with a highly efficient 300/750 watt 
optical system and simplified controls. 
The only sound projector with a 
500 watt lamp operating on input 
voltages 105-125 v. and 170-250 v. with 
NO EXTERNAL TRANSFORMER. 

Six watt undistorted sound output. 
Variable speed 10 to 28 frames per 
second and the easiest threading possible. 


With 12 months £1 3 3 


guarantee 


Demonstrations willingly at 81 Strand 
or other Westminster Photographic 
shops. 

All secondhand cameras are guaranteed. 
7 days approval willingly to out of 
London customers against full deposit. 


STRAND 


16mm. Kodascope Model B, black, 200 watt lamp, 
forward and reverse drive, resistance and case, 
good condition ... £29 17 6 
9.5mm. and I6mm. Ditmar Duo Projector, 250 
watt lamp, motor drive and resistance, good 
condition... «os on ae 6 
i6mm. Arrow Projector, 500° watt lamp, motor 
drive and transformer, good condition £29 I7 6 
9.5mm. Pathescope 200B, 200 watt lamp, motor 
drive and resistance, excellent con. ... £27 10 0 
9.5mm. Pathescope Imp Projector, motor, good 
condition.. £417 6 
9.5mm. Pathescope Imp Projector, “motor and 
S/Reel attachment, good condition ... 
8mm. 8.45 Kodascope Projector, 200 watt lamp, 
excellent condition, motor drive £25 17 6 


5cm. f/1.6 Meyer Projection lens £2 10 0 
1” £/1.9 Kodak lens for Magazine Cine Kodak 
£12 10 0 

2” £/1.9 Dallmeyer Kine Standard Mount £7 18 6 
# he Dalimeyer Tele Standard Mount £17 10 0 
£/4.5 Kodak aaa focus for 8mm. 8.60 Cine 
‘codak es . £19 17 6 


Eauipment in ‘out ocnatiton. 
Exchanges 


PHOTOGRAPHIC EXCHANGE LIMITED.| 
ON CINE 


ith. 3 
TEMple Bar 9773/9221 


CAMERA CO. 


2, ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.1 TRAfalgar 1611 


121, CHEAPSIDE, E.C.2 
119, VICTORIA STREET, s.W.I 
111, OXFORD STREET, W.! 


24, "CHARING CROSS ROAD, W.C2 


149, NORTH STREET, BRIGHTON 


MONarch 2918 

ae ViCtoria 0669 
GERrard 1432/2239 
TEMple Bar 7165/9377 
Brighton 28596 
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CITY SALE & 


AW eo ee A 


23, ST. MARY AXE, €.C.3 | 90-94, FLEET STREET, E.C.4 


AVENUE 1156/6253 CENTRAL 939! 





Easy payments any item over £10. Terms THE LATEST FESTIVAL FILMS 
25% deposit, balance 12-24 months. : E 
South Bank—Festival Gardens—Trooping of the 


* IF IT’S NEW WE STOCK IT * Colour—Highland Games. Black and white, or 


colour, 8mm. and I6mm. Send for list of these 


fine films. 

SECOND HAND PROJECTORS, weeny oe 

ew Cine Cameras 
CAMERAS, LENSES l6mm. Pathe Webo Special, turret ans, Tee 
lenses ... ...€229 6 
8mm. 200 watt Agfa Movector Cine Projector £13 13 0 l6mm. Bolex HI6, 5 speeds, i. 5 lens ... £186 0 
8mm. Specto Cine Projector, |” lens <<a 2 ® 16mm. G.I.C., f/1.9 lens . £47 6 
8mm. B & H Sportster, 2.5 lens, case £45 0 0 95mm. Pathe H, {/2.5 lens... . £28 13 
8mm. B & H Sportster, 2.5 Mytal f/1.4 Cooke lens, | 9.5mm. Pathe H, {/1.9 lens, variable speeds... £34 13 

case... ves ... £63 0 © | gmm. Sportster, f/2.5 lens, with case £57 9 
9.5mm. Pathe De Luxe Mococemers, 3.5 lens £16 16 © | 8mm. Paillard Bolex L.8, f/2.8 lens, with case £59 17 
9.5mm. Pathe Ace Cine Projector, complete with | 8mm. Miller Model C, £/2.8 lens, variable speeds 

Motor and Super Attachment a ee ee £42 12 
8mm. G.I.C., £/2.5 lens... ... £39 19 
8mm. Viceroy, turret head, £/2.5 lens ... £68 12 




















NOS aAweacon 


9.5mm. Pathe De Luxe Motocamera, 2.7 Tessar, case 
£23 


9.5mm. Specto Cine Projector, 14” lens, latest £31 Secondhand Cameras 
£ 


9.5mm. 200B Pathescope and resistance... — 9.5mm. Dekko, metal body, variable speeds, £/1.9 
9.5mm. H.T. Pathe Home Movie... Dallmeyer lens . ... £270 0 
6mm. B & H Turret Cine Camera, 3 lenses...€1 rr 9.5mm. Pathe Model B, ‘f/3. 5 lens 
: : 8mm. Eumig Electric, /2. 5 lens 

9.5 and l6mm. Film Library 8mm. Sportster, f/2. 5 lens, and case, as new... £49 10 0 
Send for lists. New releases available. 














Cine Film. 8mm. or |6mm. Bauchet 100ft. 16mm. 
16mm. Mod. C Siemens Camera, 1.5 lens and 2 Cassettes 42/8 ; 50ft. 16mm. 18/3; 25ft. 8mm. 18/3. 

loaded... + “2 .. 21 0 0 | Kodachrome 8mm. in Magazine £1 15 6; Super 
16mm. Ampro Projector 750w. Transformer, case, X 8mm. in Magazine £1 6 7 

as new. . £70 0 0 
16mm. Autokinecam Camera, 2.6 Cinar, case £37 10 0 New Projectors 
16mm. Siemens Sound and Silent Projector with 16mm. Dekko, 500 watt 

Amplifier Speaker £55 0 lémm. Specto 
16mm. Debrie Sound Projector with ‘Amplifier Speaker, 16mm./9.5mm. Specto L Dual 

case... ve - £95 0 0 16mm. and 8mm. Duo Ditmar 
16mm. Mod. C [00w Kodascope Prateceat and Re- 9.5mm. Pathe Son, sound machine 

sistance * : . £146 16 0 8mm. Bolex M.8, 500 watt... Aa men 
16mm. Mod. B 100ft. Kodak, 1.9 Anast. Lens £37 15 @ | 8mm. G.B.-Bell & Howell Screenmaster, 
16mm. Mod. M Kodak Camera, 3.5 lens £27 10 0 
16mm. Mod. B Siemens Camera, 2.8 lens, 2 films 8mm. Dekko, 500 watt 

£28 15 0 











» 
con coac]co 


©o¢ CONCOCO 


1,” ” Dall Popular Telephoto lens for 8mm. Keystone tee i ae ig 

or Bolex £9 © 0 | 8mm. Universal, 400 watt 
- og Dall Popular Tel ephoto tons, Wedge fitting, for | 9.5mm. Pathe H, 100 watt 

H 8mm. Sportster £11 0 © | 9.5mm. 200B, 200 watt 

4” Staanne Maxlite Projector lens Bloomed £9 9 0 | 9.5mm. 200B Plus, dual machine 
14” Projection Lens Bloomed for Ampro ... £5 19 6 + $3 ——- rine | 350. lamp... 
33” Projection L BI d for A . £6 6 0 mm. siemens standard, watt ... 
% swore eeseestisataemenedleat ne: i 16mm. Bell & Howell 27,200 watt ... 


SPECIAL OFFER. Transformers. 6 only THE NEW 500 WATT SPECTO. &mm. 
500 watt Transformer . g@.8* | £39 15 0—9.5/l6mm. £48 10 0. The Finest Pro- 
750 watt Transformer £618 0 | jector value obtainable. Book your order for a 
1000 watt Transformer . £4 06 0 | speedy delivery. 
































Sundries 
Secondhand Apparatus guaranteed Scopex Inspection Viewer 


and sent on 5 days’ approval against deposit Kodak I6mm. Rewind and Editing outfit 
Any items over £2 sent Carriage Free. Ensign Universal Splicer Ss 
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EXCHANGE a) 


RY ed YW RW i) 


CHEAPSIDE, 


CITY 1124-5 


LONDON, 


E.¢C.2 


CAMERA CORNER 


NEW CAMERAS 


l6mm. Keystone Model Al2, £/1.9 
coated lens, 4 speeds and inter- 
mediate speeds, |00ft. spool load- 
ing, £110 17 0; 6mm. Keystone 
model A9, £/2.5 coated lens, 4 
speeds and intermediate speeds, 
100ft. spool loading, £68 15 0; 
H.8 Paillard Bolex triple lens 
turret, f/1.5 Switar coated lens, 
5 speeds, single frames, 
automatic loading, £206 8 0; 
Three lenses, £279 15 8; 
Pathe H Motor Camera, 
lens, interchangeable Single frames, 
4, or deposit £7 13 4 and 
24 monthly payments of £1 I 0; 
8mm. Keystone f/2.5 coated lens, 
interchangeable, three speeds, 
£41 7 8, or deposit £11 7 8 and 24 
monthly payments of £1 10 0; 
8mm. Miller f/1.9 lens in focusing 
mount, interchangeable, 5 speeds, 
single frames, £42 12 10, or deposit 
of £12 10 O'and 24 monthly pay- 
ments of £1 10 0; 8mm. Paillard 
Bolex L8, f/2.8 Yvar coated lens 
in focusing mount, 4 speeds, single 
frames and case, £59 17 6, or 
deposit of £15 17 6 and 24 monthly 
payments of £240; |l6mm. G.I.C. 
f/1.9 Berthiot coated lens in focus- 
ing mount, £53 15 0, or deposit of 
£13 15 0 and 24 monthly payments 
of £2 00; H-I6 Paillard Bolex, 
#/1.5 Switar coated lens, in focusing 
mount triple lens turret, critical 
focusing, 5 speeds, single frames, 





SOUND MIRROR 
MAGNETIC TAPE RECORDER 


Add sound to your Movie films and 
bring new life and joy to you and 
your family. 

The Sound Mirror gives a full 
unbroken half hour's recording on 
magnetic tape. It can be erased 
any number of times, and re- 
recordings made. 

Other uses :—Recording Radio 
programmes, Repertory rehearsals, 
confidential recorded messages, etc. 
Recorder ow owe" with Stand 
Microphone £76 6 0 
Wirek Bi Wire Recorder gives 
one full hour’s recording, complete 
with record disc and pick-up arm, 


Illustrated Leaflet gladly sent on 
request. 





SECOND HAND CAMERAS 


l6mm. Cine Kodak special, £/1.9 
Kodak lens, 2” and 3” f/2 Cooke 
lens, shutter fade, reflex focusing, 
£385 ; 8/20 Cine Kodak, f/1.9 lens 
£35 15; 8mm. Bell Howell Sportster 
f/1.4 lens, 4 speeds, £57 10 ; 16mm. 
Bell & Howell model 70DA, ('s 
and 4” f/4.5 Cooke lens, triple lens 
turret, critical focuser, {00ft. 
spool loading, £139 10; 9.5mm, 
Ditmar, f/2.8 lens, £25 10; 6mm. 
Model 4 Victor, 5 speeds, critical 
focuser, f/1.9 lens, {00ft. spool 
loading, £89 10; 6mm. Movikon 
magazine, £/2.7 bee = — 
mount, 4 speeds, £66 $ a 
“ ——. ‘as lens, 
speeds, £23 mm. Oita 
Standard tbh BB cng f/1.9 lens, 
£22 10; 8mm. Bell & Howell 
Sportster, f/3.5 lens, 4 speeds, 
£39 15: l6mm. Zeiss Movikon, 
f/1.4 Sonnar automatic rangefinder, 
focusing variable shutter speed and 
leather case, £155; l6mm. Cine 
Kodak Model BB Junior, f/1.8 lens 
in focusing mount, 50ft. spool load 
ing and leather case, £45; 8mm. 
Emel f/1.5 lens in focusing mount, 
5 speeds, back wind, single frames, 
triple lens turret, £52 10; I6mm._ 
Bell & Howell Filmo 75, £/2.5 
coated lens, £39 I7 6. 


SECOND HAND 
PROJECTORS 





back wind, semi-automatic 


loading, ,ord i 1951 
ee eer aa OT OO | os Gel & Hence: 


mont 


of £47 40 and 24 monthly pay- 
ments of £6 19 0; I6mm. 
Bell & Howell Autoload, f/1.9 
Cooke coated lens, focusing 
mount, 5 speeds, single frames, 
£228, or deposit of £22 0 0 
and 24 monthly payments of 
£4160. 


SEND FOR LISTS 


NEW PROJECTORS 


9.5mm. Pathescope ‘‘ Gem "’ 
100 watt high intensity light- 
ing built-in transformer, 900ft. 
spool arms, £37 10, or deposit 
£910 0 and 12 monthly pay- 
ments of £2 II 4. 





NEW MODEL 


Compact Sound 
Projector 


The successor 

to the Model 

60! with new 

improvements. 

Modern 

Streamline Styling, drop-in spool arms, 

cone exciter lamp, re-designed sound head, 
50/1, > watts lighting, sound and silent speeds 


8mm.Kodascope ‘* 8/45 '’ 200 
watt, £25 10; [6mm. Paillard 
Bolex L916, 500 watt, £67 10 ; 
| l6mm. Ensign silent sixteen, 

£1410; !6mm. Ensign super 
silent sixteen, £1610; 6mm, 
Ensign 500 watt, £29 10; 
l6rnm. Arrow, 500 watt and 
stills, £49 10; I6mm. Victor 
500 watt and stills £52 15; 
l6mm. Bell & Howell “57” 
250 watt £27 17 6; I6mm. 
Gebescope L516 sound, 500 
watt £89 15; 16mm. Victor 
** 40’ sound, 750 watt £115; 
9/16mm. Ditmar 500 watts, 
stills and reverse £65 10; 


pre- | 8/l6mm. Paillard Bolex 500 


watts, stills and reverse, built 
in Transformer, 800 ft. Arms, 





DEMONSTRATIONS DAILY | 2 lenses and case £99 15 
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DOLLONDS 


Photographic Service 


Smm. Sportster 


The smart appearance and high pre- 
cision of the Sportster is of the 
quality that one expects from 
G.B.-Bell & Howell. Fitted with a 
12.5 mm. f/2.5 Coated Taylor 
Hobson lens, the Sportster has a 
built-in viewfinder which gives 
brilliant images for lenses of lin. 
or ltin. focal lengths. There 
are four speeds of 16, 32, 48 and 64 
frames per second, single shot ex- 
posures may be made. An auto- 
matic footage dial records exposure. 
Built on the side of the camera is an 





l6mm. BELL & HOWELL 
FILMO 70-DE 
This American cine camera 
is fitted with a three-lens 
turret and is a /00ft. spool- 
loading camera. Provided 
with 5 speeds, motor drive 
and hand crank, visual focus- 
ing. Complete with lin. 
f/1.4 Cooke Ivotal lens and 
latest turret finder and case, 
price new, £289 2 0. 
We have in stock one of 
these cameras, second-hand, 
in excellent condition, with 








all-season exposure guide. Price 


without case. 


£57.18.4 


three lenses and case, price 
060 


See full description in Cine 
Cameras column 











SECOND-HAND CINE APPARATUS 


CINE CAMERAS 
lémm. Bell & Howell 70 DE, with lin. f/1.5 ; 
hin. {/2.5 ; 3in. {/4 coated Cooke lenses ; Polaris- 
ing Fading Device ; filters, in fitted leather case, 
all in excellent condition 
16mm. Paillard Bolex H. 16, latest model, with 
l6émm. f/2 Wide Angle Xenon ; 25mm. £/1.5 
Xenon ; 75mm. f/3.8 Tele-Xenar ; in fitted case, 
excellent condition ..£225 0 0 
l6mm. Paillard Bolex HI6, “with f/1. 5 coated 
Cooke lens, frame counter, without case 
£130 0 0 
lé6mm. Magazine Cine Kodak, f/1.9 Kodak 
lens, case £75 0 0 
lémm. Ensign Kinecam, 100ft. spool loading, 
{/1.9 Dallmeyer, case 42 10 0 
16mm. Kodak Model B, 100ft. spool loading, 
£/3.5 lens, case £22 10 0 
9.5mm. Dekko, {/3.5 lens, 3 speeds, sate i 


9.5mm. Ditmar, spool! loading, f/1.9 Berthiot 
lens £22 10 0 
8mm. Emel, /1.9 lens, backwind, case £27 10 0 


CINE PROJECTORS 
8mm. Paillard-Bolex M8R, 500 watt, 110 to 
250v. A.C. or D.C., new... ... £68 0 0 


PAILLARD 


BOLEX 


L8 


6mm. Kodak Model L, 300 watt, excellent 
condition aes . 35 0 0 
9.5mm. Pathe 200B es, 200 watt, good 
condition, case .. ‘ ... £3210 0 
8mm. Dekko, 500 watt, as new oe 
8mm. Eumig, 250 watt, good —, 
£2 


CINE ACCESSORIES 


l6mm. Haynor Animated Viewer £5 10 
Weston Cine Meter, new ... £9 
Bolsey Fader, complete with tube. 

5 x 4ft. Celfix Silver Cine Screen . 

5 x 6ft. Silver Screen, complete in box £10 10 
Marguet Tri-Film Splicer. We have a few 
left at the old price, each oe oe a f 
Ensign Universal Splicer #5 5 0 


We have an excellent Cine Demonstration 

Room at this branch and we invite you to 

make an appointment to see a demonstration 

of the Projector in which you are interested. 

All cine enquiries are welcome and we offer 

freely expert advice on all aspects of cine 
photography. 


PAILLARD 
BOLEX 


HIé 


Paillard-Bolex Cine Cameras and the full 
range of Accessories are always obtain- 
able from this address. 


hn 


35, BROMPTON ROAD, LONDON, S.W.3. Tel 


ightsbridge 


: KENsington 2052 
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D UY LLO hs D 6 Photographic Service 


CINE CAMERAS 


8mm. G.B.-Bell & Howell Sportster, or 
coated Taylor Hobson, without case... £45 0 
Case, for Sportster, new roe 1s 0 
8mm. Emel, turret head, with 23mm., £/2.3 ; 
25mm. f/1.5; 35mm. £/3.5 and 50mm. £/3.5 
Berthiot lenses, with wide angle tele attachment, 
case, in good condition.. £95 0 0 
8mm. Agfa Movex 8, {/2.8 lens, built- in exposure 
meter, case, very good condition £49 10 0 
l6mm. Zeiss Movikon “ K,”’ magazine loading, 
20mm. f/2.7 Tessar, 4 speeds, case ... £75 0 0 
Il6mm. Kodak BB Junior, lin. f/1.9 lens, case, 
excellent . £47 10 0 
l6mm. Magazine Cine Kodak, lin. f/1.9 
interchangeable lens, very good condition 
£79 0 0 
Ié6mm. Bell & Howell 70-DA, turret head, 
lin. f/1.5 Cooke Kinic coated, case, excellent 
£150 0 0 
lé6mm. Bell & Howell, magazine loading, lin. 
f/1.9 Wollensak, excellent... 00 
i6mm. Kodak Model “ K,'’ lin. 71K) inter- 
changeable _: 100 or 50ft. soe loading, 
excellent . 475 0 @ 


CINE PROJECTORS 


Siemens ‘‘Home’’, with 5cm. Kinon 
built-in resistance, very good condition 
£45 0 


16mm. 
lens, 


Ié6mm. Paillard Model CA, 250 watt, resistance, 
oss 


case 00 
Paillard G916, ‘for 95 ond 16 mm. films, 500 
watt lamp, resistance, good condition £65 0 0 
9.5mm. Specto, resistance built in, case, very 
good condition ints £29 10 0 
8mm. Kodascope Model Eight-60, 300 watt, 
built-in resistance, case, good ... £27 10 0 
8mm. Agfa Movex, 200 watt oie built-in 
resistance, very good . £2110 0 


LENSES for Cine Cameras 
lin. f/1.9 Dallmeyer, coated, for 8mm. B. & H. 
Sportster & Filmo, new oa . £18 19 10 
Itin. £/3.5 Cooke, coated, for 8mm. B. & H. 
Spertster & Filmo, new... . 222 11 
75mm. £/2.8 Yvar, coated, click stops, for 
Paillard H.16, in case, new ... . £5112 0 
l6mm. £/2.8 Wide Angle Yvar, ‘coated, click 
stops, for Paillard H.16, new --- £30 3 9 


28. Old Bond Street 


LON oak W.!. 





Tel. : Regent 5048-9 
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LEADER STRIP 


WRITING 


A little while ago I was talking with Arthur 
Elton, who plays so important a part in Film 
Centre and other cine organisations (he founded 
the Centre in 1927 with Grierson and Wright), 
about the amateur film movement. Elton said 
he looks forward to the day when the camera 
will be as familiar a means of expression as pen 
and typewriter, when it will be just as natural to 
express yourself in pictures as in words. 

When you buy pen or typewriter it is not 
often because you plan to produce articles or 
novels with them; and few people buy cine 
cameras in order to make film plays or experi- 
ment in film art. No, writing for most folk is 
limited to letter writing, and film production for 
most of us is limited to the making of personal 
films. Elton’s dream of widespread use of the 


cine camera could only be realised were filming 
accepted naturally as another and more inter- 
esting way of writing letters. 

This is not to decry the aspirations of the man 
who is keenly interested in film for its own sake. 
He is probably better able to express himself in 
pictures than the average letter writer can 


express himself in words. It is he who con- 
tributes most to the progress and lustre of the 
amateur film movement, but he would find the 
higher reaches difficult of access were it not for 
the fact that the pictorial letter writer has so 
thoroughly charted the main stream. The film 
artist has to use the same equipment as the 
latter, and he owes its variety and the services 
that go with it to the hundreds of thousands of 
cine amateurs who film baby on the lawn and 
the family at Scarborough. 

He needs advice and encouragement less than 
the personal movie-maker because his natural 
aptitude for film-making and his zest for it will 
carry him forward, but the average amateur is 
interested not so much in the general idea of 
film as in the opportunity with wbich film mak- 
ing provides him of recording cherished scenes 
and events. The personal film maker can learn 
much from the film artist but—if Elton’s dream 
is ever to come about—his primary concern must 
be to try to perfect his own particular brand ot 
work, using only such of the artist’s ideas as can 
be accommodated in the framework. For if 
vour bread and butter letter to your aunt read 
like an extract from “War and Peace”, would 
she be so very pleased ? 

Perhaps all this has too much of the century- 


of-the-common-man touch about it? Perhaps- 


we are fixing as our standard the lowest common 


By THE EDITOR 


LETTERS 


denominator ? But surely an honest attempt at 
sincere self-expression is a worthy aim ? Surely 
the production of a good letter, whether in 
words or in pictures, is something to be esteem- 
ed? Might it not even demand greater effort 
on the part of the unpractised writer than the 
skil'ed author expends on his literary work ? 

Writing a good letter is a difficult job. Who 
was it who said that he had to write a long 
letter because he had no time to compose a short 
one ? I still find it difficult to know what to say 
and how to say it to an elderly relative who 
belongs to a generation I do not really under- 
stand. Writing to her is always a conscious 
effort, but it is a different story when one writes 
to semebody one knows well and who shares 
one’s own tastes. 

Ever since a member of the family went to 
live in America five years ago I have corres- 
ponded regularly with her, and the fact that I 
have enjoyed doing so clearly indicates that I 
have had no bother in finding what to say. When 
we ourselves moved to another house, I des- 
cribed it in some detail: how it was planned, 
how situated, what the surroundings were like, 
and soon. Then it occurred to me that a short 
film would convey it all so much better. 

What form was the film to take? If it con- 
sisted merely of shots of the house and garden it 
would be rather dull, and yet—so I hoped—my 
letters had not been dull. Well, then, why not 
make the film a pictorial letter ? Why not think 
of it in the terms of friendly information, gossip 
and badinage such as make up a letter ? But the 
film medium, of course. imposes its own limita- 
tions and to a certain extent it dictates the form 
which this kind of picture must take. For 
example, my first letter was all about the house 
and the trials of moving. It was not until some 
weeks later that I got around to trying to paint 
a picture of its location. 

But a film would best begin by establishing 
the setting before getting down to cases. So the 
opening scenes are long shots, taken at the end 
of the road, downs on one side, a patchwork 
of houses on the other. Then came a slow pan 
down the road, picking up on the way the name 
plate on the grass verge. Exposure was rather 
a problem here because the branches of tall 
trees meet overhead the length of the road, 
whereas the name plate is in a fairly open spot. 
Next, an oblique shot from the road looking 
up atthe house. After a second or so a bedroom 

(Continued on page 472) 
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THE PLOT’S NOT ALL THAT IMPORTANT ! 


By KENNETH A. S. POPLE 


Amateurs, it seems, can be divided into 
three classes : 

(a) the potshotters who slap straight on 
the screen whatever happens to come on the 
film ; 

(b) the potshotters who take some trouble 
in continuity and editing to produce a 
simple narrative film ; 

(c) the story-tellers 
workers, 

It is usual for the beginner to pass quickly 
from category (a) towards (b). Having got to 
(b), however, there he sticks. The jump to 
(c) is too much. 

It is equally common for amateurs who 
pride themselves on being category (c) men 
to look down with paternal benevolence 
upon their humbler brethren in (a) and (b). 
“We,” they say in effect, “produce Proper 
Films:’’ Moreover, the lesser brethren 
often seem to accept this situation and to 
look with some awe at the (c) man as a kind 
of superman—one who can Think Up 
Something To Film. 

Now, of course, no-one can deny that some 
very fine amateur story films have been 
made. Equally, few will deny that many 
amateur story films are not all they might 
be, to put it mildly. In fact, the “‘paternal 
benevolence” of the (c) man is not always 
justified, and indeed there are occasions 
when he could profitably disentangle himself 


and “advanced” 


ie 


hh, 


a hy 


Cosmo Amateur Film Production 
Unit go out into the highway to 
film a tracking shot for their 
first production, World of 
Noise. The making of the 
dolly, which cost approximately 
£15, was described in the May 
issue. 


from his miserable plot and look upon the (b) 
man with a more discerning eye. The 
latter is, at least, trying to put real people on 
the screen. 

The trouble is that most of us who can 
produce straightforward (and often very 
good) narrative films, imagine that the next 
step is to Think Up a Good Plot. If one is 
a Thinker Up of Good Plots, one can 
graduate to category (c) and join the ranks 
of the “proper” film makers. And _ this, 
I maintain, is all nonsense. 

For every ten people who will tell you 
with confidence who Romeo and Juliet were, 
probably only one could give an articulate 
account of the plot of the play. The 
problem is not ‘How can I think up a good 
story ?” but ‘“‘How can I make the people 
in my film seem real and alive ?”’ In fact, it 
is the potshotter who is often in a better 
position to produce an effective film than the 
expert amateur, since he brings a freshness 
of approach sometimes denied the more 
experienced man. 

That awful blankness of mind whieh 
descends when you try and think up some- 
thing to film—does it worry you? It need 
not, for if we cannot jump the hurdle, we 
can at least see if there is a way round. That 
envy and awe you feel for the fellow from 
the cine club—does it destroy your con- 
fidence? It need not. If he puts ona 








superior smirk, tucks his expensive camera 
under his arm and goes off to make his posh 
story film—well, let him go. The probabil- 
ity is that Hollywood has filmed it already— 
and far better. 

All we have got to do for a start is to be 
able to make a straightforward narrative 
film. The subject can be simplicity itself. 
“The family have tea in the garden,” “John 
comes home from school,” ‘“‘Father digs the 
cabbage patch.” If we can express the spirit 
of these sentences in simple, clear, concise 
little films, then we are ready for the next 
step. The subjects—let us call them 
““episodes”—may not sound very exciting. 
But we may be surprised what things we can, 
in fact, do with them. 


A Question of Intensity 


The fundamental difference between our 
straightforward film of Father digging the 
cabbage patch and the latest professional 
release is not so much in content as in 
intensity. In a way, we have the advantage 


over the professional in that Father is a real 
father doing a real dig, whereas Hollywood 
has to pay its stars fabulous salaries to act 
effectively the reality which is ours for the 
asking. 

The main difference lies in the fact that 
the professional release will be really inter- 


friends will need to grip their chairs at 
Father’s antics with a spade and probably 
will not be very interested in knowing what 
happens next when the splice parts in the 
middle of a show. 

It is this “‘what happens next ?”’ kind of 
interest that we need to get into our film. 
And it does not necessarily depend on 
involved or striking plots. Most good 
novels, plays or films maintain our interest 
quite simply by keeping us wondering. The 
best way of keeping people in suspense is to 
show the characters involved in some sort of 
conflict or struggle, the outcome of which is 
in doubt. 

Supposing, as an example, we imagine a 
man entering a hall containing several 
hundred seats, mostly empty. He has come 
to hear a concert and can sit where he likes. 
Looked at from one point of view, every 
single one of those seats demands the man’s 
consideration. ; 


The Final Choice 


Theoretically, he weighs in his mind the 
conflicting claim of each of them ; some he 
rejects as too draughty, too near the door, 
too far from the front and so on. Eventually 
he narrows his decision to a few possibilities, 
and from these he makes his final choice. 


And he does all this in a matter of seconds, 
even in fractions of a second. He then sits 
down. 

If we were to film this episode, we should 
not produce a “‘proper” film. Nothing as yet 
would have happened to claim our interest. 
But suppose after a few minutes of sitting 
there, our man becomes aware that the room 
is warm. He can either keep his overcoat 
on, or take it off. ‘‘Without thinking,” he 
makes his decision. He takes his coat off. 
It now occurs to him from a glance around 
the room that there is nowhere to hang it. 
He therefore puts it on the seat beside him. 

If we continue our film to this point, still 
nothing would have “happened”. Our man 
has made three decisions of a simple kind- 
where to sit, whether or not to take his coat 
off, where to put it. Moreover, in real life 
the episode would end here. We would have 
produced a simple, uneventful narrative 
film. 

Supposing, however, we try injecting some 
conflict into this episode. Suppose we make 
someone come into the hall and go to sit on 
the chair beside our hero. Hastily, our man 
removes his overcoat and makes a mur- 
mured apology. Failing anything else he 
hangs his coat over the back of the seat in 
front. 


Comedy Cameo 


Almost immediately a newcomer sits there, 
and leans back against it. More fuss and 
apologies as the coat is again removed. 
Where to put it now ? Resignedly, our hero 
puts it across his knee. But by now his legs 
are getting cramped. He gently eases them 
forward and the coat slips off. 

Just at that moment a latecomer tries to 
push past him. More apologies as our hero 
retrieves his coat and the latecomer is 
enabled to resume his journey along the 
row . 

As you can see, we have here the essentials 
of simple comedy cameo or sequence. Our 
film has suddenly become “‘interesting’’. 
The audience will be waiting to see what 
happens next and especially they will expect 
to be told how it all ends. 

Does the man give up the struggle, put his 
overcoat on and listen to the concert in dis- 
comfort ?, Or does he find some other solu- 
tion? We, the film-makers, must decide. We 
must show the audience how it all ends. 
Then we end the film, or that part of the 
film. For once the conflict is resolved, there 
is no further interest in it. The drama is over. 

The first function of the conflict which we 
inject into our film is, then, to get the interest 
of the audience. Moreover, if this is all there 
is to it, then all we would have to do would be 
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This Wallasey A.C.C. production still shows the elaborate set-upwused for the filming of The Little People—a 


recently completed film about marionettes. 


to think up a good plot and our film would 
automatically succeed. The Thinkers Up of 


Good Plots, whom we so merrily lampooned 
earlier on, get as far as here and then stick. 
Getting the audience’s interest is to them 
such a serious task that they tend to let the 


plot overshadow everything else. One can 
usually disconcert them by asking ‘“‘Yes, but 
what have you captured the audience’s 
interest for ?” 

The answer is that the conflict in our film 
has another—and more important—part to 
play. It is the means whereby we, the film 
producers, make our film subjects and 
characters appear real and alive to an audi- 
ence. For, unless we are making a straight- 
forward instructional film, our story will 
usually be about people. 

The mechanism is quite straightforward, 
really. Humanity being what it is, we only 
come to learn anything of the character of 
people we meet by seeing them behaving. 
We can sit near a crowded thoroughfare 
and watch people moving about until we are 
almost dizzy, but we shall not have learnt 
anything about the people we see except 
perhaps how they walk and what their 
voices sound like. 

It is for this reason that simple narrative 
films are so boring to outsiders—we only 
see the people moving on the screen and 
never get a chance to know their character. 
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The rails for the improvised dolly ensured steady tracking shots. 


These simple actions of movement are not 
the same thing as the actions we call be- 
haviour. Ninety-nine out of every hundred 
of the decisions a man has to make in his 
daily life will result in ninety-nine uncompli- 
cated actions such as entering a room, or 
sitting in a chair. But our man’s hundredth 
decision, made perhaps in all innocence, will 
lead to quite unexpected difficulties. He 
will react quite strongly, and it is his actions 
which result from facing these difficulties 
which we classify as behaviour. 

Conflicts 

Someone once said that one can learn more 
of a man’s character from playing him one 
game of chess than from a life-time of living 
with him. 

Exaggerated though this may be, the 
principle is sound. Every move in a game of 
skill presents one’s opponent with a new set 
of problems. He has to weigh up possibili- 
vies, make decisions. He has in fact, to 
resolve a whole series of conflicts, and is 
thus, in spite of himself, forced to behave 
and so reveal his character. 

Is he slow, patient, careless, alert, is he a 
sticker or does he give up easily, is he 
gracious in victory or exultant, does he take 
defeat well. All these things can be judged 
simply by presenting him with the conflicts 
of chess. 








The parallel is obvious. We can give the 
people in our film any sort of character we 
like, not by Thinking Up a Good Story— 
or, it should be said, by asking them to act 
impossibilities—-but by thinking up a con- 
flict idea which will force them to behave on 
the streen in the way we wish. Then, just 
as in real life we judge people’s personalities 
by the way they behave, so our audience will 
comé to know and understand our film 
characters from the way they behave on the 
screen. 

If you have started with the idea that, by 
conflict, I meant a physical battle, you may 
by now have been jolted. And I can jolt 


you further by pointing to a whole series of 
conflicts which scareely- depend on physical 


action at all. These are the conflicts which 
go on in the minds of people when they are 
faced with difficult decisions. 


« Psychological’ Dramas 


Hamlet has been described as the ‘‘story 
of aman who could not make up his mind’’. 
There are, in fact, a whole series of varia- 
tions on this theme, e.g., duty may force a 
man to one course of action when he really 
wants to take the alternative ; or he may wish 
to possess something which is denied him 
(envy, greed); or he may go in fear that he 
will lose something he wishes to keep 
(avarice, jealousy) ; or he may be afraid that 
something will happen which he wishes not 
to happen (terror, suspicion); and so on. 
These mental conflicts give us the so-called 
“‘psychological”’ dramas. 

Such mental conflicts can be regarded as at 
one énd of the scale, with physical conflicts 
at the other end. Between the two, it is 
possible to get any combination, ranging 
from the psychological film where practically 
nothing “happens’’, to the average Western 
where nobody seems to think. Obviously, 
however, there can be no action film without 
a tinge of mental conflict and no psycho- 


A Boston Story, currently being filmed by 
the Boston Film Society, is a record of local 
Festival of Britain activities with a differ- 
ence. Rather than produce the conventional 
“‘newsreel’’, the Society devised a simple plot 
about the adventures of an American 
tourist who, tiring of London's hubbub, 
retires to a typical country town. His 
encounters with local inhabitants provide 
the frame-work into which sequences about 
the celebrations are fitted. (A frame 
enlargement. from the swimming gala 
sequence appears on page 459.) 1,500 ft. 
of 16mm. monochrome stock have been shot 
to date. The final S.O.F. print will be about 
850 ft. The still shows the leading charac- 
ter, director and cameraman and his 
assistants on location. 


logical film without some form of physical 
action. No mental conflict can be fully 
expressed (especially in a silent film) except 
by action, while no matter how vivid and 
strong the action in a film, it must ultimately 
be derived from mental decisions. 

Now if you have kept with me through 
this Odyssey, you may be wondering where 
on earth it’s all leading: ‘‘What I want,” 
says someone, “‘is less of this guff and more 
practical advice’. Patience, sir, the advice 
will come. In the meantime, something to 
whet your appetite... 

Let us go back to Father digging up the 
cabbage patch. We have now established 
our method of plot construction. We think 
up an episode and then we inject into it some 
sort of conflict. Carf*we just as an experi- 
ment think up a conflict in the cabbage 
patch which will be almost entirely mental 
(i.e., in Father’s mind) ? 

Let us look through our list of psycho- 
logical conflicts: envy, greed, suspicion. 
No, all these are too powerful for such a 
quiet episode, but what about the conflict 
between duty and desire? Supposing we 
show Father digging, making it quite clear 
that it was a grey, cold, uninviting Sunday 
morning. Then we insert some shots of a 
comfortable fireside chair with a Sunday 
paper lying on it and a pair of slippers 
warming. 

From the slippers cut to muddy boots, 
thence to Father resignedly digging. With 
care and subtlety we could build up a little 
came in which Father’s sense of duty in 
digging conflicted with his desire for com- 
fort. 

“‘But”’, thunders the voice of the Thinker 
Up of Good Plots (we cannot get rid of the 
fellow !) “You don’t call that a film, do you ? 
Why, I could cover it in half a dozen shots. 
A matte box, Father digging in the top right- 
hand corner of the screen; Father’s dream 

(Continued on page 458) 
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1 DIDN'T KNOW... 


A still photographer, taking up cine work, finds that he has something to learn 


By H. A. POSTLETHWAITE 


Three years ago I had never used a cine 
camera, though for a quarter of a century my 
leisure had hinged about still cameras. No 
doubt it was natural to assume that the photo- 
graphic side of cine would present few diffi- 
culties, but it has been a surprise—and a 
delight—to discover how much there was 
to be learned. A lot of this new knowledge 
has come from the pages of A.C.W., but 
some ways of doing things have, I believe, 
just evolved, and a few opinions have been 
formed that I cannot remember seeing in 
print. Heresy, possibly, some of them, but 
they may be provocative of thought. 


The Camera. The conclusion I reached 
about still cameras was that few secondhand 
ones are perfect—nor are all new ones, 
either. Cine experience has confirmed that 
it is foolish to take things for granted. 
Fortunately the imperfections are seldom 
really serious. It is a question of getting to 
know them rather than a case of having them 
putright. For instance, my first cine camera 
seemed actually to wag its tail with the vibra- 
tion of the motor ; but this did not affect the 
definition of the picture, so it was allowed to 
go on wagging. ‘The lens of a BB camera, 
on the other hand, was a stop and a half slow, 
in comparison with another camera, until it 
was carefully dusted with a soft brush. After 
that it was still half a stop slow, and attained 
its full speed only after being cleaned by 
Kodak. 


Wide-angle Lens 


The amazing depth of field given by the 
fixed focus lens on the BB was puzzling until 
it was noticed that the focal length was 
20mm. instead of the usual 25mm. There 
is a lot to be said for a wide-angle lens—for 
family pictures and «he like the 20mm. lens 
has distinct advantages. As a second lens 
on a turret camera, a wide-angle lens seems 
to me more useful than a long-focus one. 

The value of a tripod on all occasions was 
appreciated from the outset, for it had 
become a habit to use it with the Leica. 
There is virtue, too, in the cable release. 
But there are occasions in family filming, 
and in making what may be called off-the- 
cuff documentaries, when a picture would 


not be taken at all if a tripod had to be used. 
A useful compromise is a unipod, of the 
walking-stick type. It can often be stuck into 
the ground, or rested against a firm railing, 
and even when used on a hard surface it will 
give a result at least half-way between hand- 
held wobble and tripod steadiness. 

When even a unipod is out of the question, 
and there is no wall to lean one’s shoulder 
against or facility to rest elbow on knee, 
hand-held shots may get by if they are kept 
short, do not include the horizon or any 
strong horizontal line, and record real 
activity. A hand-held portrait of a person 
sitting still and just smiling will almost cer- 
tainly be unsatisfactory; but you could 
probably get away with a big close-up of a 
child having her hair washed. 


Disadvantages of the Tripod 


When a camera has to be swung to follow 
movement, the tripod may actually be a 
disadvantage. This may be an heretical 
Opinion, but experience to date suggests 
that to keep the principal object satisfactorily 
framed and to keep verticals true all the time 
demands more skill than most of us can 
muster when using a tripod. 


The Projector : something approaching 
panic occurred when lamps began to burn 
out, one after another, with only three or 
four hours of service. They were 750 watt 
lamps, too, and expensive. It was possible, 
of course, that this was just a run of bad luck, 
for tests of the projector and transformer by 
the dealer who had supplied them failed to 
reveal any defect. Then someone sugges 
that by running the projector at no 
speed the motor did not supply a strong 
enough draught to prevent the lamp from 
overheating, and suggested running at about 
20 frames a second. 

Someone else suggested that a 500 watt 
lamp would give very nearly the same light 
and would last longer because, being 
slimmer, it would allow more room for cool 
air to circulate. ‘This seemed sensible and a 
500 watt lamp was installed. It has lasted 
well and gives more than enough light for 
home use, even with the transformer set as 
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for an intake of 250 volts, the mains supply 
being 210v. 

Recently, in order to show a film in a room 
which could not be darkened, a back-pro- 
jection screen was made and the film revers- 
ed in the projector. The result was a series 
of scratches down the length of the film— 
and temporary despair. Consultation with 
the experts revealed that the gate aperture 
plate was set a shade too far forward to per- 
mit a film with slight lateral curvature 
(emulsion side bulging) to be run emulsion 
side to lamp. 

Any More Snags? 

So, although the gate aperture plate has 
now been adjusted, it will evidently be wise 
to spool the film normally and use a mirror 
when back-projection is desired. But I 
wonder whether that may not disclose further 
snags ? 

If and when the projector is changed, I 
shall hope to get one which applies pressure 
in the gate from the back, not from the 
front. With a front pressure plate every 
difference in the thickness of the film base 
(e.g., between one make of film and another) 
nécessitates re-focusing. Thus, titles made 
On positive stock and spliced in with reversal 
film appear out of focus; and American 
Kodachrome does not focus equally with 
British-made film. 

One tip I have always been grateful for is 
to commence each reel with a leader of 
“white waste’’ and finish it with a trailer of 
black. There is then never any doubt 
whether a film has been rewound, and the 
title can be written, with an ordinary pen, on 
the white leader. 

Of projection stands there is one thing to be 
said : the description “‘light’’ is purely relative. 





For a screen I normally use a large picture 
frame (32in. x 24in.). The glass was covered 
with aluminium paint, but the surface was 
not even, and in any case a silver screen of 
that size gives too bright a picture with a 
powerful projector. It is pleasant to look at, 
but could get one into the habit of making 
films which will appear under-exposed when 
projected on a bigger screen. So the 
aluminium paint has been replaced byJmatt 
white. 

Exposure: There is only one fault to 
find with my Weston Master meter: the 
figures on the calculator are too small... So 
inside the case is stuck a table giving aper- 
tures for the principal light readings for 
films rated at 6, 16, 32 and 40 Weston. The 
figures are written boldly and the table 
covers 99% of cases. 

Splicing : Most workers seem to have 
pet methods of splicing, but here are a few 
hints that may be useful to beginners. First, 
if cement costs 2s. 6d. for 25c.c. it is amazing 
that 500c.c. should cost only 12s., but so it is, 
and if two or three friends go shares, there 
can be a useful economy. 

Mitring the corners of the trimmed ends 
of the film with a sharp knife is often suggest- 
ed as a rather bothersome refinement. But 
if the mitring is done with a pair of scissors, 
before trimming, it is very little trouble. 


Moreover, it provides useful occupation and 
curbs impatience during the tedious seconds 
while the previous splice is in the clamp. 

A convenient form of “‘brush”’ for applying 
cement is a piece of one of those coloured 
bits of wood sold as spills, the business end 


being trimmed a little. If this is passed 
through a disc of thin card, about the size of 
a penny, the card will cover the mouth of the 


The negative for a frame 
enlargement can be easily 
made by using an enlarger 
to project the frame on to 
the film in a Leica camera 
from which the lens has been 
removed. 





To ensure that the image will 
fall accurately on the film, it 
is focused on a card placed in 
exactly the same position that 
the camera will occupy. The 
L-shaped jig is used to position 
card and camera. (See ‘Frame 
Enlargements’’ below.) 


bottle when the “brush”’ is awaiting use and 
sO minimise evaporation. 

Choking of sprocket holes may be avoided 
by lifting the film off the anvil while applying 
the cement and, if too much has been put on, 
wiping the underside of the film before 
clamping. 


Frame enlargements : To the owner 
of a Leica or similar camera the making of 
frame enlargements is simple. The frame 
from which a print is wanted is put in an 
enlarger, emulsion side nearest the lamp, and 
focused on a piece of card, one eighth of an 
inch thick, on which a rectangle has been 
drawn the size of a Leica negative. 

The card should be the same size as the 
back of the Leica and the rectangle should 
be drawn in a position corresponding to the 
“‘gate”’ of the Leica. ‘Thus when the card is 
removed and the camera, without lens, is put 
on the baseboard in its place, the projected 
image will fall where the film will appear 
when the shutter is opened. 

There is no need to use a fine grain film, 
for the degree of enlargement required from 
the negative will probably only be x4 or x5. 
The exposure, using a Valoy enlarger with 
75 watt lamp, lens stopped down to f/11, and 
H.P.3 film, will probably be somewhere in 
the region of two seconds. With pan film in 
the camera the room must be in complete 
darkness for the short time that the shutter 
is open, but if positive film is used (with a 
longer exposure) the orange safelight can, of 
course, be left on throughout all operations. 

Using short lengths of film: Exper- 
ience with the Leica serves me here again. 
To indicate the point at which a partially 
used film should be cut, the Leica lens is 
removed, the shutter opened, and a scrap of 


adhesive tape stuck on the frame thus ex- 
posed. It would be tricky to do the same 
thing with a cine camera, even when access 
to a stationary frame is possible, but the 
point up to which a film has been exposed 
may usefully be indicated by opening the 
camera, in the dark, of course, and sticking 
a bit of tape on the inside of the upper loop. 
If the film is then taken out of the camera for 
re-insertion later, it can be run on to pfe- 
cisely the same spot by letting the film pass 
over a finger as it moves towards the sprocket 
that precedes the loop. 

Another dodge when loading a film that 
has no leader, or continuing in use a film 
from which a piece has been cut, is to wind 
a length of waste on to the take-up spool and 
attach the camera film to the waste by ad- 
hesive tape. This avoids the very finicking 
business of trying to get the end of a piece of 
film into the slot of the take-up spool in the 
dark. 


Package Films 

The 16mm. user is well served by package 
and library films, the 8mm. and 9.5mm. 
user less so. All three gauges will be 
catered for by Associated British-Pathe’s 
Bantam Packs, a new series which they are 
shortly introducing. 9.5mm. films are an 
entirely new departure for this organisation. 
Among the fifteen titles in the first batch are 
Stars on Ice, Happy Go Lovely (Vera-Ellen 
rehearsing dance routines), Fast and Furious 
(motor cycling and_ bob-sleigh thrills), 
Dizzy Daredevils, Speed Crazy, Animal 
Antics, Sporting Types, The Lion and the 
Mouse and Happy Events. All the films are 
silent. At 19s. 6d. a reel the 9.5mm. is 6d. 
cheaper than the 8mm. 
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MAKING 


cussed in the earlier 
articles in this series have been very easy to 
handle because their ‘‘shape’’ was negligible, 
the progression of action was simple and 
there was no problem of squeezing a lot of 
subject into a small space. Now we must 
tackle something more difficult—and there- 
fore more interesting. 

What we want to improve is our ability 
to ‘shoot off-the-cuff’’, which is the 
procedure when we require the benefits of a 
script without using a script. Logically, we 
can only do this by first learning to write 
scripts, and then learning to do without 
them. But fortunately there is a short cut, 
except with the most exacting sequences. 
You may think that we have been shooting 
off-the-cuff already, but that is not quite so. 
Rather have we been shooting ‘“wild’’— 
good enough for simple needs. 


The sequences 


Continuity Gaps 

Now, when a less simple sequence has 
been shot without a script, or with only a 
few odd notes as a guide, the most serious 
defects likely to appear in the final product 
aré cinematic hiccups called Continuity 
Gaps. A Continuity Gap is a missing piece 
of action which is missed. 

Screen technique is always calling for 
slices to be deliberately but smoothly cut 
out of the live action, to condense real time 
int@ something more bearable. But when 
there is an obvious in the flow of the 
story, it shows that something has gone 
wrong. The technique of successful 
shooting off-the-cuff consists of avoiding or 
filling in these Gaps Does this call for 
something in the sh of a genius? Not 
at all. 

There are definite 
the problem. Just t 
before examples of 
here are most of then 

(a) 

(b) 

(c) 


¢ 
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ways of dealing with 
summarise the items 
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RING CINEMATIC HICCUPS 


By JULIEN CAUNTER 


(h) 
(1) 


Scripting “ after shooting *’. 
Scripting ! 

If this list looks discouraging, ignore it 
and browse through the sections that 
follow, for in each of them will be found at 
least one of the items and usually a combina- 
tion of several. 


1. The Looker-On. Let us consider the 
type of sequence: there will be anumber of 
weakly related parts which when put 
together must give the effect of a complete 
incident : baby on the lawn (especially when 
not all shot the same day); a fete; a horse 
show. 

Casual shooting gives itself away so often. 
The conscientious cameraman will keep his 
shooting-eye open for suitable improvement 
shots, one of the easiest kinds being 
““cutaways’. Using cutaways means that 
after showing a section of main action we 
show some incidental action, which is nearly 
always people (in our case preferably Family 
members) who are reacting in some way. 
Then we show again the main action, which 
has probably taken a big step forward in the 
mean time, but because of the cutaway the 
lapse of time or change of place is not really 
noticeable. 


Baby on the Lawn Again 


There is one important psychological 
point about the shooting of these “‘saving”’ 
shots. It is perhaps easy to see how they 
work on paper, but during shooting a 
beginner does not see them in the same 
light. It is this way: suppose you set out 
to shoot Baby on the Lawn. ‘The great 
tendency is for you to keep the camera 
trained only on the baby. This is a great 
mistake. 

If you want to make a film of the baby, 
do not shoot only the baby. 1 wish I could 
write this general principle in machine-gun 
writing so that the words would fly out and 
hit you—and strike home. You must not 
forget to photograph other things than the 
baby. You must get the onlookers too, who 
can be just watching or laughing, or talking 
to the off-screen baby. You may decide on 
shots of Mother encouraging the (off-screen) 
baby to. crawl towards her: these are easy 





to get, once the cameraman has seen the 
need. 

These subsidiary shots improve continuity 
enormously, and without detracting from 
interest in the baby in any way. In fact, if 
we have two sequences, both containing the 
same footage of the baby, but sequence A 
being of nothing but baby, and sequence B 
totalling about half baby and half other 
characters, B will give the impression that 
we have shown a much longer footage of 
the baby. 


Can’t Go Wrong 


The same principle applied to spectator 
sports is that, besides the events themselves, 
we deliberately snap spectators, in various 
moods if possible, and other activities like 
the refreshment stall, children eating ice 
creams, an attentive (or sleepy) dog—any- 
thing you happen to see. These shots are 
little to do with the main subject of the 
sequence and yet they strengthen instead of 
weaken. They are worth shooting for 
that reason, but their most useful aspect is 
the solving of continuity difficulties. You 
cannot go wrong with cutaways. ‘They are 
not a waste of film, though they may seem 
so at the time of shooting. 

2. Visit to London. We pay a visit to 
London and wish to bring back a reasonably 
good filmic record. The new cameraman 
is apt to go wild among so much material 
and try to cram it all iato his ration of film. 
My friend Paul went to Holland last year 
for a holiday and took 200 feet of Koda- 
chrome. He gaily filmed a bit of everything 
he saw, and brought back so many short 
shots that the reel looked like a patchwork 
quilt on the screen. The material had been 
well exposed and there were some good 
touches of continuity, but that could not 


Five shots that could appear together in a cine magazine. 
Although none of them is strongly related to any of the 
others, they make a tolerable sequence if placed in the 
order shown above. ‘‘ Parallel action’’ is illustrated by 
the shots A, B and D, E showing alternately the two boys 
doing different things. C is a suitable ‘* cutaway ’’ shot. 
The filming of these shots is described on the next page. 


save it and IJ had to tell him that nothing 
could be done about it. 
So do not make your shots too short— 


normally not under five seconds. (But it 
should be mentioned that excessive length 
is a commoner fault than not enough.) You 
know you cannot get the whole of such a 
large subject on a couple of rolls and that 
it is a waste of film to try. It is far better to 
attempt only two or three parts of the 
subject and cover them in some detail. 

For continuity purposes there are the 
good old standbys—notices, place names, 
etc. These take the place of titles, which 
should only be used as a last resort, 
Generally it is better to use atmosphere 
shots and close shots. An example of the 
former is: ending a collection of London 
traffic shots with a L.S. of a busy scene like 
Oxford Street and then having a L.S. of 
Hyde Park to introduce park scenes. Close 
shots as sequence links could be: swans on 
the Serpentine followed by pigeons in 
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Tratalgar Square. Once you have thought 


about it a while you will get these types of 


shots without much bother. 

A most important method is the one that 
brings in the Family—shots of them looking 
at the scenes we show. And if you can 
remember to get them on the move as well, 
the result is even better. For instance, 
after they have done their gazing they move 
out of the shot as if they are going elsewhere, 
and it is then logical to show the next 
sequence, a totally different location. 

3. Quick on the Draw. Another 
good scheme with some subjects is to keep 
changing your position between shots. 
Thus you can change the camera angle and 
distance from subject. Such changes cover 
up much continuity roughness (although 
this technique is naturally not possible where 
you cannot change your position easily) so 
that scenes shot in this way are easier to fit 
together when it comes to editing. 

The type of sequence in which varying 
camera angle and range is most valuable is 
a popular subject for us: the children in the 
garden. Most children (and the younger 
the worser) cannot be directed successfully 
without a lot of trouble or ingenuity, and 
they so easily get tired, lose interest and 
become temperamental. The mistake is in 
trying to make them do as we want—they 
aré much happier and more natural doing 
what they want. 


Capturing the Action 
I once tried to make two boys perform the 


action I had written into a script. It looked 
easy enough to me. But I soon found that it 
was hopeless. So my attitude to the whole 
thing changed. I discarded the script and 
made no attempt to film a story. I realised 
that it was perfectly all right to film just an 
in¢ident—and it would be enjoyed as much 
as @ story by most audiences. So I just let 
the children and the camera have their head 
and I nipped smartly around capturing the 
action and tactfully keeping the thing going. 
Such a scheme might work out something 
like this : 

Christopher is already sitting in his pedal 
car, so we film him in close-up in his 
stationary vehicle smiling at camera and all 
around. Then he starts pedalling and gently 
moves towards us and out of picture. We 
see he is bound for the garden path so we 
move rapidly to a point sideways-on to the 


path (changing focus to about 15 feet if 


necessary) and film a medium shot of him 
travelling past camera. (Notice—no 
panning.) 

Further along is Peter firing his cap pistol, 
sO we move to get a medium shot of him and 





let C move past in his car between us and P. 
This is the shot that introduces us to P and 
we can ignore C for a while. That is the 
beauty of parallel action. 

We move again (changing focus to about 
6 feet) and get a close shot of P loading a 
cap into the pistol and firing it gleefully into 
the air. Unfortunately his hand and the 
pistol go out of picture—so we shoot next a 
close up of the pistol coming into picture and 
firing. Then a close up of P laughing—an 
easy shot. 


Still No Panning 


By this time C has got out of the car and 
gone to play in the sandpit. Luckily we 
are able to persuade him to repeat the 
action: first in a medium shot where he 
pedals the car forward about a foot and 
stops, gets out and walks out of picture on 
the left side of screen ; then a medium shot 
of the sandpit, and he walks into picture 
(from the R.H. side of screen) and crouches 
down to play happily with his bucket and 
egg-whisk. (Still no panning of camera.) 

There we get a little inspiration, to let 
P seize his chance and ride off in the car. 
So we get set up and focused on the car, 
and we call out to P—who is only too willing 
as ithappens. We film him doing just what 
we want. He rides away. 

We think it would be nice to get C to 
look up, see the car being stolen and shout : 
‘*“ Hey, come back!” But one attempt at 
rehearsal shows that C will not co-operate. 
Instead we persuade him to smile and wave 
and go on with his playing. This is much 
less trouble and just as effective. 

Now that we have reached a point where 
we could end without too much abruptness, 
let us see how much film we have left. 
About 2 feet it is. What can we film with 
that? What about a shot of Mother watch- 
ing the children from a window or from the 
back door? Is she willing? Oh, yes, in 
spite of all excuses about housework and 
other things. And that is the scene which 
runs off the end of the roll. 

No script—no pre-planning: you can 
see how the plot develops itself with a little 
prodding. All the cameraman has to do is 
to think forwards and backwards and be 
quick enough to capture whatever happens. 
If fresh characters turn up, film them 
coming into picture ; and when characters 
go, film them going out of picture: these 
entrances and exits are good for smoothness, 
though to get them often means quick 
decisions. It is all good exercise ! 

This has not exhausted our suggestions 
for improving continuity. Next month we 
shall carry on and finish the list. 
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RUNNING 


FOUR WAYS 


COMMENTARY 


OF MAKING FADES 


Fades are among the first steps to 
making your films presentable to folk 
beyond your immediate circle. The 
first few you accomplish, with the filmic 
smoothness they invariably impart, are 
pleasing. But then you begin to see a 
little jerkiness or loss of quality or a 
friend damns them by telling you how 
he does them... 

A fade-out, as distinct from a wipe-out, 
consists in the image gradually darkening 
until no detail is left. It can be done in 
four ways: by closing the lens iris, by 
using a fading-glass, by closing the 
shutter, or by after-treatment of the 
film. Each has its snags. My object 
here in summarizing them is to guide 
you clear of the uncertainties. 

Lens iris. Four snags. The depth 
of focus improves during the fade, so 
(for example) a muzzy background may 
disconcert you by going sharp. The 
exposure varies, and if you have been 
over-exposing, there will be a marked 
improvement in quality (contrast) in the 
early part of the fade. Third, click-stops 
are a hindrance. Fourth, some lenses 


Camera team of the West 
London F.U. line up for an 
exterior long-shot for the 
colour production, "* Sun- 
day Ist June.’’ Other 
films in current produc- 
tion or planned for the 
future, include ‘* Little 
Men,"’ ‘Death Plays 
Whist,’’ ‘* Pathetique "’ 
and ‘‘ To Other Worlds,’’ 


By SOUND TRACK 


only close to f/16 or £/22, and since a 
span of at least four stops is essential 
for making a reasonable fade, this means 
shooting at f/4 or f/5.6 respectively, 
involving excessive neutral density filters. 

Fading-glass. You can buy these: 
glass strips about a foot long, clear one 
end and graduated to opaque at the 
other. The shot to be faded must be 
filmed through the clear end, which has 
no effect on exposure; at the correct 
moment for the fade, the glass is slid 
across at the desired speed till the opaque 
end covers the lens. The only snag is 
that the clear end has to be kept clean, 
as a filter has: there is also the bulk of 
the gadget to be considered. : 

Shutter. Only in three cameras can 
you close the shutter opening for making 
fades. There are two snags, one minor 
and both avoidable. First, the minor 
one that the effect is bad with fast 
movement across the field, since the 
increasing separation as the shutter 
opening decreases causes a jerky effect 
which may become noticeable before a 
merciful darkness cloaks it. And second 











—a rather subtle one—that if the shutter 
control is moved unsteadily so that, for 
example, you get pairs of frames with 
the same exposure (i.e., each step of 
darkening happens not every frame but 
every second frame) then flicker results 
due in effect to a phenomenon occurring 
at eight frames per second. 

After treatment. This, with 
reversal film, means the use of a fading 
solution, consisting of what should be 
‘“‘black”” dye. But the chemists have 
failed in what seems to me the simple 
task of creating a black dye; the best 
they can produce leaves a red or green 
tinge at the end of the fade. One can 
only minimize this effect by cutting to 
a piece of really opaque film as soon as 
the darkening of the dye reaches its peak. 
Some workers go to the length of 
arranging a reverse fade, by opening up 
the lens, when they intend to do a fade 
with dye, as this removes detail from the 
shot. I only use fading solution when a 
fade has been forgotten during shooting, 
or to help over a lame fade. 

With these methods, you can scarcely 
fail to make fades of good quality. 
But what if the snags do get you down ? 
The answer’s easy. Cut the fades! Use 
wipes instead. 

Rid your mind of the notion that 
wipes must mean a harsh line cleaving 
across the screen; the harshness is 
mellowed as you take the wiping blade 
nearer to the In family films, I 
confess I always do my _ sequence 
transitions by simple wipes, using the 
exposure-meter case flap or any other 
handy bit of black or dark material if I 
have lost my indian-inked card, and 
passing the thing hard by the lens hood. 
It helps if you do all wipes out and 
wipes in in the same direction, of course, 
and (in family films) at the same speed. 
To get even less of an edge on the 
wiping ‘‘blade,”’ take off the lens hood 
or provide some sort of a slot in it. 

All the foregoing applies ecually to 
the iris-out, a pleasant effect seldom used 
now. You can buy an iris (which should 
be fully-closing) taken from a scrap 
camera, and mount it just in front of the 
camera lens, so that even at small 
apertures the circle of the iris has a 
well-diffused edge 
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MIMOSA 


There will (luckily) always be amateurs 
who really enjoy trying the various 
makes and types of films available. At 
present it is a matter of regret to them 
that there are so few varieties with which 
to play. Who remembers Mimosa 
films, for instance ? They were available 
in 9.5mm. and 16mm. before the war: 
an ortho emulsion giving the sort of 
crisp exteriors one associates with Veri- 
chrome roll films, and a medium-speed 
pan emulsion. 

There is room for both of them again, 
I think we will all agree, so it is a matter 
of interest that the old Mimosa firm, 
formerly of Dresden, has now started 
building a new factory in Kiel. If they 
get cracking, then perhaps next 


summer... ? 


SLOW MOTION 


Back in the dim 1930's, this column 
advised against the waste of film and 
the disappointment resulting from reck- 
less shooting at 64 frames per second 
(slow motion). One cannot more vividly 
bring home the potential wastage than 
by pointing out the shooting time of a 
charger of 9.5mm. film: about 17 seconds 
at 64 f.p.s. And then there is the awful 
tedium of watching the film as it so 
slowly unfolds and concentrates on far 
too much of the action. 

The correct technique is almost always 
to sandwich the slow motion shot 
between two normal speed shots, so that 
they supply a lead-in and a follow-up to 
it. An easy example is the golf swing. 
First you shoot the minimum length, 
from swing-back to follow-through, in 
slow motion, lasting perhaps 3 seconds 
(12 seconds of film). Next you ask the 
golfer to do it all again, from teeing up 
the ball to starting the walk forward, say 
10 seconds, which you shoot at normal 
speed. You then carefully cut-in the 
slow motion shot at the appropriate 
point in the normal speed general shot. 

It is possible to be ultra-economical 
and to stop the camera for perhaps two 
seconds (that is, most of the time that 
will be covered by the slow-motion shot), 
but take care not to upset the golfer ! 
Unless he is a student of Stephen Potter, 
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Checking camera distance for a shot for the Harrogate A.C.S. 9.5mm. comedy short, 


“The Tramp.” 


Filmed mainly in the local Valley Gardens, it tells the simple story of what happens when a variety of 
characters all try to sit on the same park bench. 


he may get rattled even by the sound of 
the camera stopping. 

This sandwich technique of normal 
lead-in, then short apt piece of slow 
motion, then return to normal as the 
action is compleced, can be applied in 
numerous cases: jumping, hurdling, and 
diving spring to mind at once. Mean- 
spirited cameramen can apply the 
opposite—i.e., normal approach to ball, 
then hectic activity shot at one frame 
per second, then casual normal speed 
walk away—to croquet. 


CHILD STUDIES 


An appalling number of cinemato- 
grapher fathers fail lamentably in one 
aspect of their work of preserving the 
cute childhood charms of their offspring: 
they are so obsessed with getting the 
individual charming picture, snapshot 


fashion, that they omit to record 
characteristic action. Such action is 
very transitory; you hear parents observe 
of some well-remembered habit: ‘‘ Do 
you remember how she used to do so- 
and-so last summer?’’ But seldom 
indeed is it recorded. Only too often 
the films merely show the child doing 
some routine childhood stuff as opposed 
to anything really personal to it. 

Two of the three-year-olds living 
nearby have the trick, when rebuked for 
any reason, of getting up and walking 
rather disdainfully away. One of the 
children grasps its hands behind its 
back, giving an old man appearance. 
The other, born clumsy, always manages 


to spoil the impressive effect by walking 
into or tripping over something. 

In planning two-minute films of these 
prodigies I shall go to great pains to 
capture this characteristic. It should be 
fairly easy to contrive to get it on film. 
Then, whatever the dress, despite the 
background, regardless even of a hitch in 
my filming technique, I shall have 
captured something more likely to be 
affectionately remembered of these chil- 
dren than their clothes or hats. 


BREAKING THE RULES 


Breaking an established “rule” of the 
arts with cheeky arrogance is almost 
always effective. The critics and the 
elite spot the innovation and admiringly 
chide the perpetrator; others like the 
resulting effect because it is, generally, 
both thoughtful and ‘‘different.’”’ There 
was a good recent example of this in the 
musical accompaniment to All About 
Eve. In the big party scene, when 
almost all the dialogue sizzled with 
insults, the air was tense and moody, 
and B. Davis herself set the pace with 
her remark, ‘‘Fasten your seat-belts : it’s 
going to be a bumpy passage’’, what music 
was chosen to fit behind the dialogue ? 
The sizzling Ritual Fire Dance? The 
glittering Magic Fire Music from Sieg- 
fried? A tense modern piece ? 

None of these, but an old, slow fox 
trot. Musically quite unsuitable, but 
calculated to be recognized, and named 
to himself by each member of the 
audience : Stormy Weather. 
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The Workshop 


You are invited to contribute to this feature 
If you have produced a cine gadget which 
you consider to be novel and which does its 
job efficiently, we shall be pleased to hear 
from you. All material published is paid for. 


A LIGHT FOR YOUR CAMERA GATE 


There’s a small light fitted in my camera 
gate, not to make the machine double as a 
projector, but for an easy method of lining-up 
and focusing titles. The principle is simple, 
the ‘lamphouse’ easy to construct, and no 
bashing of holes in the camera is called for. 

By means of the light a target is projected 
upon the title card and the camera positioned 
for this image to cover exactly the area which 
it is desired to film. Then the target is 
pulled into sharp focus by adding a 
supplementary and/or by adjusting the 
main lens. You see the idea? This set-up 
must also work the other way round. With 

camera left in position and loaded, it 
must film the chosen title area exact, 
straight, and sharp. 

Although this scheme is of most value to 
the magazine-camera owner, who can whip 
out the light and replace by a film charger in 
a matter of seconds, the spool-loading 
adherent will find it useful too. For it is 


far easier than the conventional methods for 
lining-up a home-built titler or for checking 


a ready-made model. . It is also of value in 
making ultra close-ups since fields of view, 
depths of focus, and finder parallax can be 
positively and accurately located. 

Now for the construction of a miniature 
lamphouse to fit your camera. Type ‘A’ is 
the design to follow if you have a magazine 
camera, if your gate opens back at least half 
an inch or if the pressure-plate can be 
removed entirely. Type ‘B’ is an indirectly- 
lit model for less flexible gates; I have applied 
this design successfully on a camera with a 
pressure-plate play of less than one-eighth 
of an inch. The projected image is not so 
bright with this type, of course. 

“Perspex ’’ is the material used and, 
although three laminations are shown in the 
diagrams, more are necessary with thin 
material. The only critical dimensions are 
the back-to-front depth (to fit in the gate) 
and the slots which fit around the film 
guides. Slots to fit the usual type 16mm. 
gate are shown, but these can be cut to fit any 
type of gate in any gauge. The important 
point is for the target to lie flat against the 
front part of the gate. It needn’t fit the 
gate aperture exactly—make it slightly 
larger to avoid fine adjustments. This 
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target is merely a piece of thin paper lined 
with black ink and glued in place with old 
film cement. 

Into the hollowed-out centre of the device 
fits a small flashlight bulb, made a tight fit 
in the outer lamination by a thick copper 
wire connection which leads to one of the 
6BA securing bolts. A small brass spring 
on the other bolt connects to the bulb’s tip 
terminal. 

The only concessions to optical efficiency 
of the light output are the bevelled reflecting 
surfaces shown and a coat of thin aluminium 
paint over the entire job, bar the target. 

For cameras with removable pressure- 
plates, some method for holding the lamp- 
house firmly against the front of the gate 
must be devised. A block of wood faced 
with sponge rubber is useful here, and a 
dummy wooden charger carrying the lamp- 
house serves for those types of magazine 
cameras that carry the back of the gate on 
the magazine. 

Wire the connecting bolts to a dry cell 
and you’re ready to go. The ‘A’ type is 
workable for images up to a foot or more 
wide, depending on the camera lens aperture 
in use, while the indirectly-lit type projects 
a six-inch wide field. Work in a really dark 
room for the best results. 


NEAL DU BREY. 


This idea is applicable to many, but not all 
cameras. The Kodak 8/45, for example, is one to which it 
does not apply. Note, too, that the motors of some models 
have to be run down before the shutter will stay open. 

Since the camera gate is often a lot bigger than the 
projector gate—especially with 9.5mm.—it is a good plan 
to make the target the size of the projector gate to ensure 
that the area indicated will be the same as that which will 
appear on the screen. 


Note : 
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exchanged here 


Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed, Address: ‘*Amateur Cine World’’, 
Link House, 24 Store Street, London, W.C.!. 





THE AMERICAN SCENE 

Sir,—The letters by P. P. Murray and 
Dennis Ryan (July) call for some comment. 
Mr. Murray’s letter poses something of a 
problem, as any answer can be only of the 
conjectural sort. Since 9.5mm. film and 
cameras are practically unknown in this 
country (few photographers have ever heard 
of the gauge), we can only suppose what the 
reaction might be. Personally, I feel that at 
this point in time it would probably be 
futile to introduce it. One reason is our 
American desire for standardisation. Lack 
of a real standard size, for example, is holding 
up stereo progress in this country at present. 

I would have welcomed 9.5mm. film, as it 
would have permitted me a compromise in 
quality and price between 8mm. and 16mm. 
(I work exclusively in 16mm.). However, 
the vast majority of cine workers use 8mm., 
although the serious workers among them 
almost invariably move on to 16mm. after 
they have learned some of the techniques. 
But in spite of all its drawbacks, 8mm. is 
satisfactory for the large number of people 
who are content with movie snapshots. 

Mr. Murray’s acquaintance with American 
movie makers must be fairly limited and a 
far from accurate sampling. While it is 
true that, as both he and Mr. Ryan state, 
there are large numbers of people who are 
content with snapshots (and why not, after 
all ?), there are also tremendous numbers of 
people who do truly excellent work. Any 
issue of any American movie-maker’s 
magazine, the hundreds of fine films entered 
each year in our ACL’s “Ten Best’ contest, 
the splendid films shown at the Photographic 
Society of America, plus untold numbers at 
local cine clubs—all prove that our films are 
planned, that we do have elaborate pros- 
ceniums, electrically operated curtains, and 
the like. 

As a matter of fact, there, is so much 
emphasis on‘home showmanship that it has 
begun to annoy me. I find no need for such 
things as miniature theatres in homes. I am 
even one of those heretics who doesn’t 
particularly like background music with my 
home movies, yet most of my fellow movie- 
makers in this country disagree. Indeed, 


unless musical background is provided, a 
film has practically no chance of success in 
any serious competition. 

Mr. Ryan would seem to imply that all 
Americans are made of money and possess 
fine equipment. Such is not the case! 
Although I am fortunate in having obtained 
a fine camera after a number of years (a 
Bolex H-16), these and 70-DA’s are 
relatively scarce. For example, a few days 
ago I returned from a 2,000 mile trip 
throughout our southern mountains. I took 
a large number of colour transparencies and 
several hundred feet of movies on the trip. 
Wherever I stopped, I saw large numbers of 
cameras, but no really good equipment 
except my own and one other man with a 
Leica (captured from a Luftwaffe officer). 
Indeed, mine was the only 16mm. camera I 
saw, although at one vantage point in a 
national park, I counted not fewer than 
twenty people with simple 8mm. cameras, 
which seem to be almost as prevalent as 
Brownie box cameras. 

Your correspondents’ impressions of 
American movie makers, are about as 
accurate as those of people who think that 
everyone in Chicago carries a machine gun 
or that Indians still roam the streets of 
Philadelphia in full war paint. 

CHALFONT, WILLIAM CoLey ROEGER. 
PENNSYLVANIA. 
2 


STEREOSCOPIC FILMS: CUTTING TECHNIQUE 


Sir,—I found Mr. Neale’s description of 
the South Bank Telecinema most interesting, 
having myself paid it a visit a short time ago. 
I must say I thought the auditorium was a 
very beautiful piece of modern interior 
design : for the first time I felt that I really 
was living in A.D.1951. 

Variable-colour screen surrounds, large 
screen television, stereophonic sound-——all 
these are fascinating novelties and may even 
be improvements as far as I know. Stereo- 
scopic film, however, although no less 
fascinating, is a much more doubtful 
acquisition, the fundamental snag being the 
severe visual shock of a film ‘‘cut” in three 
dimensions. 
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The crux of Mr. Neale’s article is, I feel, 
contained in the words ‘‘As each new shot 
comes on to the screen, our eyes struggle to 
find the degree of convergence required.” 
Here it seems that the stereoscopic film has 
to choose between the lesser of two evils: 
either it can continue to use conventional 

‘cutting’ technique, with its inter-action of 
long, medium and close shots—and our eyes 
must suffer in consequence—or it must 
abandon dynamic film cutting as we have 
come to know it and revert to “‘television’’ 
camera technique: slow pans, trackings in 
and out, which is more ‘‘natural,’’ but to me 
at least, is inexpressibly dreary. Leslie 
Wood (in “‘Let’s Go to the Movies,” July) 
apparently feels the same way. 

At all events, the problem of telling a story 
at an acceptable pace seems insurmountable 
—one can’t be forever in a “‘boat moving 
down river.’ At the risk of being called 
reactionary I must give my view that the 
three-dimensional film has little to offer. 
Certainly no amount of stereoscopy can 
compensate for the loss of the exciting 
interplay of shot with shot. 

ROCHDALE. KeiTH W. BROoKEs, 
6 
VARIABLE BASS-CUT CONTROL 

Sir,—I note with interest Mr. Mac- 
Donald’s remarks (July) on improving sound 
reproduction on 16mm. equipment. | 
should like to point out, however, that both 
the lowering in value of the coupling 
condenser, and the removal of the speaker 
baffle, produce a bass-cut and not a treble 
boost. It is a well-known fact in radio 
cireles that a reduction in the bass helps to 
improve intelligibility of speech, especially 
—as in the case of 16mm. sound—when the 
upper register is poor. It seems a pity, 
therefore, that so few of the lower-priced 
16mm. S.O.F. projectors are fitted with a 
bass-cut circuit, which is often more useful 
than the usual tone control which is merely 
a treble-cut control. The enclosed circuit 
for a variable bass-cut control which may be 
easily fitted to an existing amplifier may be 
of interest to readers. It can be fitted in the 
grid circuit of the output valve, or when 
push pull output is used, it should precede 
the phase-splitter. If more reduction in 
the base is required, the .001 mfd. condenser 
can be reduced in value. 
TOTTENHAM, N.17. H. STERN. 

PROJECTION FOCUSING 

Sir,—I am glad to learn from Mr. J. 
Atkinson that the projection focus appeared 
satisfactory to an observer at the St. Annes- 
on-Sea conference who was wandering 
about the hall. Perhaps my use of the word 








‘throughout’ was unjustified in view of the 
fact that there were some moments during 
the show when focus was impeccable. But 
unfortunately some fifteen people and 
myself seated at the front of the auditorium 
found ourselves not a little irritated because 
we felt those moments were too rare. 

It is a commonplace for professional 
projectionists to show a series of short-run 
extracts. I have on many occasions sat in a 
local cinema while they ran for me the 
‘rushes’ of the previous day’s takes and, as 
Mr. Atkinson will no doubt be aware, 
‘rushes’ are particularly troublesome with 
their tendency to gum up the gate and with 
varying lateral curvatures due to differing 
moisture content. But it rarely took more 
than a few seconds for the projectionist to 
find focus and to correct any frame-line shift 
that might occur (in 35mm. film) due to 
hurried and inaccurate joining of the short 
lengths. As to Mr. Gibson’s suggestion, I 
know quite a few professional projectionists 
who wear glasses, and who do not lose focus 
on projection. 

I think some of the answer can lie in the 
following. A 35mm. projectionist I know 
personally checks his films, always does 
rehearsal runs, prepares cue sheets and so on, 
and watches his focus like a hawk. I also 
know a publicity director who employs a 
16mm. projectionist and complains that the 
said projectionist, having started up the 
machine, begins to read a book. Both 
projectionists are professionals. 

But I still think that the main cause of 
the trouble is not so much with the pro- 
jectionists as with the fundamental problem 
of designing a gate that will really control 
the lateral curvature of narrow-gauge film. 

GEorRGE H. SEWELL. 
& 


SUPERIMPOSING COLOUR TITLES 
Sir,—Requiring rather lengthy titles for a 
colour film I am making I decided to 
superimpose the sub-titles on a sky back- 
ground and the main title on a “model 
background. I have successfully tried such 
superimposition with black and white but I 
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Circuit diagram for a variable bass-cut control 
(see letter from Mr. H. Stern in column 1). 
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am a bit doubtful about the snags which 
are bound to arise when colour is used. 

My main title will open with a model of a 
round tower: the camera will track back to 
reveal a painted sky background with the 
letters ‘““ A Round Tower Production ” 
superimposed. Rich red letters should 
provide a pleasant contrast with the grey 
of the tower and the green hill and blue sky 
background. ‘Tracking back may be a bit 
of a problem but I think I can overcome it 
by means of single frame filming. 

RATHGAR. James P. ROCHE. 

We strongly advise the use of white lettering (or the 
letters could be set up on the model) since coloured letters 
cannot be superimposed except in limited cases when the 
emulsion has not already been ‘‘robbed’’ of that colour. 
To what extent a rich red can be obtained by superimposition 
on grey can only be found by experiment: but if you consider 
the case of very pale grey, you will see that some of the 
red-sensitive emulsion has been ‘‘ used ’’ to produce this, 
so that full red lettering could never be obtained by later 
superimposition. Again, once the lens has ‘‘seen”’ the 
blue sky, it can never produce a clear red on the same area. 

Superimposing white lettering on a colour film is done in 
exactly the same way as on monochrome. See that the 
background is naturally dark, and expose correctly for full 
colour saturation ; then shoot the white letters on a dead 
black ground in the titler and expose for clear white letters. 
Single frame tracking shots are quite easy provided a routine 
is worked out and adhered to carefully : there should be 
minimum movement between frames. 


a 
A RECORD ? 


In a recent issue we published a letter from 
a reader, Mr. James Lister, about a show he 
gave with his Home Movie to an audience of 
150 youngsters. Was so large an audience 
for a show given with so modest a projector 
a record ? Many readers have answered the 
challenge. Here is a selection from the 
letters received. 


a 
Midnight Matinee 
Sir,—Yes, I think my dockland audience 
must have been somewhere around four or 


five hundred. It was during the Coronation 
celebrations, when children’s tea parties 
in the roads were a feature of the festivities. 
I started my silent film show at about 11 p.m. 
with a 30 in. x 40 in. silver screen in front 
of my house and the Home Movie projector 
in the middle of the road. Electric current 
came from a street lamp, the bulb from which 
I removed in order to plug in. 

The news soon got around and a crowd 
collected. With them came a policeman 
who wanted to know if I had written 
permission from the council to use their 
electricity. The programme consisted of 
Easy Street, Jealousy in the Circus and, to 
conclude, Charlie the Waiter. And among 


A still taken during the screening of ‘* Paradise Cove,”’ 

at the Eccles A.C.G. presentation of the 1950 Ten Best 

Films in Manchester. Photographs which the club's still 

photographer took during the Friday evening show were 

displayed in the hall at next day’s performance. (See 
letter on page 477.) 


those who enjoyed the show as well as anyone 
was the policeman himself. 

Unknown to me a collection had been 
taken (for the “hire of the film,” they said). 
I thanked the organisers and handed back 
the two or three pounds in silver and coppers 
for further festivities, for I had been amply 
rewarded by the laughter of the children 
and adults. There was no proscenium, no 
music, no shaded lights. And it was 
standing room only, for this was a midnight 
matinee out of doors. 
BARKINGSIDE. ‘ L. GOULET. 
Just a Few Children 

Sir,—My experience is similar to Mr. 
Lister’s. I was invited to give a show to a 
few children at a local drill hall. I was told 
that only about 25 children would be there 
and only part of the hall would be used. My 
projector, a Eumig 9.5mm., seemed to be 
just about powerful enough for such an 
assignment, so I accepted. 

On arrival, however, I was greatly taken 
aback to see at least 70 children, accompanied 
by adults. I began the show feeling hot 
under the collar, but when it was over I 
was rewarded with cheers from both children 
and adults. I have since given several shows 
with my good old faithful to similar 
audiences. 


LOWESTOFT. S. W. Newsy. 


Showman at [3 

Sir,—At the age of 13 a friend and myself 
were giving shows for charities in public 
halls in our small town (Newark-on-Trent). 
The largest show we ever gave with two 
Home Movies was to an audience of 200. 
The 6 ft. picture (silver screen) could have 
been brighter, but there were no complaints, 
and the audience nearly brought the house 
down when the Chaplin films were shown. 
In the space of two years we collected about 
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£100, and even to-day we are still 
remembered for our film shows. 

My friend’s father built a small cinema 
for us when his garage became no longer 
adequate to hold our week-end audiences. 

ee of us put all the seats in, wired the 
building, made the dimmers, etc., and gave 
three shows a week after school (we were all 
under 16). The cinema paid for itself and 
no more, and you can imagine the pleasure 
and experience gained at this early age. 
I don’t think there is another one in the 
country like it, but it is now rarely used, for 
the trio has long since broken up. 

At that stage of my career it was all 16mm. 
but now that I am on my own again I am 
back to my favourite gauge, 9.5mm., and 
hope to remain so for many years to come. 
EDINBURGH 7. T. B. SANSON. 


The Parents Came, Too 
Sir,—I was asked to give a show at a 
children’s Christmas party. I took along 
my Home Movie (a PBX with super attach- 
ment) and home-made screen 36 in. x 28 in., 
and found myself among 120 children 
Yarying in age from 5 to 8 years. When the 


lights went up at the end of the 14 hour 
Programme, they revealed an even larger 
audience, for the parents had arrived and 
Stayed to see the show. 

I was about to pack up when I was asked 


if I would give another show for the older 
Children. I had to go home for another 
programme of films, found on my return 
another full house and gave a two hour 
show. Payment was offered but the 
enthusiasm of the audience and their con- 
gratulations on the show were sufficient 
reward. 

Best of luck, A.C.W. ! 

LIFFE, 

Nr. MANCHESTER. 


JoHN Hayes. 


The Ace Scores 

Sir,—I have given a film show in a large 
schoolroom to about 200 children at a 
Christmas party. The Pathe Ace motor- 
driven machine gave good, clear pictures on a 
40 in. x 30 in. white matt screen from a 
10 watt lamp. Previously I have shown 
films in our schoolroorn to some hundred 
children, using the hand-turned Ace. I 
wonder if these showings are a record for 
the Ace ? 

I have now purchased a Paillard Bolex 
P.A. (250 watt) lamp and recently gave a 
film show at our local festival. 

A.C.W. has helped me a lot. 

Royton, OLDHAM. FRED FREEMAN. 


$.0.F. Would Have Been Useless 
Sir,—During the past winter I gave twenty 
shows with my 200B to an audience of 
children of never less than 100. At one 
show it totalled 223! The performances 
were a _ great success, the youngsters 
thoroughly enjoying the Disney cartoons, 
Chaplins and slapstick comedies. Indeed, 
sound films could not have been heard 
above the shouts and laughter. The shows 
made a nett profit of over £35 for our 
church restoration fund. 

STOKE-ON-TRENT. 


@ 
6ft. Picture from Home Movie. 

Sir,—I was called upon to give a show to 
172 children as part of the V.E. celebrations 
in 1945. At that time lamps for the 200B 
were very hard to get, so I had to use my 
Home Movie. My screen was far too small, 
so we hung up a sheet, and secured a 
surprisingly clear 6 ft. picture. The 
children enjoyed the show so much that I 
could have gone on half the night. 
CARSHALTON. B. Ta.sor. 


C. E. STEVENSON. 


& 

“One Could Not Count the People . . .”’ 

Sir,—For two or three years in Bombay, 
my wife and I had a week-end camp 30 miles 
out in the forest. We had a cheap Pathe 
camera (100 rupees, or £7 10s. for camera, 
hand-turned projector and screen at an 
auction). We shot films of the local forest 
tribes and their woodcraft, etc., and with 
the help of a car battery, projected them in 
the evenings outside a grass hut to the 
villagers, who were tremendously keen. 
The screen was white cardboard, about 
36 in. wide, the lamp was slightly overrun, 
and children and adults sat like sardines on 
the ground. At times we must have had 
more than 150. 

A more unusual experience fell to my 
lot in a Bombay mill compound, where I 
was asked to give a show of Indian films. 
I had only a Siemens Home projector with 
250 watt bulb, but fixed the two-bladed 
shutter which gave more light. We made a 
screen from 6 ft. wide rolls of white news- 
print hung down, the screen being about 
10 ft. wide. The men, women and children 
sat packed on the ground and a running 
commentary was given in Mahratti by the 
Labour Welfare Officer, who also produced a 
gramophone with amplifier. One could not 
count the people, but from a rough estimate 
there must have been over 1,500 there ! 
The films dealt with their own festivals 
and things which they understood. 

You should not worry about increasing the 
price of A.C.W. to 1s., because the magazine 
for a long time has been worth more than 
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this compared with others on the market. 
St. AUBIN, JERSEY. STANLEY JEPSON. 


SPLIT-SCREEN SHOTS 
Sir,—I have been re-reading the article on 

split-screen shots by W. M. Van Essen 
(April). It was very interesting to me as I 
have wanted for some time to have a try at 
this, if I can think of a good enough excuse 
touseit! Mr. Van Essen explains quite rightly 
that with the matte box type of masking 
it is impracticable to obtain a sharp masking 
line, and that even if this was possible it is 
not advisable owing to the danger of the 
mask line showing. But it is a pity he did 
og quote the width of the ghosted section. 
vie: 

Width of ghosted portion F 

Total width of picture d.s.w. 


Where F Focal length of lens in inches. 

d Distance of mask from lens in inches. 

s Stop number. 

w Width of gate aperture = 0.410in. 
(say 0.4). 

For a horizontal cone w = height of gate aperture 
= 0.294in. (say 0.3). : 
These assumptions are made in the 

simplified formula: (1) That the distance of 

the subject is large compared with that of 
the mask (d) from the lens. (2). That the 
distance of the subject is large compared 

with the focal length of the lens (F). (3). 

That the lens is focused on the subject. 
With Mr. Van Essen’s matte-box, these 

conditions are easily fulfilled at all subject 

distances over about four feet. Thus for 

Mr. Van Essen’s test pictures taken at 

f/2.8 with a 1 in. lens, the matte-box being 

5 in. long, the width of the ghosted portion is: 

ips 1 





——————_ = x Total width of picture. 
5 x 2.8 x 0.4 .6 

Remembering that the overlap area 
extends both sides of the centre line, the 
published half shots illustrate this very well. 
It will be noticed that for a 1 in. lens at f/11, 
the overlap occupies less than 5% of the 
frame width, and can therefore usually be 
ignored. 

Congratulations on your efforts to 
standardise screen brightness. I find 10 ft. 
lamberts a bit on the low side (I see the 
S.M.P.E. committee is currently recom- 
mending a much higher value), but at least 
it will be a standard to work to. 

Lonpon, W.12. . E. W. BrrtH-JonEs. 


DEEP DOWN 
Sir,—Fourteen years ago I wrote to you 
from a Durban address, complimenting you 
on the excellence of A.C.W., and have been 
a happy subscriber ever since. Waiting for 
the quarterly issues during the war was 
agony. At the time I worked underground 


Le ae 


This view of the Westminster College Film Society’s theatre 
shows to advantage their attractive proscenium. An 
average audience of 200 (98% of the College) attended the 
the series of film appreciation shows held last season. 


in the gold mines and very often A.C.W. 
travelled with me 8,000 feet into the bowels 
of the earth where, on night duty during tea 
breaks, I had a quick glance at it. 

I have had no hesitation in recommending 
it to the local cine club, and members are 
already subscribing. It does us good in this 
country to read of amateur cine workers in 
England and from what we read we know 
they are doing a good job. I shall be among 
the first to apply for a badge. 
PIETERMARITZLUNG, S.A. J. N. STEPHENS. 

8,000 ft. in the earth is a long way down. Is this, we 
wonder, the strangest location into which A.C.W. hes 
penetrated ? ° 


GOOD SORT 

Sir,—I am a postal sorter and work ve 
awkward hours since even a standard w 
often calls for seven days work. I carry 
A.C.W. around with me so that I can devour 
its contents whenever I have ten minutes or 
so to spare. If it were 2s. a month it would 
still be good value for money. 
CREWE. Norman G. HILDITCH. 

Perhaps this is one answer to our footnote to ‘‘Deep Down,”’ 

3 
SMILES ALL ROUND 

Sir,—I should like to put on record the 
really splendid service rendered to me by the 
Gevaert Organisation in regard to 8mm. 
monochrome processing in Switzerland. 
Messrs. W. Ronsens & Co. of Basle, who 
are the firm responsible for the processing 
of Gevaert film in Switzerland, have 
astonished me with their extremely rapid 
processing service, and with the delightfully 
friendly way in which they go about it. 
“By return” has been the invariable order 
on their part, and they have always used 
the express postal service to assist in 
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Made by members 
of the Vanguard 
F.U. at a cost of 
only £3, this dolly 
100 /bs. 
and is 5ft. 2ins. 
long. (See ‘‘Rival 
Dolly *’ in col. 2). 


weighs 


achieving this result. The quality of the 
finished product is excellent, and any 
visitor from this country may safely rely upon 
Messrs. Roosens & Co. for that unfailing 
courtesy which one almost takes for granted 
when dealing with Switzerland and the 
Swiss people. 

I am equally certain that Kodak Ltd., in 
Lausanne, maintain a similarly good service, 
as this was my experience two years ago. 


Happy experiences of this kind make the use 
of 8mm. well worth while, and it is no 
eXaggeration to say that I have had good 
results even up to a 6 ft. wide picture when 
using Swiss processed film in the Bolex M8 


projector. Prices of raw stock are very 
high, however, so the visitor would be well 
advised to take all that he is likely to need 
and not to rely on local purchase. 

The Customs officials did not require the 
payment of any duty on film taken abroad 
and processed there and then brought back 
with me, but a strong word of warning is 
necessary in regard to Kodachrome. This 
takes longer to process and to reach its 
owner afterwards. ‘Thus, if it has to be 
posted to the U.K. the recipient then has to 
pay duty in the usual way. Finally, may I 
thank you most sincerely for the untold 
pleasure I derive from what are obviously 
the best publications in their respective 
spheres—Miniature Camera World and 
AC.W. Gifted writers have said many 
times already just what I think about these 
two magazines, so it would be quite 
impertinent for me to say more than 
“Thank you very much indeed, for all 
your help.” 

Please accept my very best wishes for the 
continued progress of M.C.W. and A.C.W. 








Under such excellent guidance 
success is more than assured, and 
even with the inevitable price in- 
creases there is absolutely nothing 
else to compare with them on the 
score of value in its widest 
application. 
ILFORD. A. P. GANE. 

May we include in our thanks the many 
other readers who have written to assure us that 
they accept philosophically the increase in the 
price of A.C.W. And a special salute to the 
reader from Aberdeen who wrote: ‘* Now, 
Mr. Editor, as to your goodself, | cannot under- 
stand all this apologetic fuss you are making 
over an increase of 3d. A.C.W. would still 
be good value at 2s. (Fancy an Aberdonian 
saying that !)"’ 

® 


SCREEN SURROUND 
Sir,—This is a letter from a 
disabled ex-soldier, to let you know 
how much I enjoy reading A.C.W. 

I noted with interest, from D. M. Neale’s 
article on the Telecinema (July), that there 
is no black surround to the screen used there. 
The 50 in. x 30 in. screen my father and I 
made does not have a black surround either, 
and my projector (9.5mm. Baby, 1923 
vintage) gives the grey surround effect 
described by means of a small device inside 
the sprocket intermittent. The frame can 
be moved up and down to include more sky 
or foreground, as mentioned in Norman 
Jenkins’ book, ‘‘ How to Project.” But I 
disagree that this cannot be done without 
tilting the projector; I can do it with the 
projector perfectly level. My screen also 
has a concave surface which seems to make a 
big improvement in the light reflectivity 
and give the picture added depth. 

FORFAR. . J. H. MAckIE. 


RIVAL DOLLY 

Sir,—The photographs of the Cosmo 
A.F.P.U.’s_ camera-dolly (May) aroused 
great interest among Vanguard members. 
Human nature being what it is, we immedi- 
ately compared Cosmo’s effort with our own, 
and as the Chinese say one picture is worth a 
thousand words, please find enclosed two 
thousand words-worth. Cosmo score over 
us in that their dolly is much lighter in 
weight and can be steered round corners ; 
our dolly weighs about 100 lb., and both 
axles are fixed. With cameraman and focus 
puller aboard, it runs smoothly and easily 
on its roller bearing wheels. 

The length is 5 ft. 2 ins., width 2 ft., 
height 10 ins. The camera column is tele- 
scopic and slides on runners to an outboard 
position for traverse shots. Both stools are 
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adjustable for height. The platform is of 
1 in. pine and is reinforced with Duralumin 
sheeting. The framing is of doubled Duralu- 
min angle. The wheels are 10 in. in diameter 
and pneumatic-tyred. 

Now for a startling revelation ! The whole 
job cost just £3 (for the wheels only). This 
goes to prove the powers of persuasion, 
cajolery, wheedling and what have you. We 
descended en masse on relatives and friends ; 
lumber-rooms and attics were ransacked ; a 
street market delivered up the wheels. 
Perhaps we were fortunate, but where there’s 
a will there’s a way and where there’s four 
wheels there’s a way of making a camera- 
dolly, so come on you dolly-less clubs, get 
cracking ! 

VicToR ATLAS. 
VANGUARD Fim Unit, Lonpon, E.5. 


THE TRAINS MOVE NOW 

Sir,—I am a complete beginner in cine 
work, having exposed only some 90 ft. of 
9.5mm. film to get the feel of my camera. 
Due to pressure of work, there the matter 
stands. All I can do is to make some 
necessarily vague plans for my holiday film 
and regularly read A.C.W. from cover to 
cover. I decided to take up cine work 
because I found that still photographs of 
railway trains (my abiding interest) looked 
dead. 

I kicked off on 9.5mm. because I thought 


that it would mean less outlay wasted if I 
did not produce more than a series of 


glorified snapshots. I bought a second-hand 


The Vanguard F.U. camera-dolly in use. The stools, for 
cameraman and focus-puller, are adjustable for height 
(see letter ‘‘ Rival Dolly’’ on opposite page). 


Dekko (f/1.9 Ross lens) and plan to get 
a dual-gauge projector this autumn so that 
if I wished to go over to the larger gauge, my 
existing equipment would still be suitable. 
I was very pleased to find that course recom- 
mended in the June issue. 

The Cine Circle scheme is, I feel, an 
admirable one. I speak from experience 
as I have long been connected with a 
similar organisation in the model railway 
world. Every member must be 100% 
keen. This is the only qualification needed ; 
given this, every circle will be a howling 
success. Congratulations on an excellent 
magazine. It does, in large measure, 
answer my problems. No doubt in time 
it will answer them all. 
DAGENHAM. C. J. FREEZER. 

A LENS FOR THE GEM 

Sir,—With reference to the long-focus 
lens for the 200B projector described in the 
July issue, I wonder if readers might be 
interested in an arrangement I use on my 
Pathe Gem. 

From an optician I purchased a small 
reducing lens for 6d. and fixed it in a 
cardboard mount duly blacked; this device 
is prodded down the lens holder as far as it 
will go and the lens replaced. I do not find 
any deterioration of the projected image 
compared with the normal lens fitted and 
there is no modification to any part of the 
projector. In conclusion, I would like to 
say that for once I do not begrudge some- 
thing having gone up in price—A.C.W. is 
very good value indeed. 
Krncs LANGLEY. K. O. PAWLEY. 

AT LEAST SHE KNOWS WHERE HE IS 

Sir,—The splicing in my film was coming 
along fine because I was able to borrow 
three extra splicers. I put one friend on the 
Kodak, another on the Craig Sr., and the 
third on the Bell Howell diagonal. Then, 
what do you think? Mother offered to 
help—the last person in the world I expected 
to see splicing was mom ! 
VaNcovuver, B.C. 

This is the first mom to assist a cine-mad son we've heard 
about, so the record merits its place. The male seems to 
have made a corner in movie making; yet some good films 
In next month's issue a successful 


Davip HuGHEs. 


have been rade by ladies. 
practitioner will put her point of view. 
@ 


HOW MUCH ? 

Sir,—Could not the film library announce- 
ments include an indication of the booking 
fee? I am sure most borrowers would 
welcome this. 

FALMOUTH. R. Fray. 
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Old Willie Hill, the ** star '’ of ‘* His Crumbling 
World,’’ has never been in a cinema in his life— 
which may be the secret of his artlessly unstudied 
but sincere performance. in the photograph above 
he studies the scene through the viewfinder after 
the camera has been set up by the producer, Bill 
Dobson (right). (They both appear again in the 
picture below). Shots of the ruined house, shown 
in the centre photograph, are intercut with a still 
of the mansion as it was in its hey-day. In the 
third photograph producer and actor prepare for 
the filming of the bird’s nest sequence. 


> 4 


A YOUNG MAN IN 


The youngest producer ever to fea 
describes the making o 


A battered shutter creaks on rusty hinges 


as it swings idly in the breeze. A rustling 
in the undergrowth gives away the presence 
of some animal on the prowl. ‘The first 
streaks of dawn creep over the hills, and 
gradually light up a scene of desolation: a 
ruined mansion, deserted cottages, an idle 
grain mill, tumbled-down walls and fences. 
From the chimney stacks of the crumbling 
pile the rooks awake to start their chatter. 

Gradually the sun brings colour to the 
scene, and a tidy cottage, obviously still 
inhabited and well cared for, emerges with 
the dawn. Its occupant is industrious, for 
in the tiny garden some hens root around, 
there are a few vegetables and well tended 
spring flowers. 

As we look at the cottage, a lace curtain 
at one of the windows is drawn aside, and an 
old man gazes out. It seems he is sizing up 
what sort of day it is going to be. But 
whatever tne weather, old Willie is ready for 
another day of toil, ready to try to arrest the 
spread of decay all around him. 

His daily housework complete, a hearty 
breakfast finished, he walks purposefully off 
down the road. The bursting buds on the 
trees and the young shoots of corn herald the 
spring. The long passage of the years has 
not dimmed his joy in them, for Willie is 





CRUMBLING WORLD 


in the Ten Best, BILL DOBSON, 


is prize-winning film. 


young in heart. That is why he is still 


sprightly, why he can always find something 
fresh in the countryside in which he has 
spent so’ much of his life. That alert gaze 
has a proprietorial cast. This is his country- 
side. 

In the distance is the ruined mansion. 
At his feet is a dead lamb. Old Willie 
brandishes his stick at the rook which flaps 
its wings on the crumbling chimney stack. 
Death and decay are ever-present, but it was 


Raking among the debris of the ruined mansion, Old Willie 
unearths a painting of the building as it used to be. 
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not always like that. See, here is an old 
watercolour thrown on a pile of rubbish. 
Yes, that’s how the mansion looked when he 
knew it years ago. But now the garden isa 
wilderness, the house a naked shell. 

Ah, well, he’ll keep Time at the gate as 
long as he can. How much to be done, and 
how little he can do! But to-day at least he 
can repair the fence that no longer keeps out 
the cattle. While he lives, while he is 
allowed to finish his days in this spot, none 
shall say he has spared himself in his self- 
imposed task. 

At noon he eats the sandwiches he has 
brought with him and rests awhile. And as 
he gazes at the derelict garden he remembers 
how as a young man he tended the rose 
bushes. We, too, see him as he remembers 
himself. That was in the days when it was 
always early summer. Not even a hint then 
of the ripeness of autumn; never a shadow pf 
grim winter. Winter? But it’s spring 
right now, and there’s a job to be done. One 
must get on with it. 

The fresh colours of afternoon, made yet 
more fresh by a brief shower, are clouded 
by approaching dusk. There is little more 
that can be done to-day. He has told the 
shepherd about the lamb. The shepherd’s 
crook in the foreground, Old Willie talking 
to someone out of the picture, a flash back to 
the lamb and the rook, have established the 
action for us. So old Willie returns home, 
no winter in mind or bones. 

Isn’t there a nest over there to be tenderly 
examined? The eggs not hatched yet? 
No, tomorrow perhaps. The cottage glows 
in the rays of the setting sun. The door 
closes on him. The fire is still burning. 
After his evening meal he will settle down 
for a read. If now there is the sadness of 








The well-composed shot from which this frame enlargement 
is taken precedes a flash-back sequence depicting Willie, 
in his youth, tending the rose-bush which has now gone wild. 


loneliness, the characters in his well-thumbed 
book will banish it. Outside darkness 
descends on his crumbling world. 

That, then, is the story I have tried to tell 
in my film, and this is how the theme 
suggested itself. In the early days of the last 
war my father decided that it might be as 
well to have a cottage somewhere in the 
country to which we could move should our 
town house be bombed. When the oppor- 


tunity arose to purchase a small house which 
had been the gardener’s cottage in a beautiful 
estate in Peeblesshire, he gladly accepted. 

The county family who had occupied the 


mansion for many years had died out. The 
néw owner required the estate only for 
agricultural purposes; he had not been able 
to find a tenant for the big house so he 
decided to remove the roof to offset the 
financial loss. 


Musttry and keep 
the place tidy ! 
While on his tour 
round the estate 
Willie removes a 
rusting tin can 
from a pond and 
buries it nearby. 





The opening sequence shows Willie preparing and eating 
a hearty breakfast before setting off for another day's 
work. (Frame enlargement.) 


During our weekends at the cottage we 
got to know the few remaining countryfolk 
living round about and, in particular, we 
became very friendly with old Willie Hill, a 
bachelor in his late seventies, and a stone- 
dyker to trade. One delightful summer 
evening, as Dad and I were leaning on the 
wall admiring what had at one time been an 
ornamental lake in the estate, Old Willie 
sidled up to us and, in a quiet voice, informed 
us that he had retired from work. 

Dad suggested to him that he was surely 
too young to retire, and what was he going 
to do now? His answer came pat: “I am 
going to work for you.” ‘That was how he 
came to be handyman, looking after our 
little cottage and the ground about it. 

As acquaintance ripened we began to 
value his sterling character, and we learned 
a great deal from him about his life and the 


“ie ™ wei 





Old Willie is briefed for the picture sequence, a frame 
enlargement from which appears on page 451. 


departed glories of the estate on which he 


had spent his days as a retainer. And it 
was gradually borne in on us that we ought 
to have some record of him. A film, of 
course ! 

The first thing to be done was to write an 
essay, treatment and script. Dad and I had 
both learned a great deal by taking part in 
Mr. George Sewell’s little character studies 
exercise (you may remember his invitation 
to compete in “Odd Shots’”’ last year) so we 
asked him for his opinion on what had been 
done. And did he tear it to bits ! 

Dad and I had very different ideas on 
themes, so we each decided to go our own 
way. The only real point of resemblance 
between the two films is that each is built 
round the same man, though inevitably some 
of the action in my film is practically 
duplicated in Dad’s. (His won the Scottish 
Film Council’s prize of £10 in this year’s 
Scottish Amateur Film Festival.) 

It was only during the filming that some 
of old Willie’s idiosyncrasies became 
apparent, so I found it desirable to make a 
few alterations in the script. But the 
necessity for making the amendment does 
not, I think, invalidate the sound sense of 
the advice to write down one’s ideas before 
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filming. A start was made in the late spring, 
and the weather could not have been worse. 

I know now that confining the action of a 
film to one day leads to no end of complica- 
tions. There was the disastrous day when 
we waited for an hour and a half for the sun, 
in order that I could take one very short 
sequence. The chance to shoot came, I 
started shooting—and then the sun went 
behind a cloud and stayed hidden for the 
rest of the day. Even the few feet I secured 
were not much good, for I discovered that 
Willie was not dressed the same as he was 
the previous day. 

On one morning I concentrated on 
portrait close-ups, and decided to photo- 
graph his hands in the afternoon. Willie 
said he would be back at two o’clock. The 
camera was set up. Everything was ready. 
Willie arrived to time, but his hands were 
like a Red Indian’s. ‘They were chapped, so 
he had painted them with iodine. 

There were many set-backs such as this, 
but the worst enemy was the weather. The 
sun seemed only to shine on Sundays, when 
it was not right to deny him his day of rest, 
when he‘had to go to the nearest village on 
some errand, or when I was imprisoned in 
school. I had planned to complete the film 
during our spring holidays, but it dragged 
on right through the summer. So not only 
was there the problem of changes in the 
scenery but—since I was using Kodachrome 
—of. colour values as well. And one day 
we were horrified to find a demolition squad 
had started work on the old mansion, but we 
successfully pleaded with them to stay their 
hand on certain parts which I had still to film. 

Technically, there is very little to be 
noted. I realised that part of what charm 
I could contrive to instil into the film would 
depend on a straightforward technique. 
In any case, my lack of experience prevented 
me from carrying out any elaborate camera 
work. So, as a first step, the script was kept 
simple. I was fortunate in being allowed to 
use a Bell & Howell Filmo 70 D.A., a rather 
flimsy German telescopic tripod, with a 
pan and tilt head, and a Weston Universal 
exposure meter. And how carefree one 
can be when someone else is paying for the 
film stock ! 

The one-inch coated lens used almost 
throughout gave very good definition. All 
the exposures were very carefully checked, 
and I found the critical focuser most useful 
for securing accuracy in close-ups, but how 
I wished our Filmo had a_back-wind! 
Lacking it I had to do without some very 
necessary mixes, for we had no darkroom 
handy, and juggling with film under a heap 
of coats is risky. 











Lighting for the interior scenes caused 
some headaches, the old man’s cottage 
having no electricity supply, but we got 
emough light for shooting by using large 
mirrors as reflectors, and we were also able 
to reflect the sun, periscope fashion, for 
clése-ups. For the daydream sequence 
(in which he imagines himself as a youth 
tending the roses) I slowly drew over the 
lems a clear strip of Perspex, which had been 
diffused (gradually) at one end with fine 
emery paper. This gave a slightly misty 
effect. I deliberately avoided panning or 
tracking shots, depending on frequent 
change of camera angle to sustain interest. 

As I have said, the weather was exasper- 
ating. It rained so consistently, indeed, that 
it Seemed to me that it would be flying in the 
face of an already sufficiently disgruntled 
Providence not to write a rain sequence into 
the script. This was one of the few 
sequences I had no difficulty in securing}! 
The rain comes, pattering on pool and roof 
and driving Willie to shelter. He waits 
awhile philosophically, then the weak sun 





To secure the most effective 
camera angle for an ‘‘interior,”’ 
the producer set up his tripod 
on what was left of an upper 
floor. The two frame enlarge- 
ments below are taken from 
the ‘* shower ’’ sequence. 


peeps out shyly, and Willie resumes his 
work. I said ‘ rain,’ but in fact it was sleet— 
and that in the month of May. 

I had the script by me, of course, through- 
out the shooting of the film, and I carefully 
noted down on it details of each shot as 
taken—the exposure, sometimes a note on 
the composition, and so on. I found it 
useful to chew over this addenda at the end 
of the day. It was a useful check on how far 
practice had caught up with theory, enabling 
me to determine whether future shots of a 
similar kind were feasible or whether I 
should have to amend the script in minor 
details or choose different camera set-ups. 
And I recorded the general atmospheric 
conditions and time of day to assist in the 
arrangement of colour continuity—though 
this, I am afraid, was not always successful. 

* ¢ « 


Willie has never been to a picture house 


in his life. When we brought him to 
Edinburgh for our little ‘premiere’ at home, 
observing himfas he watched the screen was 
a joy—and something of a thrill. 





By 
BRIAN R. 
EVERETT 


The chartér sanctioning the holding of 
Cheam Fair was granted more than 700 
years ago. When we heard that the Fair 
was to be revived for Festival year, we 
decided that we just had to film it. Buta 
film of this kind would need to be shown as 
soon after the event as possible; and if our 
work was to be really worthwhile, it would— 
we hoped—deserve and demand a large local 
audience. So we talked the matter over 
with the manager of the local cinema. 

He had no doubts about the potential 
appeal of the film, but there was an awkward 
problem to be resolved: how to show a 16mm. 
picture on the 21 ft. wide perforated screen. 
We very hesitantly suggested trying out our 
old pre-war Debrie. 

On the morning of the following Saturday 
we set it up in the projection box. With the 
shutter set in the two-bladed position and 
the transformer stepped up to give 120 
volts to the lamp, we put through one of our 
club films and crossed our fingers. The 
picture was surprisingly bright (it was about 
16 ft. wide at the 95 ft. throw). The manager 
was very impressed, and agreed to put on 
our film of the Fair as part of the normal 
programme. 

We needed to have a commentary, of 
course, and fixed up with Western Electric 
to link up our tape recorder with the 
existing sound system in the cinema. Their 
engineer came along and suggested, after 
much experimenting, that the best scheme 
would be to take a well screened lead from 
the first stage of the recording amplifier to 
the microphone input on the W.E. amplifier. 
We tried some voice tests through this 
hook-up and were amazed at the quality of 
reproduction. We never believed that the 
acoustics in the other halls in which we had 
shown our films couid have been so bad ' 

But, as the date of the Fair grew near, we 
could no longer still the doubts that had 
begun to arise. Surely the film should be in 
colour ? But projecting a colour film would 
upset all our carefully laid plans. An arc 
projector would be needed. We phoned 
A.C.W. who suggested we contacted Mr. 
Watson of G.B. Equipments. Great relief— 
he was sympathetic! And by next day the 


9,000 People 
Saw Our Newsreel * 


loan of a Bell & Howell-Gaumont 609 
projector had been arranged. 

We began filming a few days before the 
opening of the Fair, using Type A Koda- 
chrome with an 85 filter in an f/1.5 Filmo. 
The first scenes were to be of the stalls being 
erected. Since the charter stipulates that the 
Fair is for one day only, the stalls have to 
be set up (theoretically, at any rate) after 
midnight of the preceding day, so there was 
nothing for it but to try some night shooting. 

We collected all the lighting equipment 
we could lay our hands on (500 watt spots 
and eight photofloods) and persuaded two 
householders to let us run leads from their 
houses into the roadway. But when we 
arrived at 11 p.m. we found every stall in 


Starting up the B. &&H.-Gaumont 609 arc projector and 
the tape recorder, 
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position. Nothing for it but to stage the 
erection of one. So we roped in a squad of 
interested onlookers and set them to work. 

After we had taken some long shots at 
f/1.5 we started to move in for some close- 
ups, when someone tripped over the main 
supply cable. There was a brilliant flash, 
the whole bag of tricks fused, and we were 
left with only three photofloods. 

The sky was overcast on the day of the 
Fair, so we had to work at f/2.8 most of the 
time (we were shooting at 24 f.p.s.). A 
tripod would have been rather a liability in 
Such a crowded scene, yet hand-held shots 
would scarcely have been acceptable for 
presentation in a public cinema. So we 
used a unipod, and very useful it was. 

We got through 600 ft. of Kodachrome 
and delivered it to Harrow the next day. 
Kodak had agreed to rush it through and 
We were able to collect it the following 
@vening. We began the rough cutting at 
Once, then went down to the cinema and, 


A.C.W. 


Final notice! All entries for the A.C.W. 
Intermediate Competition must be here at 
24 Store Street, London, W.C.1 by September 
15th. Each film should be accompanied by the 
entry form obtainable from this address (please 
enclose 24d. stamp for postage). 


"As the name implies, Intermediate is for 
those amateurs who feel that they have not 
yet gained sufficient experience to warrant their 
competing in the Ten Best. The fact that you 
may have had a shot at the Ten Best does not 
bar you from entering for Intermediate provided 
you have not won a Commendation. Indeed, 
no amateur who has gained a Commendation in 
any of the big competitions is eligible to 
enter. 


Further, no films entered unsuccessfully for 
any of these competitions (including the Ten 
Best) may be submitted for Intermediate, for— 
as we have pointed out before—if the contest 
comes to be regarded as the depository of lost 
hopes it will be a defeatist affair, whereas we 





The author ‘‘ in the saddle ’’ 
for the roundabout sequence. 


when the evening performance was over, 
assembled the arc projector in the box. By 
midnight we had projected the rough-cut 
which was then whisked off by two members 
who worked on it until 3.30 a.m. 

The next evening (Friday) we recorded 
the commentary and delivered everything 
complete to the cinema the following 
morning. The 3 in. lens supplied with the 
projector gave only a 12 ft. picture, so we 
borrowed a 24 in. lens, the service engineer 
of Granada Cinemas brought along a photo- 
meter and, after careful alignment of the arc, 
we finally got about 9 foot candles on the 
screen—and we were all set for the Press show. 

The operating staff at the cinema had the 
splicer handy (there were more than a 
hundred joins which we reinforced with 
Sellotape) and they also operated the tape 
recorder. During the week the film was 
shown we were able to leave them quite 
happily with our maze of bits and pieces. 

The cinema (the Century) put out some 
very good publicity and more than 5,000 
people saw the film. It had meant a lot of 
hard work, but it was certainly worth it— 
and we were not a little gratified by the 
letter from a reader in last month’s 4.C.W. 
commenting on the colour quality of the 
film. ‘‘ In fact,’ he wrote, ‘‘ it seemed to 
me that the producers of Cheam Fair had 
used a process entirely different from that 
used by all other substandard enthusiasts. 
What is the explanation ?”’ Perhaps these 
notes will help to supply it. 


INTERMEDIATE COMPETITION 


intend it to be vital and alive—a nursery, not a 
mortuary. 

There are two classes: one for cameras having 
fixed focus f/3,5 lenses and the other for films 
taken with any other sort of camera. All three 
gauges will be judged together, but each class 
will be judged separately. The five best films 
in each class (irrespective of gauge) will each 
win an award of £5. Subject and length can be 
just what you like, but every film, however 
short, must at least have a main title. 

Each entrant will be provided with a copy of 
the judging sheet. We do not award marks for 
specific aspects of technique (it is not really 
practicable to do so for an entry of more than 
twenty films) but nevertheless every producer 
will be able to see at a glance just how he fared 
in those aspects. 

We hope to see an interesting entry. Your 
first step is to send for the form which gives all 
the information you need. Please apply as soon 
as you can, for no films can be accepted for the 
competition after Sept. 15th. 
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li I DID Make 
A Holiday Film... 


By TONY ROSE 


AH, if! 

Among the perennial subjects of amateur 
films, baby-on-the-beach is second only 
in popularity to baby-on-the-lawn. And 
George Sewell told us, in a characteristic 
aside to one of his recent lectures, that there 
is no finer subject in the world. (What 
could be more inspiring than a new life 
beginning ?) 

Reluctantly, I find myself having to 
admit that Mr. Sewell is right. I say 
reluctantly because, despite the fact that I 
am a father and a moderately proud one, I 
have never made a holiday film. 

Most of what I laughingly call my leisure 
hours are given up to amateur film pro- 
duction. Yet my children’s first footsteps 
have gone unrecorded. Their annual 
splashings and splutterings in the surf are 
also in danger of being lost to posterity. 

My wife would like to know why. I tell 
her that I shall get around to it one day... 
when I buy a movie camera or can borrow 
one and when_] have learned how to press the 
button and so on. But these are only 


» simple as a family holiday. 


practical difficulties, comparatively easy to 
surmount. I know in my heart that the 
real problem holding me back is an artistic 
one: how to do justice to the subject. How 
to capture those golden moments as well as 
some of baser metal. Above all, how to 
blend them into a film that is a film and not 
as the critics are so fond of saying, “‘ a mere 
collection of animated snapshots.” 

Having worked on fiction films of some 
complexity, I once thought it would be easy 
to give cinematic shape to something as 
Now I am not 
so sure. Not half so sure. 


Fictional Framework 


Peter Bowen has demonstrated the dangers 
as well as the advantages of fitting the 
family into a fictional framework. His Eggs 
for Breakfast was made with great skill and it 
certainly had shape but it was an arbitrary 
dramatic shape imposed by the plot. ‘The 
feeling of being on holiday and the family 
itself were swamped by the situation and the 
bravura effects afforded by parallel cutting. 
Even the introductory sequence was fune- 
tional—a contrivance to get the children 
on to the cliff. There was none of those 
happy, revealing moments when the camera 
seems to catch a character off guard— 
moments which the animated snapshot 
maker often achieves by pure accident. 

It would be foolish to castigate Mr. Bowen 
for not doing something which he never 
intended to do. I only wish to point out 
that Eggs for Breakfast seems to me a not 
very good portrait of agfamily on holiday, 
partly because it succeeds so well in being a 
highly disciplined movie. 

F. C. Gradwell was surely on to a more 
fruitful idea in Paradise Cove. Here was no 
‘made-up’ story but a theme growing 
naturally out of his own experience: the 
memory of holidays now past. 


Personal Memories 

Memory is a useful hold-all for il 
assorted visuals, and it can excuse unortho- 
dox continuity. But to convey the flavour 
of personal memories—and even a family 
film should not, I feel, assume prior 
knowledge on the part of all its viewers—is a 
most difficult thing to do. It demands, first 
of all, a clear separation of what is actual 
from what is remembered, whereas all 
photographic images are apt to appear 
uncompromisingly actual. Secondly, it 
demands the establishment of a very subtle 
kind of continuity based on the association of 
ideas and emotions. In brief, it demands 
poetry and, like the writing of free verse, it is 
very easy to do but very hard to do well. 


457 














Having seen Paradise Cove and also read 
Mr. Gradwell’s account of it in the June 
issue of A.C.W., I cannot help being struck 
by the fact that his achievement has fallen 
very far short of his intention. Since I am 
not convinced that | could do half as well, 
I shall resist the temptation to make a 
holiday film on the same pattern. 

What I should like to do is something a 
good deal humbler. I should like to express 
something of the pleasure experienced by 
most parents when, in an affectionate but 
fairly detached frame of mind, they watch 
their children at play. They indulge in a 
kind of character analysis, and the pleasure 
is derived from the discovery that they have 
brought into the world not only small 
creatures of flesh and blood but also in- 
dividual persons, each one strangely different 
in temperament from the next. 


Revelations of Character 

Seen at close quarters children are not 
simple characters or, at least, they are only 
simple insofar as they give themselves away 
more easily than adults. For example, by 
Watching my children I can divine that my 
daughter, aged two and a half, has more 
iMitiative than my son, aged five. If the 
truth must out, she has more physical 
cOurage, too. Yet she is quite willing to 
pander to his self-esteem by making it 
appear that he is the instigator of any 
tfouble that she leads him into. 


That is the sort of thing I would like to 
get into my film. ‘The children reveal it 
mostly by their actions, which is good for a 
silent film. But I do not think it would be 
apparent to an outside observer. It is only 
apparent to me because I have watched them 
over a period of time and can put two and 
two together. To put it over on the screen, 
I would have to present the audience with 
two and two already added up. I would 
have to concentrate months and years of 
observation into a few minutes. 


Tremendous Job 


Maybe the only completely satisfactory 
way of doing that would be to shoot 
thousands of feet of candid camera stuff and 
then do a tremendous job of selection 
and arrangement. Clearly, an impractical 
proposition ! Compromise then: perhaps a 
scripted incident to illustrate the character 
traits I have in mind but not requiring 
the children to do anything outside the 
normal run of their activities. And the 
a must not become important in 
itself. 

I shall have to think some more about this. 
Meantime, my wife tells me she is negotiating 
for the loan of a movie camera. While I am 
still pondering, she will probably go out and 
shoot a film. I have an idea it will turn out 
to be ‘a mere collection of animated snap- 
shots.”” Which is just what she wants. 





The Plot's Not Ail That Important ! 
(Continued from page 432) 
« 


of a fireside over the rest of the screen— 
c@uldn’t spin out longer than fifteen 
séconds .. .” 

Well, of course, put like that it wouldn’t 
make a good film. But then, that’s the whole 
trouble with Thinker Up of Good Plots. 
To him, a film is just a story, and he is far 
more interested in putting the “story” on 
the screen than he is in expressing what is 
going on in Father’s mind. 

However, if you feel doubtful about 
tatkling a film with so little physical action, 
we could, still keeping Father digging, think 
up another mental conflict, only this time a 
conflict expressed by stronger action. We 
have Father smoke a pipe, but it keeps on 
going out or refuses to draw properly. 
Imagine the gestures with which he stops 
digging and fiddles with his pipe: perhaps 
it goes for a while and it looks as though all 
is well. Then it blocks up again and once 
more the digging stops. 

Father is obviously made to “react” 
(behave) in whatever way we feel appropri- 
ate, and once more with care we could build 


up a cameo on the basis of this conflict 
between Father wishing to dig and smoke, 
and Father having to dig but unable to 
smoke. Moreover, this mental conflict could 
be expressed by quite “strong” action and 
gestures on Father’s part. 

Notice also that it matters little how we 
end the film—whether Father pockets the 
pipe in disgust and digs on in misery, or 
whether he unexpectedly digs up a piece of 
wire with which he clears his pipe and so 
digs on contentedly. It is the conflict which 
interests. 

It is not at all difficult to get such con- 
flicts into our episodes. Every episode we 
think up will have the possibility of con- 
flict somewhere in it, and it is up to us to 
discover and portray it. Some of the con- 
flicts which we think up will be so trivial 
as to be not worth using, others will be so 
powerful that their portrayal is best left to a 
master hand. But there is no reason why we 
should not pick some of the “in-between” 
ones. 

When we have done this, however, we 
have not solved all our problems. Other 
factors have to be considered, as I hope to 
explain next month. 
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THE PROBLEM OF 


Smm. DEFINITION 


The second article in the series designed exclusively for the 8mm. user 


By J. D. R. CARTER 


To obtain the best results that 8mm. can 
give, you have got to do all you can to ensure 
good definition. At the taking stage the 
chief factors involved in this are the camera 
lens and focus, avoidance of camera move- 
ment, film resolution, and accuracy of 
frame-to-frame registration. 

The normal angle 8mm. camera lens has a 
focal length of $in., or 124mm. This is just 
about the shortest focus camera lens 
manufactured—except for one or two wide 
angle lenses for 8mm. cameras. One of the 
characteristics of lens design is that the 
shorter the focal length, the easier it is to 
make well corrected lenses of wide apertures. 
Hence 8mm. cameras can be provided with 
lenses of aperture f/2.8 of relatively simple 
construction and therefore at relatively low 
cost, whereas a 16mm. camera would be 
fitted with a lens of probably no greater 
than f/3.5 for the same sort of lens design. 


Most 8mm. cameras are provided with a 


lens of maximum aperture f/2.8, in a fixed 


focus mount. This is all that most amateurs 
ever need for normal filming. A few are 
fitted with a lens of rather wider aperture, 
usually f/1.9 or f/2 (virtually the same), 
which passes just twice as much light as the 
f/2.8, and there are also lenses with a 
maximum aperture of f/1.4 or f/1.5, passing 
8 times as much light as the standard 

An f/1.5 lens can be most useful for 
interior work in poor light. I have obtained 
remarkable results photographing a wedding 
inside a church, with no lighting other than 
that coming through the windows. But 
ninety-nine out of every hundred shots can 
be made perfectly well with an f/2.8 lens. 

Lenses of wider aperture than f/2.8 are 
supplied in focusing mounts. That means 
one more thing to adjust, or forget to adjust ! 
In ordinary exterior shooting, practically 
everything from mid shot to distant shot 
can be photographed with the lens set at 
8 to 10 ft. and in effect used as a fixed focus 
lens. No one will ever know you weren’t 
setting the focus scale accurately. Reason: 
the remarkable depth of field with these 
short focus lenses. It makes focusing 
virtually unnecessary for 8mm. 


The depth of field is indeed one of the 
outstanding characteristics of 8mm. com- 
pared with other gauges. Shots taken with 
an 8mm. camera with 12.5mm. lens focused 
on 10 ft. and used at as wide an aperture as 
f/3.5 would be acceptably sharp from about 
3 ft. 6 ins. to infinity. On 16mm., the 25mm. 
lens would give pictures which would be 
sharp from only 7 ft. to 17} ft. On 35mm. 
the 50mm. lens would yield acceptably sharp 
images only from about 9 ft. to 11 ft. 

The 8mm. fan can thus use fixed focus 
lenses of wider aperture than is usual on 
other gauges, and, moreover, obtain sharp 
results over a wider range of subject 
distances. For example, at £/5.6 the 12.5mm, 
lens will’ yield acceptably sharp pictures 
between 24 ft. and infinity, while stopped 
down to f/16, the depth of field is trul 
astonishing. But depth of field figures su 
as these should not be taken too literally. 
On the one hand it is arguable that good 
8mm. calls for a better standard of definition 
than the 1/1000 in. “‘circle of confusion” on 
which the figures are based. But on the 
other hand it is open to doubt whether 8mm, 
can really make good use of a higher standard 
of definition, when all the factors are taken 
into account. 

It is probably true to say that there 
appears to be greater depth of field on 8mm. 
than there really is. The reason is that the 
slight softening of definition by the grain 
of the emulsion, and suchlike factors, tend 


we : ee 

A frame enlargement from the swimming gala seq e 

in ‘‘A Boston Story,’’ current production of the Boston F.S. 
Production Group. (See page 432.) 
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to make a part of the subject which is 
focused absolutely sharp look no more 
clearly defined than the rest of the subject 
which is nearly as sharp. Hence the whole 
picture looks sharp all over and so gives the 
impression of great depth of field. 

Practical proof of this phenomena can be 
found in the “deep focus” photography in 
Hamlet, in which cameraman Desmond 
Dickinson used a thin gauze over the lens. 
The diffuser gave slight softening of the 
point of exact focus, making it look no 
sharper than the rest of the scene. No one 
will deny that the result looked “sharp all 
through.” 


Focusing Mounts 


The same sort of thing happens unavoid- 
ably in 8mm. because of the somewhat 
limited definition, and this is why lenses in 
focusing mounts are scarcely justified in 
ordinary daylight work at apertures of 
around f/11 to f/16 for black and white, or 
even f/5.6 to f/8 for colour. In my experience 
only at the larger apertures and/or on close- 
ups, does a focusing lens become useful. 
If you aim to do much interior shooting, 
then by all means use a larger aperture lens 
in a focusing mount. Otherwise, I hope 
you will stick to your “ old faithful,” £/2.8. 

An unfortunate optical phenomena which 
has a bearing on the sharpness of lenses for 
8mm. cameras is diffraction. The effect of 


this is to spread the light as it passes through 


a@ very smali iris hole. In other words, 
Stopping down the lens may worsen the 
definition, and in the case of the very short 
focus lenses used for 8mm., the size of the 
iris hole is so small that a noticeable degree 
of diffraction is generally present. 

The interesting but conflicting factors are, 
then, that stopping down, besides increasing 
the depth of field, decreases the lens abber- 
fations, but on the other hand it also 
introduces diffraction which worsens the 
definition—and there is nothing you can do 
about it. Diffraction for a given size of 
itis hole is the same for any lens but, of 
course, the final definition may vary because 
of differences in the corrections in various 
designs and samples of lenses. 

So far as I have been able to determine, the 
differences in performance between different 

es of 8mm. lenses is not as marked as 

t of the longer focus lenses used for till 
photography. Possibly what difference 
there is is masked by the limitations of 
definition due to diffraction, and to the 
resolving power of the film being worse 
than that of the lens. 

The worsening of definition by diffraction 
at small apertures means that you should 


not use a fast film in bright light, and so have 
to stop right down. If you know you will 
be working in sunlight, it is best to use a 
slow film such as Cine Kodak Panchromatic, 
which is a quarter the speed of the more 
usual Super X. ‘That is, if the Super X 
needed a stop between f/11 and f/16, the 
Cine Kodak Panchromatic would need 
between f/5.6 and f/8. The slower film has a 
finer grain emulsion which itself gives better 
resolution. 

The Gevaert fan should choose the 
slowest stock—Microgran. There is only 
one speed of 8mm. Bauchet—in the slow- 
to-medium speed class, the exact speed 
depending on how (and in my experience, 
where) it is processed. 

Whether or not there is any definite 
relationship between emulsion contrast and 
apparent sharpness is doubtful, but a 
contrasty picture certainly looks sharper 
than a flat one. The danger sometimes is to 
avoid an appearance of “‘soot and whitewash”’ 
when one uses an inherently slow contrasty 
film in bright-sunlight. Careful choice of 
camera angle in relation to the sun will 
generally overcome the difficulty. 

The definition given on 8mm. Koda- 
chrome is not, I feel, as good as on black and 
white film. It would be surprising were 
this not so, for colour material is composed 
of three superimposed emulsion layers and 
the light gets scattered as it goes through 
the last layer, the definition of which is 
relatively poor as compared with the top 
layer. But the final result on the screen is 
indeed a credit to everyone concerned in 
the manufacture of the film. 


Avoid Long Shots 


In colour there is no doubt that the more 
contrasty pictures appear sharper. You 
can get this effect by—for example—placing 
a light subject against a darker background, 
or a brightly coloured subject against a 
neutral background, or possibly one of 
contrasting colour. Avoid long shots of 
scenes in which there is important action. 
A landscape can look effective enough, but a 
long shot of somebody making something 
may look dreadful on the screen because it 
just is not clearly resolved. Keep in close 
with the camera, then the audience will not 
be aware of the limitation of definition. 

Most 8mm. cameras are exceptionally 
handy little instruments, weighing only 
about two pounds, but their lightness makes 
them a little difficult to hand-hold firmly. 
Camera movement affects definition, so it 
really does pay to practise holding the 
camera steadily and to make use of natural 
supports wherever practicable. 
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Two ways of evoking an atmos- 
phere of suspense : by imagin- 
ative art direction and camera 
artifice, and by unadorned 
realistic statement. The top 
still comes from ‘‘ Strangers on 
a Train,’’ Hitchcock's latest 
thriller and the other from ‘‘The 
Frogmen,’’ which deals with the 
work of the under-water de- 
molition teams of the US. 
Navy. 


AT YOUR CINEMA 


JUNO AND THE 
PAYBOX 


By LESLIE WOOD 


We cannot all make brilliant, unusual 
films. Only a gifted few are capable of 
creating a thing of wonder and beauty, 
but the majority could make better 
films if they acknowledged that the 
commercial studios have got something 
when they incorporate box-office in- 
gredients into their pictures. 

There is more to a good film than 
subject matter, photography, direction, 
lighting, acting and cutting. There is 
punch, a verve in putting over the 
picture. That is why a good Hitchcock 
film means more to us than a run-of-the- 
mill second feature. Both may be 
murder stories, both shot by good 
cameramen, both directed by directors 
who know their jobs, and acted and 
edited by people who have been at the 
game a long time, yet one will be as 
different as the trailer usually is from 
the film it advertises. 

The reason is that the first sees life 
imaginatively and also uses _ picture 
making tools imaginatively. Hitch 
dresses life up a bit, emphasises points 
others overlook, and gets away from the 
stereotyped in depicting a scene. 
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He is back in top form in Strangers 


on a Train. The man who made The 39 
Steps has forgotten ten-minute takes, 
and has got cracking again this time on 
an improbable but entertaining story of 
a young male tennis star, Farley Granger, 
who is badgered by a wealthy fan, 
Robert Walker, on a train. Granger has 
made a foolish marriage and has now 
fallen in love with Ruth Roman, 
Walker doesn’t like his father, so 
Walker offers to murder Granger’s 
‘unwanted’ wife if, in return, Granger 
will murder Walker’s ‘unwanted’ dad! 

It’s quite fantastic, of course, and 
Granger dismisses the train conversation 
as the wishful-thinking of an amusing 
crank. Then Walker murders Granger’s 
wife and demands that Granger keep 
his half of their so-called pact ! 

That is the opening gambit. How it 
works out, with Granger trying to save 
himself from the clammy net which 





Walker weaves around him at every turn 
is tremendously exciting. So is the 
climax—the two young men fighting to 
the death on a fairground merry-go- 
round that is spinning round completely 
out of control ! 

Let us take apart a few of the in- 
cidentals—first a scene in which Granger 
appeals to his wife to free him. It is an 
angry scene. Neither loves the other 
any longer but the girl stubbornly won’t 
agree to a divorce. Hitchcock lifts it out 
of the ordinary by staging it in a gramo- 
phone record shop. The squabblers go 
into a soundproof booth. They 
denounce each other. All round them, 
seen through the glass, are other 
youngsters, listening to bebop—wooden 
faced and quite unaware of the battling 
young-marrieds bawling each other out 
only a foot away ! 

The first scene 
‘walking across a railway station. 


of all is just feet 
Just 


"that, feet, quick feet, slow feet, neat feet, 
‘feet accompanied by porters’ feet leading 
‘their owners to strange encounters on 
trains. 

Murder is a commonplace on the 
screen, but Hitchcock makes it different. 
‘In his strangulation scene he shows the 


murderer’s face, bulging and distorted, 
‘as reflected in the victim’s own glasses. 
Even a punch on the nose is made 
different. The fist comes crashing 
towards the camera’s lens, then a few 
completely transparent frames are cut in 
‘and the lightning flash in the eyes which 


This plan of the con- 
demned cottage 
which many of the 
interior ‘scenes for 
** No Resting Place *’ 
were filmed, provides 
striking proof that the 
amateur producer is 
not alone in_ having 
to work in woefully 
confined situations 


results blinds the audience just as though 
they were actually ‘seeing stars’ them- 
selves ! 

How many times have we seen a tennis 
match in real life? Yet it is left to 
Hitch and his scenarists to show us that 
it can be a matter of life and death. 
Granger has got to win against the clock, 
otherwise Walker will frame him by 
planting fake evidence that will send 
him to the electric chair. Tormentingly, 
the sets go this way, then that, and the 
clock ticks remorselessly on, and a 
thousand spectators do not realise they 
are watching a man fighting for his life. 

Need one add that Walker has 
accidentally dropped down a drain the 
bit of evidence he hopes to plant and is 
frantically clawing to get it back before 
the tennis match ends ? 

Also in the ‘don’t miss class,’ from the 
point of view of originality, is The 
Frogmen, directed by Lloyd Bacon. 
Though the plot is familiar, the subject is 
not hackneyed. It deals with the work 
of the Underwater Demolition teams of 
the U.S. Navy—how in the late War 
‘frogmen commandos’ went silently 
under the Japanese seas _ stealthily 
removing nets, spikes and other defences 
to make way for surface attacks. 

They are eerie, these lithe, paddle- 
footed snaking creatures fixing their 
time bombs to undersea girders. The 
familiar story holds one—Lt. Com- 
mander Richard Widmark is too in- 
human for his men’s liking. On a 





"No Resting Place’’ in which these shots 

appear, was shot entir on location in 

Southern Ireland. Noel Purcell is the 
policeman in the top picture. 


dangerous mission he refuses to go back 
for a man who, through his own reckless- 
ness, has been left behind. To do so, he 
believes, would be to risk the lives of his 
remaining men unnecessarily. The feud 
which ensues is marked by dignity on 
both sides and is real-seeming, thanks to 
quietly restrained playing by Dana 
Andrews, leader of the ‘legal mutiny.’ 

In the scene in which Widmark 
removes the detonator from an un- 
exploded torpedo sticking half-way into 
the ship’s sick bay the suspense is almost 
greater than that which Hitchcock 
achieves. Widmark’s enemy, Dana 
Andrews, volunteers to help him. There 
is a third party—a man with a broken 
spine in a sick berth who cannot be 
moved. When Widmark accidentally 
lets the covering plate fall back on the 
live heads of the detonator mechanism, 
one can almost hear a bomb drop ! 

Thrilling, too, is the climactic mining 
of Jap submarine pens. The frogmen 
cut the protecting undersea nets but the 
wily Jap knows they are there—tell-tale 
lamps light up in their headquarters to 
show where the net is being breached. 
Then it is a race against time, with the 
frogmen unaware that the Japs are 
already on to them. 

Salute Norbert Brodine, who did the 
undersea photography. It is some of the 
best yet, not unrealistically too clear or 
aquarium-like but with the essential 
story action nevertheless always clear 
to the onlooker. Notable, too, are the 
actuality ingredients, particularly the 
breath-taking way the frogmen are 
snatched out of the sea, their missions 
accomplished, by a loop of rope trailed 
by a corvette travelling at speed. 

Though not possessing the same 
glossy production values as either of the 
foregoing, No Resting Place is a modest 
piece which every amateur should see, 
because it was shot entirely on location— 
in Southern [reland—and all its interiors 
are the real thing, no studio being used ; 
and, its leading playets apart, it is acted 
largely by non-professionals. 

It is a brave attempt, not entirely 
successful, to make a film of the kind 
which has hitherto been the province 
of the Italians and French, a picture 


entirely indigenous to the 
origin. 
film but the real thing. 
demerit is that the real 


country of 
This is no ‘stage Irish’ blarney 
Its chief 
thing here 
happens to be so small and unimportant. 
No Resting Place is the first feature 


film directed by Paul Rotha. Possibly 
because insufficient protection shots 
were available, its cutting is slow and 
jerky in the early scenes. The photo- 
graphy is by documentary photographer, 
Wolfgang Suschitzky. Some of the 
principals,fromthe Irish ‘national theatre” 
make their first screen appearances. 
They do very well indeed. The sum 
total is a film which starts hesitantly but 
improves as it goes along, without ever 
reaching the heights. 
Three brothers and their families go 
from farm to farm in the Wicklow 
mountain district doing casual farm 
labouring jobs and poaching. In a 
brush with a gamekeeper, who shoots 
wildly and injures a boy, one brother, 
played brilliantly by Michael Gough, 
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throws a stone which kills the keeper. 

From then on, Gough is watched 
unrelentingly by the local policeman, 
Noel Purcell. In a pub, there is a fight 
with the policeman. The gipsy goes to 
prison, comes out, sees his wife die 
before his eyes in a terrible little derelict 
crofter’s cottage. ‘Then he is evicted. 
‘The policeman finally gets proof against 
him. 

There are no sensations, few high- 
lights. Why do I urge you to see it? 
Because it is an interesting example of 
“what can be achieved on slender resources 
and without a studio. 

Colin Lesslie, a film technician, 
He had always wanted to 


produced it. 
break away froni the studios and to make 


the sort of film commercial studios 
won't make. 

His unit was highly mobile. It 
flitted from place to place, and, because 
of the rain hazard, the break-down script 
Was arranged so that filming could 
proceed on alternative scenes whatever 
the weather. This excellent precaution 
failed him, however, when he wanted to 
film the policeman’s attacker being 
feleased from jail in the pouring rain; 
the weather did not oblige and he had 
to seek the help of the local fire brigade 
and its hoses. Requiring scenes in the 
village police station, the unit was 
astonished when the constabulary at 
Enniskerry obligingly moved into another 
room and let them use the real thing. 

Talking with the technicians, I was more 
interested, however, in their descriptions 
of shooting in a condemned cottage, and 
begged the accompanying diagram. The 
hovel was 15 feet by 13 feet, with a roof 
so low that lights could not be placed 





Studiedly simple composition produces a dramatic 
effect in this shot from ‘*Strangers on a Train."’ 


near the ceiling because of the likelihood 
of flare at the top of the frame. So the 
spread light had to be kept at camera 
height. Spots were directed through 
doors and windows. 

In this restricted stage area, three 
adults and a child had to act, furniture 
had to be removed by those evicting the 
occupant, and the technical crew had to 
cram itself in as well. The fact that a 
doorway led to an old store room helped 
the latter no end. On the screen, so 
carefully chosen are the angles that there 
is no sense of cramping. 

Is it heresy to suggest that such dis- 
comfort is unnecessary ? The scene is 
small and simple. It would not have 
cost much to have reproduced it in, say, 
a hired hall and had plenty of room in 
which to move ! 

Every amateur will feel for the art 
director, Tony Inglis. The script 
called for a field of cabbages. He bought 
full grown plants and stuck them in the 
ground to save time. Next day, every 
rabbit in Wicklow had heard the good 
news and had munched the lot! The 
unit had to compromise on an already- 
growing carrot field. 

The acting really possesses—oft-over- 
worked phrase—integrity. The charac- 
terisation is brilliant, particularly in the 
depiction of its central character, an 
Irish rebel who is often drunk, something 
of a poet, always ‘agin the Government,’ 
and a husband and father who loves his 
wife and boy with tender tears in his 
eyes but never makes any attempt to 
lighten their lot! 

But it isn’t enough, for complete film 
success, to make a truthful picture. One 
must give it suspense and polish as well. 
Too often, when it comes to the two last 
named, the amateur hopes for the best 
without making certain in advance that 
his script contains them. 

He should take a leaf out of the 
popular Press, which invariably dresses 
up news so that its emphasis is on the 
unusual, the striking, the exciting, the 
romantic, the tragic, or comic. Sincerity 
is the only worthwhile thing on the 
screen. But it is an even better thing 
if it is made, through those ‘box office’ 
ingredients, suspense and polish, wholly 
satisfying entertainment as well. 
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A SELECTION OF 


presented by 


Night Scenes in Kodachrome. 
I have just seen some truly fascinating 
night scenes shot in Kodachrome. They 
were of a poultry farmer making his 
rounds with a hurricane lantern, and 
were shot at fairly early twilight to give 
the effect of a deep blue night sky 
silhouetting the farm buildings. A 
slightly diffused ‘inky’ spotlight was 
trained on the lantern (careful rehearsal 
was necessary to enable the operator to 
follow it with his beam) and some 
dodging had to be done to avoid un- 
wanted shadows on the main subject, 
and to ensure that the light appeared to 
come from the right direction. One 
of the most effective shots was that of 
the farmer removing a hatchway from a 
hut to reveal a glimpse of a warmly-lit 
interior which illumined his face. 

Neg. Pos. Deficiencies. The other 


day I was engaged in editing a 16mm. 
neg.-pos. technical film for somebody 


else. The title cards had been beautifully 
drawn and photographed on positive 
film stock which was sent off to a well- 
known and highly respected laboratory 
for development and the making of one 
print. The results were 
appalling, suggesting the very 
early ’prentice efforts of the 
industry in introducing 
16mm. film. 
Technique had slipped 
back twenty years at least. 
The prints were grey where 
they should have been black 
and were marred by light 
lines and intermittent bursts 
of what appeared to be 
boiling spiders’ webs. I am 
as certain as it is possible to 


The director runs through the script with 

one of the cast while the cameraman 

checks lighting and the electrician stands 

by to operate the series-parallel lighting 

switch. Production still from ‘* Never a 

Cross Word,’’ the first production of the 
Sale C.S. 


ODD SHOTS 


GEORGE H. SEWELL, F.R.P.S. 


be that these blemishes in the stock came 
into being after the material had left the 
makers. Their character and position 
in the reel were such that they could 
not have been caused by the cameraman. 
There remains only the laboratory. 

Incidentally, the first black and white 
prints sent to me for editing were made 
by a laboratory recommended by the 
makers of the film. They were out- 
rageously underprinted, and when I got 
further prints made to my _ specific 
directions by another laboratory, the 
film owner was so delighted with the 
improvement that he asked for the 
names of the ‘new’ people. But I had 
to tell him that this second laboratory 
did just as bad work if I did not keep 
well behind them. 

I feel that it is the laboratories—not 
all of them—which are most badly 
letting down 16mm. neg.-pos. It is time 
the industry got together to agree to 
follow proper quality standards. The 
italics are due to the fact that I know 
B.K.S. and B.S.I. are working on 
quality standards, but so far the industry 
has shown little interest. Some folk 











say quite openly: “It is good enough. 
The customer accepts it. Why should 
we bother?”’ Why? Because when 


you know how good a thing can be, it 
breaks your heart to see it maltreated. 


Australian Stripling. You may 
remember my referring to that sprightly 
young chap, A. D. Whitling, of New 
South Wales, who started photography 
over 60 years ago, and is now a Koda- 
chrome enthusiast. I wish I could 
reproduce some of his truly tonic letters, 
but space does not permit. I must, 
however, quote from one. He writes: 
“Don’t think I have a gadget complex— 
far from it—but I have found over the 
years that if one thinks it out one can 
often produce an article more entirely 
suited to one’s needs than a bought job.” 
That’s an attitude born of mellow 
experience. 

One of his favourite gadgets is a titler. 
He has sent me some titles made with it, 
and there is certainly no doubt about 
their accurate placing—nor, incidentally, 
of their good taste and freshness. All I 
know about the titler as yet is that it is 
for one size of title card only, but could 

‘easily be adapted for smaller sizes and 
that all titles are automatically lined up, 
but I have asked him for details. 


Check your Filters. Some folk 
‘think that, for work in summer sunshine, 
Kodachrome Type A used with an 85 
‘filter is better than Kodachrome daylight 
tstock. And they also take the view that, 
twhen you have been doing a lot of 
interior work on a particular batch of 
Type A, your chances of getting a good 
match with the outside scenes are 
umproved if you continue to use the 
‘same batch with a filter. 

That is what we did recently, and to 
four dismay the daylight results were 
‘much too blue and there was an un- 
accountable degree of over-exposure. 
We found that the trouble was due to 
the fact that the red component of the 
dye in our gelatine-glass sandwich 85 
filter had faded. When we used factory- 
fresh gelatine there was a considerable 
improvement. 

Filters used for black and white work 
can also deteriorate. The best way of 


checking is to make a direct comparison 
with a new sample of the same kind of 
filter. Your cine dealer, if he is up to his 
job, will be able to do this. Filters 
deteriorate slowly—almost imperceptibly, 
indeed—but the gradual change can 
have a profound effect. 


Summer Subject. Playing around 
in a swimming bath last evening I 
wondered why it is that no one seems 
to have made a film on bathing. I don’t 
mean a superficial record of any old 
swimming pool, mostly in mid shots and 
long shots (I’ve seen dozens of those), 
but a real cinematic exposition: 

The tiny fearless child—and the 
scared one; the graceful diver and the 
belly flopper; the young beginner and 
the rather self-conscious older novice; 
the picturing in big close-up of triumph, 
dismay, air hunger; the grace of bodies 
in the air and glimpsed through the 
water. One might even use a water 
periscope to get some under-water shots. 

Technically, most things are in favour 
of the cameraman, for baths are light 
and airy, the sparkle of water and the 
sheen of wet bodies give textural interest, 
and life and movement are inherent in 
the subject. It would be a grand thing 
to do in black and white—even better in 
colour, particularly as the contrast range 
(except for dark coloured costumes) is not 


very great. 


Professional Check. Is your pro- 
jector running properly ? Does it focus 
all over the screen? Does the picture 
jump? Is the sound optic properly 
focused ? Does the sound track run 
directly in line with the scanning slit ? 
Your dealer can tell you the answers to 
all these questions in a few minutes 
merely by running the Leevers-Rich/ 
Sound-Services test films through them. 

These films are based on the accepted 
American and British Standards, but are 
produced by simpler methods than those 
advocated. They are not of the super- 
latively high standards attainable by the 
recommended methods, but are much 
more accurate than any other test 
normally available to projector users. 
Ask your cine dealer if he is doing a 
projector check service. 
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Pages from 


A LONE-WORKER’S DIARY 


July 9th. Been thinking pretty 
deeply today about projectors—a line of 
thought engendered by re-reading George 
Sewell’s remarks on projector focusing 
in the June issue. I must say that I 
agree with his contention that projector 
design and the natural curvature of the 
film can both be responsible for lack of 
sharp focus. 

From inaccurate focusing to film 
damage is a short step because I believe 
that poor design, with worn gates, can be 
responsible for a lot of film scratch— 
unnecessary wear which is far too preva- 
lent for my liking ! Consider the average 
16mm. sound machine: the film is 
handled by the edges except when it 
comes into contact with some rotating 
parts such as sound drums, impedance 
rollers, sprockets and idlers, where the 
action can be regarded as rolling rather 
than rubbing. Little scope for scratch- 
ing ? But even so I always make a point 
of by-passing the sound-head when 
threading silent films on my own 
machine. 

One place at which something more 
could be done to protect the film is the 
gate channel. I believe that few projector 


By J. VERNEY 


channels are as deeply recessed as they 
might be. If they are too shallow there is 
always the risk of a film with normal 
curvature becoming scratched—particu- 
larly if there is any grit present. 

I took up this point with one well- 
known manufacturer who commented 
that if the film lay so curved in the gate 
as to become scratched at the centre then 
the picture would never be in focus right 
across the screen. Which brings us back 
to George Sewell and the problem we are 
up against ! 

My own experience shows that most 
gates, supporting the film by the margins 
and using correct pressure—just suffice 
ient to arrest the film after picture-shift 
—do not succeed in holding the film 
absolutely flat. Large aperture projection 
lenses are then blamed for their inability 
to focus to the edges, when the fault 
really lies with the gate design. The now 
popular side-tension gate further aggra- 
vates the trouble. It is interesting to note 
that the early Filmo machines used to 
have ‘‘film flattening rollers’? in the 
channel but these were presumably 
abandoned because of the scratching 
risk. 

July 1ith. Watched some 
club members at work on a new 
film and noted the way they 
religiously took exposure meter 
readings for every single shot. 
While this is probably standard 
practice for most serious work 
(I once heard of a man who 
tested each scene with two 
different makes of meters !), I 
can’t think it by any means 


The swing-open gate the author has fitted to 
his |6mm. projector. (See entry for July 19th.) 











essential for such work as_ holiday 
filming and on-the-spot-reporting—could 
be undesirable, indeed. 

Most slight exposure variations caused 
by change of subject are taken care of 
by the latitude of the emulsion and, of 
course, incident light or high-light 
readings indicate the same exposure 
for every subject under the same lighting 
conditions. 

My own method is to work from basic 
exposures obtained in the first case from 
tables or by meter. For example, an 
average scene in direct summer sunlight 
with Kodachrome requires f/8, and it is 
not necessary even to own a meter to get 
a correctly exposed film under these 
conditions. When shooting I modify 
the basic exposure as subject and 
conditions vary, always keeping the 
following useful and easily memorised 
facts in mind: 


Light subject 
Dark subject 

Big C.U. .. 
Distant view (no 

ground) 

Side lighting es 
Back lighting (for effect) ee 
Back lighting (for shadow detail) 
Sun becoming haz ‘ 

Sun completely obscured oe 
In open shade (white clouds) .. 
In open shade (clear blue sky) .. 


— 4 stop 
+ 4} stop 
+ ¢ stop 


heavy fore- 


—~ ¢ stop 
+ 1 stop 
+ 1 stop 
+ 2 stops 
+ 1 stop 
+ 2 stops 
+ 2 stops 
+ 3 stops 

This method has much to commend 
it, for surely it is unwise to become a 
slave to so delicate an instrument as a 
photo-electric exposure meter ! 

July 16th. A quick glance through 
A.C.W. and then to work. Last week’s 
thoughts are being realised today. 
A careful examination of the pressure 
plate of my own projector revealed that 
the channel could profitably be deepened. 
It is a metal pressing of stainless steel, so 
the simplest way to tackle the job is by 
careful hand filing. 

First a block of wood to support the 
plate and prevent its becoming bent 
while being filed. ‘The wooden cradle 
is clamped in the vice and out comes the 
file I bought specially for the job—a flat 
parallel 4in. ‘Pillar’ file, 3in. wide, 
second-cut with safe-edge. bought a 
handle for the file at the same time. It 
makes the file much easier to handle, 
produces better work and does away 





with the risk of tearing oneself on the 
tang. 

Finishing is done with a fine jewellers’ 
“‘needle”’ file (or burnisher) followed by 
finest grade emery paper used dry and 
then with thin oil. ‘“Durexsil’’ 844 or 
the equivalent silicon carbide paper is a 
useful grade, so fine that it actually 
polishes metals! Although I know that 
the relieved surface is not going to touch 
the film, it is satisfying to get a first class 
mirror finish which does not discredit 
the rest of the machine. 

If your projector has a chromium- 
plated gate it can be rejuvenated in the 
same way. This type of gate tends to 
wear quickly once the hard plating has 
worn through. It is not essential to 
have them re-plated but the local electro- 
plating works will do it for you: they 
take this sort of thing—as well as knives 
and forks—in their stride. 

July 19th. Everything runs in cycles. 
Not only am I very projector-gate con- 
scious this month but I find that friend 
Peter Bowen is, too—to the extent of 
making a swing-open gate for his 
machine. Not to be outdone I spent this 
evening working on a similar fitting for 
my own. I completed it without much 
difficulty, then came the Great Experi- 
ment. 

I recently obtained a sample tin of 
Mander’s “Ripple Finish” so decided 
to try my hand at stove-enamelling. It’s 
good fun but it made an unpleasant 
smell which quite definitely strained 
domestic relations. 

My first effort was not completely 
successful but one learns by experience 
and tackling new things is always excit- 
ing. ‘The paint must be applied thickly 
and evenly. to obtain an even wrinkle 
(spraying would be an advantage if large 
areas were involved). The required 
stoving temperature was easily obtained 
in the domestic electric cooker. A very 
low heat, by cooking standards that is, 
is all that is required—about 150 degrees 
F. for about 30 minutes. If too great a 
temperature is reached any soft solder 
soon melts! In any case do not exceed 
250 degrees. I used black enamel and 
matched it to the projector with an over- 
all coat of ‘‘polychromatic’”’ cellulose 
which was air dried in the usual way. 
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The new Todd ‘‘Perspex’’ Processing Tank, illustrated above, is the post-war successor 


to the well-known stainless steel model. 
16mm. or double-8mm. and 35mm. film. 


Three types are available, for 9.5mm., 
Economical processing is possible since 


only about 10 oz. of solution are needed for each bath. 


We Test the New Apparatus 


TODD PERSPEX TANK 


The well known Todd Tank, introduced in 
1935, was made of stainless steel. In these 


days of metal shortages and high costs, the 
use of stainless steel is hardly practical, but 
modern plastic, ‘‘Perspex’”? now comes to 


the rescue. The new model consists of an 
open ended drum 8in. in diameter and 8in. 
long, beautifully fabricated from Perspex 
sheet, with crossed supporting arms holding 
centre spigots at each end. A handle is pro- 
vided at one end for rotating the drum. 
Cemented all around the outside of the 
drum is a continuous spiral of a plastic 
‘wire’, the turns of the spiral being set the 
correct distance apart for the film to lie 
between them. A Perspex spring clip is 
provided at the start of the spiral, to hold 
the end of the film when loading the drum. 

Three models are available: the P.9 for 
up to 35 ft. of 9.5mm. film—the type we 
tested. The P.16 handles a maximum of 
26 ft. of 16mm. or couble 8mm. film, and 
the P.35 takes up to 42ft. of 35mm. 

The drum lies in a trough of serni-circular 
section which holds the solution, and has end 
plates slotted out to take the spigots on the 
ends of the drum. An outlet, sensibly located 
right at the bottom of one side plate, allows 
all of the solution to be drained from the 
tank with scarcely any tipping up. Instead of 
a tap, there is a simple but effective arrange- 
ment—a length of rubber tube whose free 


end is held higher than the solution level 
by a spigot on the side of the trough. To 
empty the tank, you have only to take the 
rubber tube off the spigot and let the solution 
drain out. 

We tested the tank by processing a 30ft. 
length of 9.5mm. film. Following the 
handling instructions provided, the film was 
first re-wound, emulsion side being in- 
wards, and the end tucked under the clip 
on the drum. The roll of film was then laid 
between the turns of the spiral and the drum 
rotated so that the roll of film unwound 
around it—which it did perfectly easily (all 
this in absolute darkness of course). 

During the winding-on operation, plain 
water of the correct temperature was in the 
tank, as recommended in the instructions. 
No doubt the water helps to hold the turns 
of film to the drum right from the start. 

Processing was carried through in the 
normal way, the drum being rotated in the 
solution at about 40 R.P.M. There was no 
trouble due to the wet film stretching, 
because any slack iramediately works its way 
along to the free end. 

This Todd tank, like its all-metal pre- 
decessors, is probably the simplest and most 
economical means available for home pro- 
cessing—only about 10 ozs. of solution are 
needed. The Perspex is, of course, inert to 
the photographic solutions, including the 
acid bleach, and in this respect is an ideal 
material for the construction of processing 
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The smaller sizes of ‘‘Maxilite’’ screen can be pulled out 
from the standard cine ratio of four by three to a square 
format for slide projection. 


apparatus. ‘Iwo points must, however, be 
borne in mind when handling the tank. It 
must not be washed in very hot water or 
the Perspex will be softened and—more 
important—it is quite fragile and would 
break if dropped. But with normal care it 
will last for a long time and can be un- 
reservedly recommended to all those who 
would like to try their hand at home- 
processing. 
Price: £10. 
(Submitted by Microfilms Ltd., 31 Albert Square, Dundee.) 


THE LUMAPLAK “ MAXILITE”’’ SCREEN 


Several models of this collapsible screen in 
both beaded and matt surfaces are available : 
40 x 30in., 52 x 40in., 72 x 54in. and two 


smaller ones which pull out from the 
standard cine ratio of four by three to a 
square format suitable for slide projection. 
We examined and tested a 40 x 30in. screen, 
which weighs 14} lb. and measures 51 4in. 
long overall when folded for carrying. It is 
easy to carry, the handle, diecast and com- 
fortable to hold, being placed fairly near the 
centre of gravity. 

The screen is of the “roller blind” type 


Compact and easy to carry, the 40 x 30in. 
**Maxilite’’ screen weighs only 14} Ib. 


housed in a metal tube. The design is such 
that when pulled out and erected there is 
quite negligible sag at the edges. A shaped 
handle, fixed to the centre of the tube is used 
for hooking it to the stand. The three 
collapsible legs, with nice spherical rubber 
feet are fixed to castings one of which slides 
up and down the central column. The legs 
are held in position by a small spring plunger 
device, and there is a compression spring 
around the central column to make them 
drop open as soon as the plunger is released. 

Having opened the legs of the stand you 
pivot the screen container round to the 
horizontal position and raise it to the desired 
height. It is mounted on to a movable cast- 
ing which locks into position by means of 
another spring plunger, which clicks into any 
of a series of holes up the column. The 
third operation-is to raise the top extension 
rod out of the middle of the column and, 
finally, you pull out the screen and hook its 
handle to the top rod. Erection of the stand 
took us just under ten seconds—striking 
indication of its ease of operation. 

The centre of the screen at its highest 
position is some 59in. above floor level— 
enough to bring the picture just clear of the 
heads of the seated audience under average 
conditions. The screen size inside the good 
intense black borders of the model we tested 
was 38 x 28jin. A noteworthy feature is 
that the screen pulls out enough to bring 
the lower edge of the picture well clear of 
the container, thus avoiding any glare just 
outside the picture area. 

The beaded surface seemed flawless. 
Reflective characteristics were about average 
for this type of screen (i.e., a remarkably 
high degree of reflectivity over a somewhat 
limited viewing angle). The legs of the 
screen are finished in an attractive glossy 
silver-grey enamel, while the central column 
is plated, and small fittings polished chrome. 
Altogether a very attractive job, delightfully 
handy in use. Prices range from {11 15s. 
for the 40 x 30in., to £25 for the 72 x 54in. 
screen, both beaded. The white matt surface 
models (not available in the largest sizes) 
are slightly cheaper, 

(Submitted by Neville Brown & Co., Ltd., 77 Newman Street, 
London, W.1.) 
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Specialist Cine Circles Now ? 


The 39 4.C.W. Cine Circles (eight 8mm., 
eighteen 9.5mm., thirteen 16mm.), the 
formation of which was announced last 
month, have been strengthened by the 
addition of yet more members. If you 
would like to join, will you please write to 
any one of the Leaders whose names and 
addresses were given in last month’s issue. 
Of, if you haven’t got the issue handy, and 
will write to us, we shall be pleased to 
forward letters for you. 

A number of readers have already 
volunteered to act as Leaders of additional 
Circles, but we feel that it would be best to 
defer formation of further groups until the 
existing 39 reach their full quota of members. 
And will Leaders kindly advise us when 
their Circles are complete, so that we do not 
involve them in unnecessary correspondence 
by sending them more applications than 
they can entertain ? 

We think, however, that there are a 
number of lone workers who would welcome 
the immediate formation of additional 
specialist Circles, Mr. Desmond Roe writes : 

I was very pleased to see that the Cine Circle idea 
is catching on, aad that a good start has been made. 
I very much like the idea, especially as I am a lone 
worker myself. What about a Cine Circle for the 
discussion of Sound topics only? The subject is 
rather specialised and detailed, so that those amateurs 
who really are interested would have so much to talk 
about that there would be no room for anything else. 

Sound is, of course, just getting to be really 
important to the cine amateur, now that the intro- 
duction of magnetic recording methods does at least 
give him a sporting chance of making a film comparable 
in sound technique to the professional—that is, 
something a bit better than a silent film with music, a 
bit of post-synchronised dialogue and sound effects. 
Of course, there are some critics who say that the 
amateur will never produce a sound film of professional 
standard. Admittedly it will be difficult of achieve- 
ment, but that is just where the Cine Circle can help, 
with discussion of production ideas and methods as 
well as pure technical data. _ 

Members of a Sound Cine Circle would have to be 
enthusiasts actively engaged in making, or rather, 
trying to make better sound films. In my experience, 
such enthusiasts are very few and scattered all over the 
country. Hence, the extreme value of the Cine Circle 
idea. 

What do you think ? 1 would be prepared to act as 
Leader to one such Advanced Cine Circle as I have 
outlined. 


We think that, judging from the chorus 
of praise which has greeted every one of the 
articles he has written for A.C.W., there 
will be enthusiastic support for a Circle 
under his leadership. Please write to him 


at 6 Byng Road, Tunbridge Wells, Kent. 


If the Circle gets overstrength, Mr. Magnus 
B. Drury, of Claremont, 13 Alexander 
Avenue, Halton, Leeds, is willing to start a 
second. Mr. Drury (who organised a 
similar scheme for jazz enthusiasts some 
years ago) says: 

I do sincerely hope that you have success with the 
Cine Circles as with all your other efforts to further 
cine interests and, should you have a Circle for folk 
interested in practical tape recording piease count me 
in. If it would help you in any way I would even 
start the thing! 

Actually, I have temporarily forsaken our hobby 
proper for this ‘new’ channel and, like another of your 
correspondents, I found Desmond Roe’s articles much 
more oo jem than some books on the subject. The 
recorder I] am working on at the moment was made 
mostly from the articles, and the head described works 
very well. I have since bought a proprietary deck 
which A.C.W. reviewed a short while ago. 


What about cartoon and model work ? 
Mr. R. H. Lee, of 14 Sharmans Cross Road, 
Solihull, Warwickshire, writes : 

The Cine Circle idea appeals as likely to prove most 
brilliant and deserving wer success. But some 
lone enthusiasts are probably ‘lone’ because like 
myself, their interest in co-operative work in cine is 
limited to a small specialised field. One does, of 
course, produce personal films, but is not prepared to 
find time for a cine causerie, so to speak : one would, 
however, make time to join a ‘specialist’ Circle 
devoted (in my case) to serious consideration of the 
application of cartoon and model work for the rapid 
teaching of mathematics from counting to the calculus, 
(I use 16mm.). 

I fully realise that a Circle of this sort is not at all 
what you have in mind, but as it is just possible a few 
other ‘circle-squarers’ may be writing you in similar 
terms I am doing likewise. I shall nevertheless 
expect (and fully understand) a reply to the effect that 
I am altogether too square a peg for the scheme! 
Good luck to the Circles, all the same ! 


Certainly we don’t think Mr. Lee a square 
peg, and we hope there will be similarly- 
minded enthusiasts who will join him in 
finding square holes. 

We have received a number of applications 
for membership from readers overseas and 
from members of the Services who are out 
of this country for long stretches, but must 
leave it to the Leaders to decide if they can 
accep): membership which may involve delay 
in the circulation of the Notebook. Here, 
however, is a letter from a reader who wants 
a self-contained Circle for a group overseas. 
He is Mr. R. P. Rigg, and he writes from the 
Office of the Special Financial Represent- 
ative, Wahnerheide, B.A.O.R., 19: 


Whereas there are in Germany a number of British 
photographic clubs open to membership for British 
and Allied personnel serving over here, they do not 
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cater for the relatively few cine enthusiasts, and all 
efforts to form local cine groups have failed through 
lack of members. Our practice has been therefore to 
keep in touch with each other as best we can by visits 
to each other’s homes where our latest efforts are run 
through the host’s projector, followed by good 
natured criticism. 

But even this is becoming difficult as our numbers 
are so depleted, in fact there are only four known 
enthusiasts in the whole of North Rhine/Westphalia, 
an area considerably bigger than Yorkshire. Our 
situation therefore forces us to withdraw into our 
shells and rely on A.C.W. for all our guidance and 
advice. 

It is therefore with a pessimistic approach that I 
submit particulars about myself as a potential member 
of a British Zone of Germany Cine Circle: I may be 
wrong and you may be able to announce that you have 
the requisite eleven names already on your desk. 
I hope so, because this country offers wonderful scope 
for the amateur cine worker. 

Not only that, but members of other Circles in the 
U.K. who spend their holidays here might like to get 
in touch with us and perhaps we can advise as to the 
most photogenic subjects and their location. I use 





8mm, Subjects: general interest, with emphasis on 
sporting and equestrian. Experience: beginner. 

What about it, B.A.O.R. ? 

If you are a new reader and are rather 
hazy about what the Circles are, this is 
briefly the idea. Groups of a dozen amateurs 
circulate among themselves a notebook in 
which each member sets down his views on 
cine, asks for advice or gives it himself. 
The Circles are thus the framework by 
which fellow enthusiasts exchange views 
and perhaps strike up personal friendships. 

Some Leaders have sent us a copy of their 
introductory letter to members and have 
asked us if we wish to ‘censor’ it. But of 
course we do not! Contributions to the 
Notebook are entirely members’ concern, 
but we do in time hope to pablish extracts 
from them in A.C.W. 





Writing Letters 
(continued from page 428) 
window opens, and my wife looks out and 
waves. 
There are rather more sub-titles in the 
film than I care to see, but at least they are 
brief. I did not make use of.the familiar 


letter-in-the-titler technique because (1) I 
use a typewriter and not a pen, and type- 
script invariably looks too small on the 
screen, and (2) the film was designed to take 
the place of a letter, and I did not want to 


suggest that I found it so difficult to do that 
I had to fall back on a letter to explain the 
- pictures | 

Much of the film is merely straightforward 
reporting, but I took some trouble to include 
in it the quips and idle comment I would 
normally write. The addressee knows well 
our haughty, bad-tempered and engaging 
pet, Hell-Cat Ptolemy. So a_ sub-title, 
“‘Tolly sends his love’, precedes a shot of 
him looking even more bad-tempered than 
usual. (It took some time before we could 
catch him in a particularly vicious mood. 
We tried withholding his rabbit ration, but 
that only brought on an uncharacteristic, 
maudlin display of cupboard love, with 
much rubbing against legs and piercing 
mews. Incidentally, on the subject of cats, 

| Ihave filmed in the titler part of an advertise- 
ment which appears in our local Festival 
programme: ‘“‘Comfortable boarding house 
for cats. Overlooking bird sanctuarv’. I 
am sure I shall find a use for it.) ; 

The recipient of my pictorial letter also 
knew William. And anyone knowing Will- 
iam knows his chronic incapacity for 
reversing his car in a straight line. Sub- 
title: “William has been to see us, of 
course”, M.S.: garage doors wide open. 
M.C.S.: part of the low wall by the front 
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gate, several bricks dislodged. The allusion 
would probably not be immediately apparent 
to anyone outside the family circle, but the 
recipient took the point at once. 

Remember, this unpretentious little film 
was made for an ‘audience’ with whose tastes 
and idiosyncrasies the producer was per- 
fectly familiar, so that any effort to explain 
family jokes would have been tedious to him 
and exasperating to her. Had it been 
designed for anyone else I should probably 
have set about filming with something of 
an estate-agent’s approach. I certainly 
shouidn’t have made a point of featuring that 
battered wall. Nor would I have included 
that shot of the wilderness at the bottom of 
the garden (S.T.: ‘The weeds are even 
healthier here than they were at —.’’) 

There is a great deal of satisfaction to be 
got out of producing a film specifically for 
someone you like, in studying his or her 
mentality and deciding whether this or that 
item would be appreciated, in trying to put 
yourself in the recipient’s place and deciding 
what will and what will not appeal. The 
appeal, of course, is a very narrow one, but 
the film does have a definite purpose—it is 
this, indeed, which is both its justification 
and the means by which it hangs together. 

Producing such a picture can be a very 
useful exercise but unfortunately it is also 
a very expensive one. It is only on the very 
rare occasion that one could face without 
blanching the prospect of spending £10 or 
£20 on a letter—not to speak of the necessity 
of abnegating the very natural desire of the 
producer for the approval of the largest 
possible audience. Buta four-minute cameo 
strains neither purse nor imagination unduly, 
and next month I hope to indicate some of 
the possible lines of approach for short 
personal films of a new kind. 





CINE LIBRARY 


The Month’s 
New Books 


FILM-MAKING FROM SCRIPT TO 
SCREEN. By Andrew Buchanan (Phoenix 
House, Ltd., 160 pp.,*,8s. 6d.) 


OLDER readers of A.C.W. may remember 
the admirable course on amateur film 
production, with test papers at the end of 
each article, which we published before the 
war, and the articles which: followed it on 
specific subjects for filming. ‘They have 
now been collected and expanded and, with 
a considerable amount of new material,’form 
the subject of this book, itself a revised 
edition of a standard work first published in 
1937. 

** Film Making from Script to Screen ”’ 
tells you nothing about exposure or focusing 
or depth of field—it assumes you know or can 
readily find out. It describes not the 
mechanics of film making but the art of 
creating films. Both the intelligent filmgoer 
and the amateur who wants to produce his 
own films will find it very well worth reading, 
the first because it describes processes 
with which he is scarcely likely to be familiar 
—the fertilisation which encourages the 
art to flourish—and the second because it 
encourages him to use his imagination as 
well as his hands. 

The first part is devoted to a lucid account 
of the stages through which a film passes in 
its progress from the germ of an idea to the 
picture on the screen: film fundamentals, 
the work of cameraman and _ director, 
prelude to cutting, the principles of cutting 
and so on. But though it does not describe 
the production of a specific film it is always 
to the point and the many examples given 
of specific aspects of technique enable the 
amateur to relate the advice to his own 
particular needs. 

Then, with the grounding acquired, the 
reader turns to the second half and learns 
how to apply his knowledge to the making of 
films on various subjects: a village, a town, 
a factory and a farm among them. “Ina 
rising field, horses are ploughing. The 
camera, tilted downwards, captures a close- 
up of the soil being sliced and turned over. 


A frame-enlargement of a two-shot from ‘‘ Farewell to 
Childhood,’’ one of the 1950 Ten ;Best Films currently 
on tour. For details of forthcoming shows see page_476, 


Then a medium shot shows the ploughman 
pulling up his team so that he may gaze at 
the clouds, which look threatening. Next a 
close-up of the ploughman, his hand shading 
his eyes, scanning the sky. Take an 
additional shot of the sky alone, to follow 
the close-up. The next shot is of a fisher- 
man in a similar position to the plough- 
man...” Practical, you see, as well as 
evocative. 


HOW TO ACT. By Tony Rose and 
Martin Benson. (A Focal Cine Book, 115pp., 
6s.) 


Tuis book, by an amateur director and a 
professional actor, is extremely good. The 
authors come right out into the open and 
admit that you have simply got to master 
the 50% of technicalities before you get to 
the position where art and inspiration can 
be allowed in. They convey this in a 
logical and convincing way, first by explain- 
ing to the actor the details and necessities 
of these technical features, and second by 
discussing, concisely but thoroughly, the 
relationship between the actor and 

individual technicians in the studio. 

The second half of the book is devoted to 
what one might term the pure art of acting. 
If it seems less good than the first part, one 
must remember that the task of defining the 
art is clearly far more difficult than that of 
listing the mechanics. But a lot of sound 
advice and many warnings emerge. 

The style is eminently readable—as one 
would expect; it cheerfully switches from 
“‘we’’ to two clearly different ‘‘ I’s’”’ (one, the 
director; the other, the actor), but one knows 
exactly who is speaking and is the better 
able to assess the authority of each in his 
own particular field. The book opens with 
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the observation, “‘So you want to act in 
films,” but it is interesting enough to appeal 
to that larger circle of folk who have been 
told by an amateur director friend that they 
have got to act; it should attract, too, those 
who are interested generally in films, but 
have no inkling of the studio floor drill 
which is so circumscribing to the actor. 


In its description of the limitations of 


‘natural types’’ and in its technical approach, 
it is in some ways clearer than Pudovkin’s 
famous “Film Acting.’”’ But why (pp.63-64) 
put on the actor the onus of ensuring that 
his relative positions are right from shot to 
shot so that continuity troubles are avoided ? 
Should not the director see to this or get a 


continuity girl to do it for him ? 


STEREOPTICS. By Leslie P. Dudley, 
A.M.I.E.E. (Macdonald, pp. xti + 109, 


with 71 text illustrations, 15s.) 


Tuis is a comprehensive introduction to 
the principles and practice of stereoscopic 
photography and cinematography. It is 
lucidly written and, though containing some 


* comparatively advanced material, it explains 


the fundamentals clearly enough for them 
to be grasped by the non-scientific reader. 

A discussion of general principles is 
followed by chapters on polarised light 
processes, as now in use in the Festival 
cinema, and to anaglyphic processes, wherein 
complementary colours are used to separate 
the images to be seen by the right and left 
eyes, as with “‘Audioscopics.” 

The second part of the book is devoted to 

stereoscopic processes which do not require 
special viewing devices. These are grouped 
under parallax stereogram processes, con- 
sisting of a grid interposed between screen 
and viewer, and parallax panoramagram and 
integral processes, in which a short arc is 
Struck from the centre of the subject, 
complex pictures being taken from a 
number of points on this arc. There is also 
a chapter on stereoscopic radiography. 
_ The text is reasonably concise even 
though the style does occasionally lapse into 
the jargon of the Patents Office (e.g., 
“plurality of’’ instead of “‘several.””) Math- 
ématical analyses are omitted and the optical 
principles are clearly illustrated. 

We cordially welcome and recommend 
this book because it ably sets out the 
fundamentals of a fascinating subject and will 
save the experimenter a great deal of aimless 
theorizing. Items of particular interest 
are the devices used in cinematography 
with polar screen viewing; the viewpoint 
limitations in the parallax processes; a 
comparatively easy-to-do experiment (fully 
described on pp. 86-89), dramatically 


illustrating stereoscopy without the necessity 
of a viewing device; and the fundamental 
distinction between stereoscopic and pseudo- 
scopic results. Some vastly interesting 
fields of thought are disclosed. 


FILMING INDOORS. By Denys Davis. 
(Cinefacts No.5, Fountain Press,46 pp., 2s. 6d.) 


THESE comparatively few pages (they 
include eight devoted to photographs) are 
certainly crammed with facts, all put over 
with the accuracy and readability A.C.W. 
readers will remember from Movie Maker’s 
Diary. 

The material is split into six parts: Intro- 
ductory, scripts, children, running gags—of 
which only two pages exclusively belong to 
the matter in hand. Next, lens, fades, 
lights. Third, ‘‘ In The Studio.” Fourth, 
electrical work, including the design of a 
good series/parallel switchboard. Fifth, 
lighting, six pages. Lastly, planning, 
focusing, parallax, and the square law. 
There is also an appendix, illustrating 
easily-made lights. In addition to the seven 
Fourfold (plus one Kodak) photographs, 
there are eleven good text illustrations. 

This is an excellent collection of valuable 
tips, all practical, but the book strays far 
from its titl. The beginner to indoor 
filming ought to be told a lot more than he 
will find in these pages, and the material, 
first-rate though it is, is very muddled. But 
the task of sorting it out is worthwhile. 


EDITING AND TITLING. By John 
Crovdon. (Cinefacts No. 6, Fountain Press, 
46 pp., 2s. 6d.) 


THE understanding of the outlook and 
peculiar needs of the amateur implicit in 
the other books in this series is not so clearly 
evident in this one. Chapter 4, Developing 
the Theme, is very helpful, and the chapter 
on titling contains some useful advice though 
we question the recommendation to film 
124 seconds per 10 words of title. That 
seems to us to be twice too much. 

Chapter 2, “Simple Cuts,’’ describes and 
illustrates in detail the making of a join on 
an expensive type of splicer, but says nothing 
about the more common, simpler kind. The 
use of a film rack, in conjunction with 
rewind and viewer, as used by the more 
advanced and meticulous type of editor, is 
described in Chapter 3, but surely the simple, 
cheap, and adequate method of putting the 
shots in numbered squares on paper on the 
table in front of you is good enough ? 
Insistence on elaborate methods is likely to 
deter the beginner for whom the book is 
designed, 
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Filming a ground-level shot for 
the Wulfrun A.C.C. Safety- 
First film Live and Let Live. 
This sequence shows boys 
playing cricket in the front 
garden: the ball is hit into 
the road and an unfortunate 
fielder darts into a passing 
car. The film is being pro- 
duced for the Wolverhampton 
Accident Prevention Council. 


ene | 


The Badge Design You Asked For *™y 


Your A.C.W. badge is now in the first 
stages of production. Its design is basically 
that used for the cover of our May, 1949, 
issue. The choice is yours as well as ours. 
A very large number of readers took the 
trouble to tell us that they wanted this 
design—and since they couldn’t hope to win 
the small prize offered for a new design by 
expressing a preference for the existing one, 
clearly they are sincere and determined in 
their view. Not only that, but some readers 
who submitted quite admirable designs 
added a note to the effect that they really 
preferred the A.C.W. one. 

In fact, however, while we thank all those 


who have sent us designs (many of them 
beautifully executed) we found none that 


we liked better than the one selected. We 
narrowed the choice down to six (five from 
readers and the sixth the cover design), 
dickered over them for some time and finally 
decided to divide the five guineas prize 
among the five readers. So each of the 
following receive one guinea each: 

H. P. Dun, Clar Innis, 113 Holly Road, North- 
ampton, Colin C. Hilton, 30 Harpers Lane, Bolton, 
W. J. Hobben, 2 Wilson Road, Banff, W. H. Robinson, 
18 Heaton Park Drive, Toller Lane, Bradford, Keith 
A. Wells, 61 The Woodfields, Sanderstead, Surrey. 

We really are enthusiastic about this 
badge idea. Never has any 4.C.W. scheme 
sounded so strong an echo or reached so far 
(though in truth we can claim none of the 
credit for it: the suggestion came from one 
of you). The badge is going to weld the 
amateur film movement into a yet stronger 
organisation, linking together the folk that 
make that movement—make it without 
benefit of publicity or ballyhoo. 

This grand hobby of ours breeds friendli- 
ness and goodwill. We are honoured that 
so much evidence of these qualities should 
come our way, and that you should look on 


us as a sort of trustee of amateur filming. 
““ Whatever you decide, go ahead! We are 
with you all the way,” writes one reader. 
“The arrival of A.C.W. in our house is a 
great occasion. I drop everything and read 
it from cover to cover.” “ 4.C.W. is not 
just a magazine. To me at least it is the 
magazine.” ‘‘ Eleven months ago I knew 
nothing of this hobby but 4.C.W. has now 
become something I wouldn’t miss for 
anything.”” ‘“‘I would never be without 
Tid 

“I hope our excellent magazine will 
always be as good as itis now.” ‘‘ It is only 
through A.C.W. that I can keep in touch 
with cine affairs in England, without it I 
should be lost.’”’ ‘‘ Your—I should say 
‘our’—magazine offers services which few 
clubs offer : the Ten Best awards, film and 
script criticism, and all the friendly, com- 
petitive atmosphere. Our meeting place is 
the newsagent on the 15th of the month, our 
rostrum the readers’ letters column, our 
screen the nation-wide Ten Best show. And 
the subscription ? One shilling a month. 
A unique club!” 

It is immodest of us, of course, to quote 
comments such as these (we could quote 
hundreds more !) but we persuade ourselves 
that it isn’t just vanity, for it is you, the 
reader, who makes the magazine which we 
shape ; so when you end your letters—as 
so many of you do—‘‘ Good luck, A.C.W.1!” 
you are sending your good wishes to your 
fellow movie-makers. And for our part, 
we are glad to number ourselves among 
them. 

Finally—to end on a down-to-earth note— 
please don’t send us orders for the badge 
yet. We made this plea last month, but are 
still getting them. We will announce 
availability and price in A.C.W. immediately 
the badges are ready. 
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Where to See the 1950 Ten Best 





| Date of Show Theatre Time Presented by Tickets 


| 
| 
| 
se, 


LEIGH Aug. 14, 15 Leigh Church Insti- |7.30 p.m. Leigh ‘and Dis- 2s. from E. Sourbutts, 71 
tute, Henrietta St. | trict Cine Socy. Henrietta Street, Leigh, Lanes, 


ABERDEEN Aug. 21,22 | Aberdeen Music | 7.30 p.m.| Aberdeen and | 1s. 6d. from -. Dd. Thomson, 38 
Hall, Union Street District Ama-| Camperdown Road, Aberdeen. 
teur Cine Club 


NEW | Aug. 23, 24 St. Fames Church | 8.00 p.m.| Wallasey Ama- 2s. (children "sd from L., %. 
BRIGRTON Hall, Victoria Road teur Cine Club| Da Forno, 21 Southcroft Road, 
a ae: 


STAFFORD © Sept. 3, Oddfellows  Hall,|7.30 p.m.| Stafford Cine | 2s. from K. 7. Gibbons, 36 
Greengate Street Group Hiurkingham Road, Holmcroft, 
_| Stafford. 


PLYMOUTH | Sept. 5 Swarthmore Hall, | Hall, | 7.00 p.m. “Plymouth Ama-}1s. 6d. from. Plymouth “and 
Swarthmore Settle- | | teur Cine Socy.| Devonport Cine Service, 23 
ment, Nutley Plain | | Union Street, Plymouth. _ 


—d 


WELWYR | Sept. The Barn Theatre, \8.00 p.m. Ww elwyn Garden 2s. 6d. from John Johnston, 2 2 The 
B’D'N CITY | Handside Lane | ¢ ‘ity Film a Old Drive, Welwyn Garden City, 


BRISTOL Sept. Grand Hotel, Broad | 7.30, p.m.| Bristol Phoenix “oo Fred G. Bryant, 60 
Street _ ae Cine Club __ Kot Avenue, Horfield, Bristol 7. 


WARRING- | Sept. The Bell Hall, Or- \730 p.m.| Warrington Cine | 2s. from §. M. Langdale, 81 
TON | ford Lane | Society Whitefield Road, Stockton Heath, 
_Warrington, Lancs. 


WOLVER- ‘Sept. , ~ Wulfrun Hall — 7.45 p.m.| Wulfrun Ama- | 2s. s. from W. E. Bu Bullimore, 104 
HAMPTON | teur Cine Club | Richmond Road, Wolverhampton. 








WHITBY | Sept. 21,22 | The Pamnett Art |8.00 p.m.| Whitby Film | Admission by programme ( (is. 6d.) 
| Gallery, St. Hilda’s Society | from H. #. Davis, M.A., The 
Terrace ___,| Grammar School, - Whitby. a 


WEWC’STLE| Sept. 27, 28 News Theatre |7.30 ?. — Newcastle and | 2s. from George Cummin, 143 

-ON-TYNE Private Cinema, District Amateur | Bayswater Road, Newcastle on 
Pilgrim Street Cinematographers’| Tyne 2. 

Association 





WORWICH | Sept. 27, 28 Assembly "Rooms | 7.30 p. m. “Norwich Ama-| A. Admission me programme (2s.) 
(Concert Hall) | | soar ine Society | from W. D. Robertson, 5 Essex 
_| Street, Norwich. 


HARROG'TE | Oct. 1 ( mnaught Rooms, | 7.30 p.m. | | enviabe Ama- | 1s. from D. ohnson, 32 St. 
Station Parade _ ___| teur Cine Society | Fohn’s Road, Bilton, Harrogate. 


ST. HELIER Oct. 4, The Plaza 7.45 pm.| Jersey Amateur | 2s. 3d. from L. A. Landick, 5 
(JERSEY) Cine Club Palace Hotel Flats, Bagatelle 
| | Road, St. Saviour, Jersey. 


HULL | Oct. Facksons Ballroom, 7.30 p.m.| Hull and District | 2s. from Gough and Davy, 
Paragon Street | 7. Cine | Saville Street, Hull. 
Society 


HALIFAX Oct. Y.M.C.A., Marl- '7.30 p.m.| Halifax Cine | 1s 1s. 6d. and 2s. from F. E. 
borough Hall, Cross- Club | Fovkesten, Strathmore, Elland, 

; ley Street = | Yorks. 
ERITH Oct. 15, 16 Electricity Show- | 8. 00 p.m.| North Kent Cine | 1s. 6d. from Associated Cine 
rooms, Pier Road Club Equipments Ltd., 353 Bexley 
__| Road, N North Heath, Erith, Kent. 


Oct. 17 Pheasant Hall, Details as above 
North Heath 
































DING DONG originality of conception and the delightful 

y : sense of humour throughout. What the 

I saw the Ten Best at Worthing last night film must have meant in hours of labour 
and must ask you to convey to the author I shudder to think ! 

of Chick’s Day my sincere admiration of his FONTWELL, Nr. ARUNDEL. L.G. WATSON. 

work. I think the film is probably the best 

amateur film I have seen since I first took up 

movies in 1935. Of the rest, Go West, How on earth did Chick’s Day become the 

Young Man appealed to me most for the Film of the Year? Technically very good, 
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story creditable and credible—but oh! the 
dreary length, those endless streets and 
woods, those innumerable shots of tops of 
unidentifiable heads and that grossly over- 
long concluding sequence! Sorry, Enrico, 
but you made me fidget for the scissors ! 
Bobby, Our Robin: insufficient action to 
hold attention; scrappy. Paradise Cove: 
unpretentious and very enjoyable as such. 
Lady for Lunch was good rollicking 
comedy which raised hearty laughs and put 
me in a good mood for the rest of the show. 
How to Catch a Burglar: good for Donald 
James and Fourfold! A vast improvement 


on Only for Telling and The Beginning, last 

year’s comedies. 

LEwISHAM, S.E.13. 
* 


R. JupDsON. 
ae 


I cannot conceive why you should try to 
encourage us to produce films like Lady 
for Lunch and How to Catch a Burglar. 
Film is very precious and we can always 
lay our hands on 20-30 year old comedies 
much better than these. 

I thoroughly enjoyed Bobby, Our Robin, 
Go West, Young Man, and Paradise Cove, 
but I shall be amazed if you receive very 
much support from audiences in general 
for your placing of Chick’s Day. 


PRESTWICH. H. HInpDLte. 


Chick's Day was acknowledged as an 
‘extremely good film,’ but the picture best 
enjoyed at our presentation of the 1950 
Ten Best was Go West, Young Man. It was 
one of the most successful events this 
Group has held. Both shows were well 
attended by both the general public and 
local cine societies, and a Press report 
before the show helped tremendously. 
The performances took place in the Man- 
chester A.P.S. hall to a total audience. of 


about 400. Of the two comedies, How to 
Catch a Burglar brought most laughs, but 
Lady for Lunch did not lag far behind. 
Bobby, Our Robin was especially popular 
among the ladies. It was felt, however, that 
the 1950 films were not quite up to the 
standard of the previous year’s, though 
generally speaking they were on a par with 
them. 

Projection and turntable operation were 
carried out from the balcony which is specially 
equipped for this purpose. Photographs 
which the club’s still photographer took 
during the Friday evening show of both 
audience and projection team at work were 
displayed in the hall at next day’s per- 
formance. The premiere given to a smaller 
audience in Eccles before the Manchester 
shows aroused local interest and brought a 
few enquiries for membership. 

We should like to express our thanks to 
all the cine dealers in Manchester for 
displaying posters and selling tickets and 
to the M.A.P.S. for the use of their new hall. 
Eccies A.C.G. E. HIGGIns. 

on * * 


I personally thought the 1950 Ten Best 

did not come up to the standard of the 1948 

Ten Best by a long way. The Gardener’s 

Friend, The Big Fish and Yachting Holiday 

were streets ahead of the latest batch. 

PoTTERS Bar. J. Woop. 
* * *# 


From the entertainment point of view, the 
1949 films were better than the 1948, but 
technically I don’t think any of them, with 
the possible exception of Nature’s Way, 
compared with A Tribute to Richard Jefferies, 
but everyone spoke in high praise of the 
awards. 


KINnc’s LYNN. H. Haze__ SHACKCLOTH. 


‘* Just one of those waits,” 
writes the Newcastle & District 
A.C.A. in describing thig still 
taken during or, rather, im an 
interval of filming of their 
9.5mm. production ‘* Thirty 
Days Hath September.’" The 
passport to publication of club 
stills in A.C.W. is that they 
should show something happen- 
ing, but the object lesson this 
picture provides is justification 
for departure from normal 
practice. Hanging around 
between takes has killed many 
a society ; and hanging around 
on location is particularly hard 
on players and crew when they 
become the objects of fas- 
cinated scrutiny by passers-by. 
Newcastle has survived the 
dangers, but it’s a point which 
clubs should bear in mind. 











News from the Societies 


Reports for the October issue, on sale September 
15th, should reach us not later than August 
20th. Club production stills are always welcome 
and should preferably be half-plate glossy prints. 


Aberdeen & District C.C. (Hon. Sec.: ¥. D. Thom- 
son, 38 Camperdown Road, Aberdeen). ‘This club has 
been formed from the nucleus which was originally 
the cine group of the Bon Accord Camera Club. 
Membership is larger than was originally expected 
and well-attended meetings are held on alternate 
Mondays at the Palace Restaurant, Union Street, 
Aberdeen, at 7.45 p.m. The next meeting will be on 
August 20th and visitors would be welcomed. 


Albany P.F.U. (Hon. Sec.: G. M. Denman, 111 St. 
Leonard’s Road, Hove, Sussex). The secretary reports 
that everything possible is to be done to enable the 
society to enter a film for next year’s Ten Best 
Competition. This determination is the result of a 
visit to the Sussex F.S. show of the 1950 films. 


Alpha F.P. (Hon. Sec.: A. }. Andrews, 16 Pamela 
Road, Northfield, Birmingham, 31). Following a very 
successful public film show the club has begun a very 
heavy filming programme. ‘T'wo new productions are 
mow under way and slight technical troubles which 
Were encountered with Ecstasy (9.5mm.) have now 
been overcome. Both films are scheduled for comple- 
tion next month. An outing to Stratford-on-Avon is 
planned to celebrate the club’s first birthday. 


Ardleigh House F.S. (Hon. Sec.: Mrs. K. M. Gill- 
ham, Windover, The Grove, Upminster, Essex). Topical 
®utdoor shots are now being filmed for the documen- 
tary A Good Name. The accumulated material is being 
€ut and edited. Advance publicity for the December 


 seapenene of the 1950 Ten Best is already in hand. 


ew members are welcome. 


Ashley F.U. (Hon. Sec.: ¥. Daborn, 5 Ashley Drive, 
Walton-on-Thames, Surrey) Camerawork on an 
@xperimental feature has had to be shelved owing to 
pressure of work, on the current series of 9.5mm. 
Shorts. Members are working in shifts on the 100ft. 
16mm. version of The Millstream, thus helping to 
felieve the tedium of cartoon filming. Originally 
filmed in black’ and white two years ago, the 2,000 
drawings on Cellophane have since shrunk and now 
present problems of registration. Club facilities for 
processing and titling are now fully developed. 


Astral C.C. (Hon. Sec.: R. A. Green, 29 Woodland 
Road, Upper Norwood, London, S.E.19). The Lambeth 
Festival Week film was rough edited at a recent meet- 
ing. Filmed on negative stock it will be fine edited 
before a positive print is made. ‘There were four 
cameras covering the week’s events and although most 
of the activities took place after 7.30 p.m. only two 
shots were underexposed. A nominal prize of 50ft. of 
film is to be awarded for the best film under 100ft. 
shot on the club’s summer outing at Windsor. The 
two photoplays, Deadline (16mm.) and The Ten Best 

5mm.), which the club is making have been 

tponed because of the Festival film. Mr. Thorn 
of Pathescope paid a visit to the club recently and 
demonstrated the new Webo 9.5mm. camera and the 
$n projector. New members, especially actors and 
actresses, are always welcome at the club premises at 
19 Bedwardine Road, Upper Norwood, London, 
S.E.19. The meetings are held on alternate Mondays: 
details from the secretary. 


Auckland Eight Movie Club (Hon. Sec.: E. B. 
Ellerm, clo Leys Institute Library, Ponsonby, W. 1, 
N.Z.). One Year Older by S. G. Johnson and C. W. 
Hawkins’ Call of the Mountains gained prizes in the 
monthly competition. They were screened recently 
in a programme which included Sauce for the Goose. 


Bela C.C. (Hon. Sec.: John Clark, Grey Walls, Church 
Street, Milnthorpe, Westmorland). Laying aside their 
cameras temporarily members have buckled down to 
the task of altering and re-decorating the club-room. 
‘Their efforts have been rewarded by visitors’ enthusi- 
astically expressed approval of the improvements. 
Membership now stands at forty but there are still 
some vacancies. 


Belfast Y.M.C.A. C.S. (Hon. Sec.: E. Silver, 23 
Church Street, Belfast). Shots taken at the Farm and 
Factory Festival Exhibition are now being edited. 
The finished film will show the complete story of the 
exhibition, from the initial planning to the opening 
ceremony by the Queen. This last shot was taken in 
colour. ‘The film has been sponsored by W. M. de 
Majo, the Exhibition architect. Surplus shots from 
the film and other topical material will be made into 
a newsreel for screening to local hospitals and _chari- 
table institutions. More than 700ft. of film for this 
newsreel has been successfully processed by a member. 


Bexleyheath & District A.F.C. (Hon. Sec.: Miss D. 
Blayney, 6 Groves Cottages, Banks Lane, Bexleyheath, 
Kent). Formed in January this club first produced a 
short comedy in order to assess members’ acting 
ability before beginning on the current production 
The Mystery Singer (9.5mm.). A local cinema manager 
co-operated by permitting the use of his stage for the 
filming of two theatre scenes. 


Birmingham C.A.S. (Hon. Sec.: F. A. Inshaw, 8 
Corrie Croft, Sheldon, Birmingham, Warwick). With 
effect from Wednesday, Sept. 19th, meetings are to 
be held at the theatre of Birmingham Commercial 
Films, Paradise Street. This first meeting will be an 
Open Night and visitors would be welcomed. Monthly 
demonstrations of the latest equipment have been 
arranged. 


Blackpool A.C.C. (Hon. Sec.: G. T. Purdy, 29 $es- 
mond Avenue, Blackpool). Although the organisation 
of the A.C.W. Ten Best show has taken pride of place 
in club activities recently time has been found to pro- 
duce another cameo. Camerawork continues for Great 
Eccleston in the ‘‘Villages of the Fylde” series. Editing 
of Poulton and Skiffose is now almost complete. The 
script for a 9.5mm. comedy to be filmed on the local 
sandhills is being written. Monthly guest nights 
continue to be a great success. 


Cape C.C. (Hon. Sec.: R. E. Home, ‘‘Malta’’, Harding 
Road, Claremont). Mr. Cityman Climbs the Mountain, 
Water and Cabbages and Kings were screened at the 
April meeting. At the following meeting two American 
visitors described filming in America and screened 
their own 8mm. films—Cedarbergen Holiday and 
African Safari. The June meeting included a demon- 
stration of electric splicing which was followed by the 
showing of a number of 8mm. films. Beginners’ 
courses have been well attended. 


Cardiff A.C.S. (Hon. Sec.: ¥.R. Griffith, 24 Woodland 
Road, Whitchurch, Glam.). The unit working on the 
colour documentary City of Cardiff report ood pro- 
gress and thank the city officials for their ready co- 
operation. Camerawork has begun for Jce Cream 
Sunday. Preparations are now well under way for the 
screening of the A.C.W. 1950 Ten Best in late October. 
There are still some vacancies for new members. 


Christchurch Movie Club (Hon. Sec.: F. G. Simp- 
son, 437 Manchester Street, Christchurch, New Zealand). 
Artificial lighting and the recording of a synchronised 
sound commentary have been the subject of recent 
demonstrations. Films used to illustrate the demon- 
strations included one taken in a studio during the 
making of a still portrait and a colour sound film of 
Christchurch. 
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Susan SHAW Kathleen HARRISON GB FILM DIVISION 
Aintree Road, Perivale, Middlesex 


& Please send the current G.B. 16 mm. Film 
Catalogue and brochureof British Lion releases, 


Robert NEWTON > = 


G. B. EquipMENTS Ltp. A Company within 
Olga SAN JUAN the ¥. Arthur Rank Organisation. 


Donald O’CoNNOR : 


*British Lion Releases 








This handsome silver 
challenge cup will be 
awarded to the winner in 
the Lancashire Amateur 
Championship organised 
by the Leigh & District C.S. 
All Lancashire clubs and 
lone- workers are __ eligible. 
The closing date is September 
30th. Full details can be 
obtained from the Hon. Sec. : 
E. C. Sourbutts, 7! Henrietta 
Street, Leigh, Lancs. 


Circle Nine Five C.C. (Hon. Sec.: T. E. Terrell, 33 
Pembroke Road, Walthamstow, E.17). A complete 
50ft. cameo was filmed on a recent outing to Epping 
Forest. Home, or rather club, processing is now 
‘firmly established and successful experiments have 
been carried out with intensification and reduction. 
Members with drawing ability are being canvassed 
following the suggestion that a cartoon film be made. 
Visitors are welcome to attend any club meeting. 


Alec Faye, 21 Rundell 


mo A.F.P. (Director : 
Very big strides 


cent, Hendon, London, N.W.4). 


reported to have been made with the first major 

uction World of Noise. Bad weather earlier in the 
year delayed outdoor work but the filming of interiors 
ae a large public house at Elstree—has gone ahead 
smoothly. The unit is now affiliated to the Hendon 
- 


Council and the majority of the actors and 

sses have been recruited from the many amateur 

dramatic societies within the borough. Activities have 

be@n increasing steadily and there are vacancies for 
néw members in all gauges. 


escent Film Productions C.C. (Hon. Sec.: Roger 
ViLaw, 20 Oak Road, Quinton, Birmingham, 32). This 
newly-formed club has got off to a flying start and 
work on the first production—a scenic of a district of 
Bigmingham—has now begun. 


; 
Eeetles A.C.G. (Hon. Sec.: Edward Higgins, 17 Basten 
Steet, Higher Broughton, Manchester, 7). Camerawork 
ha$ now been resumed for A Policeman's Lot. A\l- 
thé@ugh several attempts have been made to procure 
a uniform for the leading character, they have not been 
suécessful and a further delay is expected. Practical 
ev@nings are to take the place of lectures during the 
forthcoming season. The topic for the evening will 
first be discussed and then all members will take part 
in @ demonstration. Projection and titling heads the 
list, 

Edinburgh C.S. (Hon. Sec.: W.S. Dobson, 20 Barn- 
shot Road, Edinburgh, 13). As in previous years the 
winter programme will be opened with a festival of 
prige-winning amateur films. Shows will be given at 
the 23 Fettes Row headquarters from Sept. 23rd to 
28th inclusive and visitors are welcome. Small groups 
are being organised to cover local events of interest 
in the various districts of Edinburgh. These 16mm. 
“news bulletin” films will be screened at public shows 
later in the year. 


Freelance F.U. (Hon. Se 
Gardens, Wallington, Surrey). Script-writing is now 
in progress for two 9.5mm. productions, a cartoon 
onda comedy. Lectures by members have been intro- 
duced with success. New members, with or without 
equipment, are welcome. 


Harrogate A.C.S. (Hon. Sec.: D. Fohnson, 32 St. 
John’s Road, Harrogate) Rushes of the 9.5mm, 
comedy, The Tramp, recently shot in the Valley 
Gardens, have been screened and generally approved. 


P. Bosworth, 58 Cowper 


The 16mm. Kodachrome documentary about Harro- 
gate is now under way. Under the title ‘Double 
Feature’ a complete payee of films loaned by 
Mr. John O. Russell of the Edinburgh C.S. was 
screened. The programme included Stand Down, a 
wartime film about the Home Guard and Mr. 
Russell’s first attempt at filming. Two films in colour, 
Swiss Interlude and Green Symphony, preceded the 
main feature, a documentary about the author’s young 
son, entitled The Fohnnie Story. At another recent 
meeting the President, Chief Superintendent A. 
Beresford, provided an interesting evening when he 
showed an instructional film he had directed dealing 
with crime detection. It was made by the West Riding 
Police. The making of the film was afterwards des- 
cribed in detail. 


Haywards Heath & District A.C.S. (Hon. Sec.: 
R. W. Dixon, 72a South Road, Haywards Heath, 
Sussex). Steps are being taken to speed up the pro- 
duction of The Fox (9.5mm. monochrome). A con- 
tinuous show of 9.5mm. and 8mm. films of local events 
was presented at the local Public Hall in connection 
with the Festival Week in July. A back projection 
screen was used. 


Hounslow P.S. Cine Section (Hon. Sec.: G. 
Hanney, 167 Ellerman Avenue, Twickenham). ‘‘Shoot- 
ing a Film” was the subject of a talk at the last of the 
monthly Beginners’ Nights. Four members each made 
a short film of the same subject—the burglary of a 
riverside bungalow and the subsequent chase of the 
burglar. These four films will be shown and criticised 
by the President, Dr. H. Mandiwall, F.R.P.S., at the 
meeting held to announce the winner of the first 
quarterly competition. 


Johannesburg A.C.C. (Hon. Gen. Sec.: E. Daniels, 
P.O. Box 5132, Fohannesburg, S.A.). The most recent 
issue of the club magazine—A.C C, Screen—to reach 
us reports that membership is increasing steadily and 
suggests the formation of suburban groups consisting 
of approximately ten members who would meet in 
each other’s homes for informal discussions and pro- 
jection evenings. A competition is being held for the 
design of a club emblem. A year’s free subscription 
will be awarded to the winner. The Road Safety film 
is well under way. The newsreel crew report that their 
first film will soon be ready for screening. 


Leigh & District C.S. (Hon. Sec.: E. C. Sourbutts, 
71 Henrietta Street, Leigh, Lancs.). The Mayor and 
Mayoress of Leigh are to attend the screening of the 
1950 A.C.W. Ten Best Films on August 15th. Readers 
in Lancashire are reminded that the closing date for 
entries for the Lancashire Amateur Championship is 
Sept. 30th. Full details can be obtained from the 
hon, secretary. 


Lincoln C.C. Cine Section (Hon. Sec.: N. Febson, 10 
Pennell Street, Lincoln). Despite camera trouble a 
useful record was made of the recent annual outing. 
More than 100 attended the programme of amateur 
films shown as part of the club’s Festival of Britain 
Exhibition. Death in a Tube, Hour of Darkness, Account 
Settled and Eggs for Breakfast were screened and 
enthusiastically received. A varied programme is 
planned for the winter session. Prospective new 
members, for whom there are now several vacancies, 
are invited to attend the Friday evening meetings at 
the Lincoln Technical College. The next meeting will 
be held at 7.1! p.m. on Sept. 7th. 


Maidstone F.S. (Hon. Sec.: Aubrey Evans, 27 North 
Down Close, Maidstone). ‘This society is sponsoring 
the formation of a Federation of Kent Film Societies. 
Two meetings of representatives have already been 
held and a third meeting is to be held at the Old 
Palace, Maidstone, on September 25th. ‘The purpose 
of the new organisation is to promote closer relations 
between the various societies and clubs in the County 
and to create a co-ordinated central agency and a forum 
for the exchange of views and news. Secretaries are 
invited to communicate with the secretary. 
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Pathes 


HAPPY 
EVENT... 


The New 





the same high standard of quality as other 
products of Associated British-Pathé this series 
of new and interesting films covers a wide variety 
of subjects that will appeal to all ages. 


PAC K Good News ! Associated British-Pathé proudly 
presents the “BANTAM PACK.” Produced with 
n 


9.5mm. 
8mm. 9.5mm. l6mm. Silent 


— £100! 196 |£250 
j 6mm. Length 50 ft Length 100 ft Length 100ft 


H For leaflet giving details of titles and contents, 
silent see your local dealer or write to :— 




















ASSOCIATED BRITISH-PATHE, LTD 
FILM HOUSE, WARDOUR STREET, LONDON. W.1 
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‘The club’s new season, opening on September 27th, 
is planned to include 25 advertised meetings. Nine of 
these are for scientific film screenings—a new feature 
which has proved popular. Many continental films are 
lined up for the film appreciation evenings. Production 
unit chairman, S. J. Wernham, filming Pilgrims Way 
(8mm. Colour), has roped in members to play the 
Canterbury Pilgrims. First 9.5mm. production, Opus 
Four, was commenced in July with Phyllis Quenault 
as the group’s first woman director. Subscriptions 
which now cover different classes, have been 
increased. 


Manchester C.S. (H Programme Sec.: 3}. B. Wil- 
son, 35 Radlet Drive, Timperley, Cheshire). A party of 
members attended the public show of the A.C.W. Ten 
Best organised by the Eccles A.C.G. A visit was also 
paid to the projection box of the Tatler News Cinema 
for a demonstration of 35mm. projection. ‘This 
cinema also has a 1 61 \mpro fitted with a full-size 
arc lantern. Wings Over Switzerland and the Laurel 
and Hardy comedy Busy Bodies were shown at the 
club headquarters ently. New members are 
welcome. 


Mansfield & District C.S. (Hon. Gen. Sec.: Tony 
Blythe, Robindown Lane, Mansfield, Notts.). Lighting 
experiments have nopolised the past month’s 
meetings. A note to the C.W. Enquiry Bureau pro- 
vided the information required to ensure the successful 
filming of lantern Twice-daily film shows 
organised by the Corporation as part of the Mansfield 
Civic Week, were presented by the club in the Museum 
Lecture Hall. A recent decision to change the res- 
pective positions of projection box and proscenium 
has led to chaos in the club room (Clumber Place, 
Clumber Street) but there is still room for the Friday 


slides. 


evening meetings. New members are welcome. 


A. C. Seward, 6 South- 
Representatives of the 
Molesey clubs attended a joint 
meeting recently to discuss preliminary arrangements 
for their presentation of the 1950 Ten Best films in 
Esher early next year. A Christmas Cake by F. N. 
Birch ; Christmas Spirit by John Daborn and Fehou by 
Roy Proctor were screened after the meeting. Camera- 
men have been busy of late filming the highlights of the 
local Festival week. A comedy dealing with the ad- 
ventures of an unskilled amateur projectionist is being 
produced. W. Chart, who used to be a professional 
cameraman, is directing 


Molesey A.C.U. (Hon. Sec.: 
mont Road, Esher, S 
Kingston, Ashley and 


rrey). 


Newcastle and District A.C.A. (Hon. Sec.: George 
Cummin, 143 Bayswater Road, Newcastle-on-Tyne 2). 
There was no meeting this month but filming is con- 
tinuing. The next meeting will be on September 4th 
when final arrangements will be made for the Ten 
Best Shows which be held on 27th and 28th 


September. 


Norwich A.C.S. (// Se D. Robertson, 5 Essex 
Street, Norwich). Festival celebrations, combined this 
ear with the Royal Norfolk Show, were opened by 

rincess Elizabeth ar provided colourful material, 
much of which mer s captured on film. One 
member stood for many hours in a commanding position 
to film the display by the Household Cavalry. The first 
@nnual outing to the Constable country was voted a 
Complete success and members are clamouring for 
another to be organised soon. 


Nottingham A.C.S. (Hon. Sec.: R. D. Brown, 96 St. 
Bartholomew’s Road, Nottingham). Demonstrations, 
lectures and inter-c! visits are planned for the 
1951-2 season. A show of 16mm. sound films was 
recently presented by member Whiles. The 
acquisition of permanent club premises is being 
considered. 


Oldham Lyceum C.S. (Hon. Sec.: H. Hilton, 3 
Chamber Hall Close, Oldham). Opportunities for film- 
ing were not neglected when members visited York 
on their annual outing. Oldham’s interest in amateur 
cinematography was clearly indicated by the popular- 


ity of the society’s stand at the Leisure ‘Time Activities 
exhibition held recently. No films are being produced 
at present but two are planned. 


Plymouth A.C.S. (Hon. Sec.: W. ¥. Power, 8 Beacon- 
field Road, Plymouth). A Case of Cases has now been 
rough-edited and titling has begun. Some re-takes 
are being considered but it is hoped to complete the 
film within the next month. Rehearsals have been 
held for the 9.5mm. production which is provisionally 
titled The Convict. It will have a Dartmoor setting and 
filming will begin shortly. 


Preston and District C.S. (Hon. Sec.: ¥. Swainson, 
5 Park Road, Fulwood, Preston), The first number of 
the society’s Newsletter contains a summary of past 
activities. ‘Two interior 8mm. 15(ft. documentaries 
have been completed. Lectures have covered many 
subjects including tape-recording, lighting and the 
construction of electrical equipment. Guest Nights 
and Open Nights have been regular and popular 
features. 


Rochdale & District C.S. (Hon. Sec.: H.R. Bond, 
“Sun-Bank Cottage’, Shawclough, Rochdale). Twenty 
enthusiasts, representing all three gauges, attended the 
inaugural meeting of this society. A. Hirst, A.I.B.P., 
was in the chair. H. G. D. Williams was elected 
president. A draft constitution has been drawn up. 
Vacancies exist for new members: it is not essential 
that they possess equipment. 


Sale C.S. (Hon. Sec.: Herbert G. Percival, 97 Ashton 
Lane, Ashton-on-Mersey, Sale, Manchester). A pro- 
gramme of members’ 9.5mm. films was shown recent- 
ly, the meeting later being thrown open for a dis- 
cussion on the films. Never a Cross Word, current 
club film, has been edited but titles have vet to be 
filmed. Films from the Wimbledon C.C. were 
screened ata projection evening later in the month. 
The treasurer, J. J. Butterworth (his Blaenau Festiniog 
Line was one of the A.C.W. Ten Best of 1948), has 
just completed the filming of the bofough of Sale’s 
Festival of Britain production which was held in the 
Town Hall. Recent meetings included the screening 
of members’ films and a discussion on a script for the 
next club production. 


Southgate C.S. (Director: G. N. Wilkins, Laguna, 
15 Abbots Hall Avenue, Old Southgate, N.14). First 
shots have now been taken for London of the Past. 
Preparations for the next public show are well in hand. 


Southall P. & C.C. Cine Section (Hon. Sec.: A. R. 
Morris, 210 Horsenden Lane South, Perivale, Middx.). 
Pathescope Son and Vox projectors were demonstrated 
at a recent 9.5mm. projection evening. A synchronised 
sound-on-tape commentary was recorded for the 
club’s early production Park Bench on a member’s 
Scophony-Baird Cine Soundmaster. Work has begun 
on the making of a tape-recorder for club use. 


South London F.S. (Org. Sec.: M. Essex-Lopresti, 
163 Turney Road, Dulwich Village, S.E.21). The 
second film for the Metropolitan Borough Council of 
Camberwell nears completion, and scripting is in 
progress on a forty minute sound documentary on the 
work of a Metropolitan borough. In view of the 
magnitude of this last project it has been decided to 
form a production unit consisting of several teams 
which will each be responsible for certain sequences. 
Although each team will be complete in itself members 
will be freely interchanged to fill gaps left by illness and 
other unavoidable circumstances. By this means it is 
hoped to have at least one complete unit available for 
every occasion and also, at times, two or more units 
will be able to carry on filming different scenes 
concurrently, thus cutting down production time. 
For complicated scenes the units will join forces and 
film from different positions. This will simplify pic- 
ture editing, sound cutting and the “‘acting’”’ of the 
councillors. For the formation of these units all types 
of production personnel are required; experience 
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THE NATIONAL FILM AGENCY 


ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 





IT’S HARD TO CHOOSE from all the new equipment, but you can see it all at 
the ‘NATIONAL.’ Cameras, Projectors, Magnetic Tape Recorders demonstrated 
in our theatre at 64, Victoria Street. 





NEW 6.B. BELL & HOWELL EQUIPMENT IN STOCK 


G.B. Bell & Howell ‘621’ 16mm. Sound G.B. Bell & Howell ‘ Viceroy’ Turret 
Projector, with new streamlined cases, Head 8mm. Camera, with 12.5mm. f/2.5 
re-designed sound head, central oiling Taylor Hobson bloomed lens and 
point, 750 or 1,000 watt lamp £264 0 0 matching finder, 16, 32, 48, 64 F.P.S., 
G.B. Bell & Howell ‘621’ Compact as single picture, etc. ... js. MOO Ne 2 
above, with built-in speaker £237 0 0 Carrying case and telephoto lenses 
G.B. Bell & Howell ‘613’ 16mm. Silent available. 
900 ft. arms, 750 watt lamp, still picture, G.B. Bell & Howell ‘Sportster’ single 
etc. . £87 0 0 lens, f/2.5 interchangeable, 4 speeds, 
G.B. Bell & Howell ‘606’ 8mm. Projector, single picture, with case ... £57 18 4 
400 watt lamp, all gear drive, still picture, Bell & Howell American Autoload 16mm. 
| ae £63 0 0 Magazine Camera, B. & H. 1” f/1.9 Lumax 
All G.B. B. & H. Accessories in stock, bloomed lens, 16, 24, 32, 48, 64 F.P.S. 
rewinders, splicers, stands, Monitor single picture, etc., complete with case 
speakers, change over units. £128 0 0 








PAILLARD-BOLEX EQUIPMENT 


This world famous cine equipment needs no further recommendation from us, you 
can be assured that when you have ‘‘ Bolex’’ you have the Best. 


The ‘H’ 16 Camera. The ultimate in 16mm. equipment, for professional or amateur. 
Equipped with turret head for three lenses, visual focusing through the lens, 8-64 F.P.S., 
footage and frame counters, single picture for animation and titling, back-wind for 
fades and dissolves, multi-focal viewfinder for all lenses up to 6”, parallax corrected, 
supplied with I” f/1.4 Switar lens, 16mm. f/2.8 Yvar, 75mm. (28 Yvar and ‘ Malor’ 
de luxe carrying case, alternative lenses available. Price... ..£304 13 9 
The ‘L.8’ Camera. The ‘ Pocket Sized ’ marvel of precision, mienietity finished in 
black leather and chrome, fitted with f/2.8 Yvar bloomed lens in focusing mount, 4 
speeds, 8-32 F.P.S., interchangeable lenses, built-in viewfinder, masks for telephoto 
lenses, supplied with wrist strap and pigskin case. Price... ee kant? 6 
The ‘M8R’ Projector. Supreme in its class, 500 watt illumination, lamp and motor 
switch, gear drive take up, fast rewind, safety rasan to prevent loss of loop, built-in 
resistance, etc. Price Te " Br : aes sa ... £68 0 0 


62-64-74 VICTORIA ST., MANCHESTER, 3 


TELEPHONE: BLACKFRIARS 0334-5 *GRAMS: “ANIMATED” 

















though desirable, is not essential. It is proposed to 
run a series of demonstrations in amateur fim pro- 
duction designed not only for beginners, but for all 
members, so that they may understand the general 
picture. These classes will be essentially practical ; 
at one a professional photographer will demonstrate 
the elements of lighting, and cameras will be available 
for members to try out the principles for themselves. 
At another meeting tape recorders will be available and 
everybody will have the chance of recording a local 
amateur dramatic society acting a scene. At a further 
meeting a local music club will play while members 
experiment with the placing and balancing of micro- 
phones. The series will also include special subjects 
such as animation. There will be no charge for 
membership of the unit but only members of the 
South London Film Society are eligible. Details of 
membership may be obtained from the secretary. 


Sunderland C.S. (Hon. Sec.: W. L. Curle, 94 
Wayman Street, Sunderland). Filming sessions con- 
tinue regularly and rushes of material already in hand 
have been screened for members’ comments. The 
next meeting is scheduled for August 29th. Arrange- 
ments are being made for the winter programme. 


The Lancer F.U. (Producer: Capt. A. Whitbread, 
The Caravan, Ashley Arnewood Farm, Ashley Road, 
New Milton, Hants.). A large quantity of travelogue 
material—much of which awaits editing and titling— 
has been filmed by the producer during the five years 
since this unit was first formed. ‘The script for The 
Daily Round (16mm. documentary) has been written 
and it will be filmed next year. Camerawork for Irish 
Travel (500ft. Kodachrome with a family interest) has 
been completed. 


Triad F.U. (Hon. Sec.: Miss Barbara Whitehouse, 62 
Priory Road, West Bridgford, Nottingham). Local 
Festival activities are being filmed by H. Allen, the 
unit’s president, on 16mm. The first of seven monthly 
public film shows is to be given in September: a 
committee has been formed to organise the pro- 
grammes. Unusual item of club news is the report 
that the lady members are to make their own film. 
They will be responsible for the whole production, 
including camerawork and acting. 


Tunbridge Wells A.F.U. (Hon. Sec.: Peter R. 
Nuttall, Westbury. Langton Green, Kent.) The current 
production—Round the Town—described as “‘a glimpse 
of Tunbridge Wells” is complete with the exception 
of some insert shots which have yet to be filmed. 
Local events are being filmed for inclusion in a news- 
reel for showing during the winter. A club room 
has not yet been acquired but visitors are invited to 
attend the weekly Wednesday meetings which are held 
at 7 p.m. at 12 Mountfield Gardens, Tunbridge Wells. 


Victoria A.C.S. (Hon. Sec.: B. A. Bennett, Box 
1270L, G.P.O. Melbourne, Australia). At a recent 
meeting a number of films from the Melbourne 8mm. 
Movie Club were screened. Included in the pro- 
ramme was the prize-winner of the Melbourne 8mm. 
ovie Club 1950 Competition, Mr. John Morrison’s 
Reward for Valour (monochrome). Others shown were 
Fish Story, Cattle Muster, Mildura Walkabout, The 
River Trees, The Great Adventure (a record of a family 
emigrating from Britain), Honolulu and In My Garden. 
Plans are being made for a 9.5mm, competition in early 
October ; it is intended to make this an “nnual event. 


Wallasey A.C.C. (Hon. Sec.: Vincent Bolton, 2 
Malpas Road, Wallasey). The competitive element 
colours club activities with the formation of five 
separate units, each of which will produce a comedy 
cameo. Three are now in production while the other 
two are still at the planning stage. * A film record of 
local Festival celebrations is to be made. T'wo public 
shows of club and members’ films proved so successful 
that another is to be held next month. New addition 


to club equipment is a sound projector which is used 
for fortnightly sound-film shows. 


Wanganui A.C.S. (Hon. Sec.: M. Broadhead, 81 
Smithfield Road, Wanganui, New Zealand). ‘Two 
9.5mm. films, entered in the home processing 
competition, were screened recently and earned com- 
——- from the judge on their quality. A number of 
mm. films shown later included: Biblical Lands 
(200ft. B. & W.) by A. Fowler; The Billy Goats Gruff 
(50ft. B. & W.) by Miss J. Liddell; Dog Trials and 
Animal Studies (125ft. B. & W.) by G. F. Baker; 
Travelling South (100ft. colour and monochrome) by 
T. Raymond Wall; A-hunting We Will Go (110ft. 
colour) by D. Jarvis and L. M. Fairbrother; Tra- 
velling North (250ft. colour) by L. M. Fairbrother and 
More Nursery Rhymes (175ft. colour) by D. Jarvis. 
Kawau (16mm. Kodachrome) won the Tasker Cup 
Competition with a total of 79% points out of a possible 
100. The Tasker Cup is awarded for the best holiday 
film of the year. 


Warrington C.S. (Hon. Sec.: ¥. M. Langdale, 81 
Whitefield Road, Stockton Heath, Warrington, Lancs.). 
A number of shots for Watta Business were spoiled 
during processing two years ago and the production 
was shelved. Re-takes are now being filmed but 
changes in membership have created difficulties. 
Work on the script for this season’s film continues 
according to plan. Readers in the Warrington dis- 
trict are reminded that they can enter their films for 
the society’s annual competition, arrangements for 
which are now being made. Details can be obtained 
fromthe secretary. 


West London F.U. (Hon. Sec.: A. F. Shave, 77a 
Adelaide Grove, Shepherds Bush, W.12). Death Plays 
Whist, Pathetique and To Other Worlds—all 16mm.— 
are scheduled for production during the coming 
months. 900ft. of film, of which about one third will be 
discarded during editing, were shot for Little Men. 
This society has generously undertaken to send copies 


of its lively monthly newsletter to interested club 
secretaries and lone workers. 


Wimbledon C.C. (Hon. Sec.: Dorothy M. Sheppard, 
35 Denmark Avenue, Wimbledon, S.W.19). John 
Ward’s film Hardening Starter Ring Gears has been 
accepted for the Documentary Class of this year’s 
UNICA Competition. In addition to the Road 
Safety film the club is making a film of the ‘Know 
Your Borough Exhibition’-—Wimbledon’s contribu- 
tion to the Festival of Britain. New members are 
welcome, 


Windsor F.U. (Hon. Sec.: ¥$. Robinson, 19 Alexandra 

Road, Windsor, Berks.). Interior test shots have been 

made for the next production, Repression. A Scophony- 

Baird recorder will be used for the S.O.T. accompani- 

ment. The new season is due to begin in September 

= the screening of a programme of Technicolor 
ms, 


Wulfrun A.C.C. (Hon. Sec.: G. Hayward, 32 Rupert 
Street, Wolverhampton). Good progress is being made 
with all four current productions. Several re-takes 
are being made for A Wolf in Lamb’s Clothing “to 
lighten the task of the editor and improve continuity”. 
The filming of another “gruesome” accident for the 
16mm. safety first film Live and Let Live caused con- 
sternation to passers-by who “remarked on the lack of 
attention given to the ‘casualty’ and the apparent dis- 
regard of the technical crew to human suffering !” 
No-Body’s Business—combined 16mm. unit’s summer 
production—was filmed.in three evenings. 

A kerb-side sequence for Rogue’s Company (9.5mm.) 
was shot in a busy thoroughfare without interference 
from inquisitive bystanders through the careful 
briefing of actors and a system of signals to the camera 
crew who filmed from concealed positions. Some 
close-ups in reverse action were taken during a fight 
sequence for this film. 


484 





> a 


| A postcard will bring you our illustrated 
booklets on “Cinepro” & “Lumaplak” 
screens. 


Q ea oe Sn TE ee sil Be a 
The ‘‘ Lumaplak ’’ Auto Box Screen is of the type 
with automatically folding arms which erect and roll 
up the screen. The operation is quick and effortless, 
fy requiring only a few seconds, the screen remaining in 
' ee _ upright position when the bar to which the fabric is 
. LAK : : attached is pulled out of the case. Closing is effected 
LU Bae by a pull on the ring when the screen rolls down 
4 smoothly into the case as shown in the illustration. 
AUTO-BOX : Picture Size 40” x 30”: 
j Matt White or Silver ee a ae 
x Glass Beaded ae ie ae 


Picture Size 48” x 36”: 
Matt White or Silver .. &9 
Glass Beaded ats - s a 


Picture Size 48” x 48”: 
Matt White or Silve ... £10 12 
Glass Beaded she .. E119 

Picture Size 60” x 45” 
Matt White or Silver «« eo ee © 

ai Glass Beaded sta .. £15 7 
aay! a 
‘ | 
Distributors to the Photographic Trade. 77 NEWMAN ST., LONDON, W.1I. 
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NEW HITS 


ON i6mm. 
FROM 


M—G—M ! 
* 
; SPENCER {TRACY . ELIZABETH] TAYLOR 
“Father of the Bride” 
» GREER GARSON . WALTER PIDGEON J. § 
‘‘The Miniver Story” 5% 
ESTHER WILLIAMS . VAN JOHNSON 
‘*¢ Duchess of Idaho” 
JUNE ALLYSON . DICK POWELL 
‘¢The Reformer 
and the Redhead ”’ 
* 


METRO-GOLDWYN-MAYER iémm. DIVISION 
| Belgrave Place, London, S.W.1 (Sloane 0746) 
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Films for the Home Show 


and Rupert Gerard in a scene from 
(G.B. Film Library.) 


Michael Trubshawe 
They Were Not Divided. 


A selection of new and recent additions to the 

film libraries Abbreviations used : m. minute ; 

D. Director; mumber in brackets thus: (2), 

indicates number of reels ; P. indicates that film 
is for sale outright. 


16mm. SOUND FEATURES 
Baker & Hyman Ltd. 
Jack London. 751 Virginia Mayo, Susan Hayward, 
Michael O’Shea siography of the famous author. 
High Conquest. 88m Anna Lee, Sir C. Aubrey 
Smith, Gilbert Rowland. Mountaineering romance. 
Authentic locations 
The Crystal Bal 78m. Ray Milland, Paulette 
Goddard, William Bendix. Fortune-teller conducts 
a shady business with the aid of a crystal ball. 
Bond Street. 109 D, Gordon Parry. Jean Kent, 
oland Young Is athleen Harrison. Drama, 
For Them That Trespass. 95m. I), Cavalcanti. 
Stephen Murra Patricia Plunkett, Joan Dowling. 
Fearful of the consequences of his association with 
a murdered girl riter withholds vital information 
from the police 
Double Confession. 85m 
Farr, Joan H 
seaside town 


D, Ken Annakin. Derek 
Peter Lorre. Murder in a 


Film Library 
Anthony Mann. James 

Winters, Dan Duryea, Stephen 

ility western with well directed 
Indians and cavalry. 
102m. D, Terence Young. 
Edward Underd , Ralph Clanton, Helen Cherry, 
Stella Andrews. ‘he adventures of an American 
and Englishman, officers of a Guards Armoured 
Regiment, during advance through France and 
Belgium. 

Prelude to Fame. 88m. D, Fergus McDonell. Guy 
Rolfe, Kathleen Byron, Jeremy Spenser. Story of 
the exploitation of an Italian boy’s outstanding 
musical abilit an ambitious Englishwoman. 
Some fine orchestral recordings. 

Louisa. 90m. WD, Alexander Hall. Ronald Reagan, 
Spring Byington, Ruth Hussey, Edmund Gwenn. 

1 ent in trying to decide between 


Grandma’s pred 
two eldeily suitors 

The Happiest mer of Your Life. 81m. D, Frank 
Launder. astair Sim, Margaret Rutherford, 
Joyce Gre nfell vard Rigby. Alastair Sim and 
Margaret Ruthe i at their best in the complica- 
tions which arise when a girls’ school is billeted, 
by mistake, on a school. 

The Last Days of Dolw 95m. 
Emlyn Willian Edith 


G.B. 
Winchester °73. 92: 


Stewart, Shelle 

McNally. Good q 

gun battles betwee 
They Were Not Dir 


D, Emlyn Williams. 
Evans, Hugh Griffith, 


Barbara Couper. Driven from home as a boy, Rob 
returns with a plan to flood the valley in which lies 
Dolwyn, his native village. 


Metro-Goldwyn- Mayer 

Father of the Bride. 92m. 0D, Vincente Minnelli. 
Spencer Tracy, Joan Bennett, Elizabeth Taylor, 
Don Taylor. The problems that face the parents 
of the prospective bride in a small American town. 
Complete programme with More Trifles of Impor- 
tance, 11m. ; How to Eat, 7 

Duchess of Idaho. 98m. Robert Z. Leonard. 
Esther Williams, Van BRB, John Lund, Paula 
Raymond, Clinton Sundberg. Lively musical set 
in Sun V alley. Guest appearances of Lena Horne, 
Eleanor Powell and Red Skelton. Complete 
programme with The Cat and the Mermouse, 8m. ; 
An Evening Alone, 9m, 


Warner Bros. 

Arsenic and Old Lace. 118m. D, Frank Capra. 
Cary Grant. ‘Two old ladies decide that lonely old 
men should be put out of their misery ! The 
popular play makes an equally amusing film. 


Wigmore Films 

The Man from Colorado. 98m. D, William Snyder. 
Glenn Ford, William Holden, Ray Collins. Melo- 
drama of tyrannical treatment of the inhabitants of 
Colorado Territory by Colonel Devereaux after the 
American Civil War. Set against background of 
natural Colorado scenery. 

Anna Lucasta. 86m.  D, Irving Rapper. Paulette 
Goddard, William Bishop, John Ireland, Broderick 
Crawford. Street girl acts as decoy to rich young 
farmer who is seeking a wife. 

A Woman of Distinction. 85m. D, Edward Buzzell. 
Ray Milland, Rosalind Russell, Edmund Gwenn. 
Handsome British astronomer’s arrival at Benton 
College alters the beautiful young dean’s ideas on 
romance. 

In a Lonely Place. 93m. D, Nicholas Ray. Humphrey 
Bogart, Gloria Grahame. Violent tempered 
Hollywood script writer falls in love with star 
witness for the defence at his murder trial. 


SILENT SHORTS 
Wallace Heaton Ltd. 

The London Scene series. 100ft. b. and w., 16mm. 
and 9.5mm. ; 50ft.b. and w., 8mm. Also available 
in colour in 8mm, and 16mm. : 

Royal London, Historic London, London’s West End. 
Bold shots of typical scenes the typical visitor will 
want to have as a souvenir, a generous number of 
shots of famous places being packed into the short 
footage. The need for variety has limited the 
footage devoted to each scene and results in some 
cases in one scene, one shot, but on the other hand 
most of the familiar landmarks are included. 
London’s West End takes in Marble Arch, Grosvenor 
Square (of especial interest to Americans), Oxford 
Street, Piccadilly Circus, and concludes with night 
shots of cinema and other signs. “he Tower, 
Tower Bridge, ‘Trafalgar Square, Houses of 
Parliament (including a shot of Big Ben the visitor 
on the ground does not see) and Westminster 
Abbey are included in Historic London. Uniforms 
play an important part in Royal London in effective 
shots outside Buckingham Palace and on Horse 
Guards Parade, and the film concludes with a brief 
shot of the King and Queen driving along 
Constitution Hill. (This reel loses much of its 
attraction in black and white.) 

Technically the films are of secusibiiae interest, 
for the printing is notably good : the colour duping 
in the reels we saw is well balanced, and the 8mm. 
reels provided a surprise, the contrast and definition 
setting a high standard for this gauge. 
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THEIR LATEST 
LONDON. SCENE 
)X@)DICGNEI@) NS 


8mm 16mm 
50 fe. 100ft. 


“ 


KODACHROME or 
BLACK and 


WHITE 


TN 





FOUR OTHER TITLES 


LONDONS @ ROYAL LONDON @ LONDON’S WEST END 
FINEST & CHEAPEST @ HISTORIC LONDON = @ LONDON IN SPRING 


BEING OUR WN PRC CTIONS WE ARE ABLE TO FFER THE 


MOVIE SHORTS Sree en catnn mig Tone 


Emm COLOUR - 45)-, BLACK & WHITE -20- 95mm 6. NO PRICE INCREASE 





Something New! Something Different! 
MOVIE (Flicker) PORTRAITS 


It is now possible to have your Movies made up into small took form so that 
you may have a permanent and complete library of all the films you have tak 

Your original film se on, which can be either in black and white or colour 
is developed and printed and then bound into a small pocket size album whict 
when held in one hand agd flicked through from the back page forward present 
a movie effect. Book containing 40 photos - 10/-, 56 photos - 15/-, 80 photos - 
21/-, and 100 photos - 27/-. Album size 2} 


MADE UP IN NO PROJECTOR REQUIRED 
40 — 56 — 80 or 100 IDEAL FOR FRIENDS OVERSEAS — 


PHOTO - PAGES EXCLUSIVE FROM DELIVERY WITHIN 2 WEEKS 





Aa Wattace) Heaton rp. | || 


127, NEW BON STREET, LONDON, W.1 


17 warns 
4 * ad 
e ~~ 


Ry appointment to 
Hlis Majesty the King 


Suppliers of nied 
Photographic Equipment 


GIity SAtt & EXCHANGE C16 


623, CHEATSIVE, €.C.32 93, FLEET STREET, € 4 


» VICTORIA STREET, S.W.1 47, BERKELEY STREET, W.1I 
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69,STREATHAM HILL , LONDON 


PHONE. 


TULSE HILL 6786 








PROJECTOR BARGAINS 





Each one guaranteed in the finest possible 
condition. Also the prices are LOW 











Pathe 9.5 ‘ACE’, latest motor driven model for 
300ft. films, as new, list £10/10 £7 10 0 
Pathe 9.5 ‘Home Movie’, motor driven, for all 
9.5 films, worth £12. a £815 0 
Pathe 9.5 ‘GEM’, a very bright ultra modern 
projector £24 0 
Specto 9.5 Standard model, latest type, as new, 
list £36 £26 0 0 
Eumig 9.5, 250 watt light, a very good compact 
machine, worth £27 . £20 0 0 
Paillard G.916, 9.5 and 16mm., 500 watt, resist., 
carrying case, worth £65... 55 0 0 
Kodak 8mm. 8/30, 500 watt es specially fitted, 
really worth £30 .. £20 0 0 
Kodak 8mm. 8/46, 200 watt, latest type, just 
slightly used, list £33 . 425 0 0 
Bell Howell |6mm., 400 watt light, very good 
inexpensive projector, worth £35 ... £25 0 0 
Zeiss |6mm. 500 watt de luxe model, very fine 
precision built projector, worth £65 £50 0 0 


SOUND PROJECTORS 


B.T.H. ‘301’ 16mm. 500/700 watt light, late blimp 
case model, very little used, list £220, real 
bargain . £135 0 0 

Ampro ‘Premier’, 750 watt light, latest type, 
with spares, almost new, list £210 ...€159 0 0 


CINE CAMERAS 


9.5mm. Coronet, {/3.9, very good inexpensive 
model, first class condition . £7 10 
9.5mm. Dekko, f/!.9 Ross lens (standard body), 
worth £22/10 £18 10 0 
l6mm. Keystone, 100ft. model, £/3.5 interchange 
lens, variable speeds, bargain £25 0 0 
8mm. Dekko Model 110, with Ns lens, case, 
mint condition, list £58/15/4 . 39 0 0 


CAMERA FILMS 
9.5mm. Gevaert Pan in Tins of 3, process paid 
1 
16mm. Ansco Hypan 27° on 50ft. aes, process 
paid : 18 6 


Now is the time to ORDER... 
THE NEW 9.5 MM PATHE ‘SON’ 
SOUND & SILENT PROJECTOR 


At last, a new and revolutionary HOME TALKIE 
giving first class SOUND and PICTURE at a really 
LOW PRICE. 


@ 900ft. Spool capacity. 
@ Separate Exciter Lamp. 


@ High Fidelity Amplifier, giving 5 watts un- 
distorted sound, through a 10” Speaker. 


@ Complete in ONE carrying case, weighs 35lb. 
ONLY ee a 989 .. £78 0 0 





PART - EXCHANGE 
Let us quote on your present projector 











OTHER NEW PROJECTORS in stock for 
immediate delivery. Secure one now 
avoiding possible future delays. 


l6mm. Bell Howell Latest Model 621, 
improved talkie , 

16mm. Ampro ‘Stylist’ 
most compact, only . 

9.5mm. Pathe ‘GEM’ . 

9.5mm. Specto Standard Model 

9.5/16mm. Specto DUAL __.. . £43 10 0 

9.5mm. Dekko Model 118, 500 watt... £53 0 0 

8mm. Bell Howell Screenmaster, 400 watt, a 
very fine machine . £60 

8mm. Kodak Model 8/46, 200 watt . 

8mm. Atom, 200 watt, with case 


a much 


one of the lightest and 
.. £168 0 0 


. £37 10 0 
. £36 0 0 


USED ACCESSORIES 


8’ x 6’ SILVER SCREEN on rollers and side 
stretchers, worth £11 47 15 0 
l6émm. Kodak Viewer (not animated) 43 10 0 
8mm. Haynor viewer as new.. £7 
Cinecraft Universal Splicer for 8, ‘9, 
good condition £ 


Bell Howell |4” T.T.H. projec. lens, mint, 
£8/10 in 


9.5 SOUND FILMS 


Selection of good | and 2 reelers at Bargain 
Prices from £2 per reel. 


Penrose 
Cine Catalogue 


A complete guide to all 
Cine supplies. 


Fully illustrated 
Send 6d. please 

















CINE CAMERAS AND ACCESSORIES 





Paillard Bolex H.16 Camera, Turret 
head, f/1.9 Genevar lens, new... £164 16 8 


Bolex L.8, f/2.8 Yvar, 3 speeds, purse, case 
£59 17 6 


G.B.-Bell Howell 8mm. Viceroy, Turret 
Head, 4 speeds, f/2.5 ... £68 12 4 


Deliveries commencing shortly 


Many other cameras 8, 9.5, 16mm. in stock. 

Cine films available to customers registered 

with us on camera purchase. Not only 

sellers of equipment, but capable users. 

We have our own repair shop, one of the 

largest in the country, dealing with all camera 
and projector repairs. 





Projectors in stock by G.B.-Bell Howell, 

Bolex, B.T.H., Simplex Ampro, Danson, 

Sofil Minor, Pathescope Gem, Son, Super 

Vox, Kodak, Dekko, Ditmar. Many second- 

hand at bargain prices. H.P. terms available 
without fuss. 


Magnetic recorders by Soundmirror and 

Scophony-Baird. Demonstrations everywhere 

at any time. Our representatives cover the 
country. 


WE*HAVE A REPUTATION FOR SCRUPU- 
LOUSLY FAIR TRADING AND FAR- 
REACHING SERVICE. MAKE USE OF IT 
FOR YOUR OWN SATISFACTION. 


ONIVERSITY CAMERAS 


1, ST.MARYS PASSAGE: CAMBRIDGE Zeleshore: 55842 


ave 22, BUTE STREET, LUTON. 


16, KING STREET, READING. 








ADVANTAGES 
OF 


MEMBERSHIP 





No. 5. Badges, Leaders, Stickers 
and Gummed Labels indicating 
Membership. Badges, etc., FREE 
to new Members. 





For full details of Membership Services, 
write— 


INSTITUTE OF AMATEUR CINEMATOGRAPHERS 
8 WEST STREET EPSOM SURREY 











WHEN YOU 
COME TO 
HARROGATE 


BRITAIN’S FLORAL RESORT 
You may see, and ex- 
amine,without obligation, 
most of the latest pro- 
ductions which you; see 
Arx Celebris Fontibus advertised.# 7¥ 
THE FOLLOWING SELECTED ITEMS ARE IN 
EXCELLENT CONDITION AND GUARANTEED 
Pathescope “‘Lux’’ 9.5mm. Silent Pro- 
jector, !00w. lamp, resistance, case, used £20 
Dekko 9.5mm. Camera (bakelite model), 
/2.5lens... oo ae ast oe a 
Specto I6mm. Projector, !00w. lamp, 
built-in transformer ai ae nap 
Kodascope Model C, !00w. lamp, | }” lens, 
resistance... ass a a ace Gem 
G.B. Bell & Howell, Model 601 Sound 
Projector, complete demonstrations only £180 
Bell Howell I6mm. Projector, 2 
lamp, ‘stills,’ reverse, rewind. Complete 
with transformer and case =. a 
Lists of used films, cine equipment, Cameras, 
Accessories and Binoculars available on request. 
Hire Purchase 
Modern Photographic, Cine Equipment and 
Binoculars accepted in part exchange or purchased 


4 Bune? 
PHOTOGRAPHIC BEALERG SINNED 1904 
39 JAMES ST., HARROGATE. Tel. 3187 

















We are not boasting but simply stating facts 
when we say that we offer the best service and 
have the largest selection of 8mm., 9.5mm. and 
16mm. sound and silent films in the country 
Below are extracts from some recent letters : | F 
received from satisfied customers. 
Barrow-in-Furness July 17th, 1951. ONLY THE BES 
** May | say | have hired films from other firms T 
but never have | received 9.5mm. silent films in ; IN 


such perfect condition as you have sent me. l6mm SOUND FILMS 


We Specialise in Films i » FILM LIBRARY 


From now on ! deal with no other firm but you 

| assure you | am delighted with the transaction . 

and | enclose herewith a list of films for exchange —s Sth alin tnt 

for films mentioned with the cash adjustment FILM OW AVAILABLE 

required. | have seen your adverts in the Amateur TEST TUBE BABIES—a daring documentary. NIGHT 

Cine World and | am very pleased indeed that | RIDE. VOODOO MAN. HYDE PARK CORNER. 

wrote to you through the July issue. You are ESCAPE DANGEROUS. THE INVISIBLE GHOST. 

at liberty to use this letter in any way you wish.”’ LANCASHIRE LUCK. CONVICTS CODE. CRAZY 

—R.H.P. KNIGHTS. MISSING—BELIEVED MARRIED. THE 

Tow Law, Durham. June 18th, 1951. LAST ALARM. 

** We are closing down our weekly film shows Double Feature Programmes from £2 

weeks and | would like to take this LARGEST and BEST FILM 

opportunity of thanking you for the very efficient LIBRARY in the MIDLANDS 

service you have given us during the last few 16mm. Sound and Silent. 9.5mm. Sound and Silent 

months Send for full current catalogue Price 6d. 

Dundee April 29th, 1951. Send for full illustrated catalogue Price \/- 

**| feel | want to take this opportunity of MOBILE CINEMA SERVICE 

congratulating y n the efficient manner in Films bought, Sold or Exchanged 

which programmes have been dispatched to me, PROJECTORS. All makes supplied, bought, 

arriving in perfect condition and giving me plenty exchanged, repaired. 

of time to ‘run over ’ and arrange my programme 


in my limited spare time. Also the quality of ‘PHONE : BROADWELL 1214 
these films | am returning, especially on the sound 
track, was pa larly good, and the whole 
programme was much enjoyed by all who saw it, 
’ 
’ 





and many enquired from whence they came 137 VICARAGE RD 
Needless to say | recommended your firm to all hed ie 
who asked feel in these times that day-to-day LANGLEY ‘OLDBURY 


this is so easily lost sight of Near BIRMINGHAM 








April 7th, 1951. 

** Thanking you for your service which | have 
found to be excellent The condition of the 
films are good, indeed very good for a Film E G TURNER 
Library, and the service is good—l hope that I eo & 
shall be able to make use of your service again."’ 

Our Mobile Cinema Units also bring letters of SCREEN MAKER 
praise We undertake showings within a radius ae 
of 100 miles of Warrington. Full details upon 
application Here are some comments : 

From a Nationally known manufacturer. 
February 26th, 1951. 

‘Our local representative on the spot has 
asked me to convey his best and gracious thanks 
to the film operator. He tells me that his charm- 
ing personality contributed a great deal to the 
success of the film show and everybody was 
satisfied with his work."’ 

From a Hospita February 3rd, 1951. 

**In his r rt of this showing, this doctor 
commented that the projection arrangements 
were excellent He added that he had the same 
projectionist on a previous occasion at Chester, 
and in his opinion the operator’s technical ability 
in all matters related to film projection is 
unsurpassed 

If you wish to hire, buy or exchange 8mm., 
9.5mm. or |6mm. sound or silent films, or if you 
wish to hire a Mobile Cinema Unit complete with 
dual projector screen (any size) and really 
skilled and efficient operator drop us a line for 
ful! details. 

The following library catalogues are available 
9.5mm. Sound and Silent Films, price 1!/-. All 
films for sale and exchange, 8mm. Silent List. 
Free for postage Hire, sale and exchange. 

Ec 


ae See Time Goleges, if thai. CATALOGUE ON APPLICATION 


Sound Film Catal e 


KIRKHAM FILM SERVICE LTD 43-9 HIGHAM STREET 


111-117 Winwick Rd, Warrington, Lancs 


"Phone : Warrington 245 (after hours Warrington WALTHAMSTOW, E.17 


1736). Telegrams : ‘‘Cinesound”’, 
Open all day Saturday. Early closing Thursdays. Tel. LARKSwood 1061/2 
490 



































RENTAFILMS (l6mm.) LTD. 


ANNOUNCE RELEASE OF 


GRAND NEW MUSICAL FARCE 


“SWISS AATSS”” 


Starring LAUREL & HARDY with Big Supporting Cast 











A HALL-PACKING RIOT OF FUN AND SONG SET 
IN THE MATCHLESS BEAUTY OF THE SWISS ALPS. 








ON HIRE AT REASONABLE RENTALS FROM :— 


Centurion Films, 40 Dudley Road, Wolverhampton 


Crookes Cine Sound, 54 North Marine Road, 


Scarborough 
Frank E. Jessop, 4 Oxford Street, Leicester 


Laurel Cine Exchange, 624 Bath Road, Cranford, 


Middlesex 


Midiand Film Library, 137 Vicarage Road, Langley, 


Birmingham 


| 


Prospect Cine Stores, 142 Leeds Road, Heck- 
mondwike 

Ranelagh Cine Services, 6 Bold Place, Liverpool 

Turners Ltd., 7-11 Pink Lane, Newcastle upon 
Tyne 

Watsofilms Ltd., 
Coventry 

Wellstead & Son, 12 Madeira Road, Bournemouth 


Film House, Charles Street, 





“ve (EYSTONE CAMERAS 


16mm. 
Model K.50 Magazine Loading 


ie & 6 
me 5 9 


or 100ft. 


f/2 lens coated 
f/1.9 lens coated 
Model A.9. 50ft. 
| loading, 
f/2.9 lens coated 
f/1.9 lens coated 


reel 


| lens turret, 
f/2.9 lens coated ... £87 8 5 
f/1.9 lens coated ...£110 17 I 


_ 54, ALBION STREET, LEEDS | 
Tel. : 28261 








. £68 15 0 | | 
. £93 7 2/1 


Model A.2, as A.) but with ewin | 


| 
| 











8mm. and I6mm. 


Bauchet Cine 
Film—from Stock 





incl. 
processing 


23/- 
31/- 
55/- 


ex. 
processing 


18/3 
24/- 
42/8 


8mm. (25ft.) 
lémm. (50ft.) 
lémm. (100ft.) ... 


all prices post free 
@ Extremely fine grain. 
@ Anti-halo backing cuts out ‘flare.’ 


@ Order r.ow while stocks are availabe. 


John King (Films) Ltd 


7/9 Glentworth Street, 
Baker Street, 
LONDON, N.W.I BRIGHTON. 

Tel.: Welbeck 1157/8 Tel.: Brighton 25918/9 











Film House, 
East Street, 

















FOR REALLY PERSONAL ATTENTION AND 
GUARANTEED EQUIPMENT— 


Pay Us a Visit 


CAMERAS 

Bell & Howell |6mm. ‘‘ Filmo'’ Model 70 DA, 
lin. £/1.9, 17mm. i727 and 3in. yi Telate, 

turret head, case £175 0 
Bell & Howell i6mm. ‘‘Filmo’’ Model 70 DA, 
lin. {/1.9 Lumax, turret head, case...€150 0 0 
i azine Cine Kodak Il6mm., {/1.9 lens, Fa 
{/1.6 Telephoto, case... £12 0 
Magazine Cine Kodak !6mm., oi, 9 lens, 114 Bag 
£/4.5 Telephoto, case £108 10 0 
Magazine Cine Kodak [1.9 lens, case 
0 


Cine Kodak 8mm., Mode! 60, f/1.9 lens, I4in. 
£/4.5 Telephoto, case... .. £69 10 

hz Tessar, 

.. 5 6 ®O 


i6mm., 


Zeiss Movikon !6mm. Magazine, 
case 


PROJECTORS 

B.T.H. Sound, 750w. 2 in. f/1.6, 1,600 ft., complete 
£180 0 0 

Ampro Sound, 


1,600ft., 
complete 40 0 6 
Bell & Howell l6mm. Silent Model 129D, 750w. 
2in. f/1.6, 1,600fe. £105 0 0 
Eumig !6mm. Silent 400w. 400ft., 
new... aan £65 10 4 
Siemens ‘‘ Home "’ 250w.., ive. 
lens, 400ft. £55 
Zeiss Ikon I6mm. Portable, 2 lenses, 200! 
£49 10 0 


LEWIS NEWCOMBE, 4! Old Bond St., W.! 
14 CASTLE ARCADE, CARDIFF 


l6mm., 750w. 2in. £/1.6, 
éi 


2in. lens, 


l6mm., Silent, 


Also at 























HY 

Colmore Row Dale End Queen Street 
Tel.: Cen. 6055 Tel : Cen. 6729 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 





PATHE <WEBO’ SPECIAL 


HAS ALL THE 
DEMANDS 


A \émm. CAMERA THAT 
FEATURES A PROFESSIONAL 


Triple Lens Turret 
Continuous Focusing in 
during filming. 
@ Variable Shutter 
Dissolves and Fades 
@ Six Speeds 8 to 80 F.P.S. 


Fitted with 25mm. f/!.9 lens and 75mm. gr 
Telephoto lens .. £229 8 
Case for above £460 


MAY WE SEND YOU FURTHER DETAILS 


gate of Camera 


Angle for Perfect Lap 











6mm. FILMS FOR HIRE 


Two Libraries SILENT and SOUND 
As yet unrivalled in its choice and quality of 
Films. 
Over 1,000 Titles to select from : 


FEATURES, COMEDIES, CARTOONS, 
etc. 
A reasonably cheap hire Service 
Send P.O. 2/6. Catalogues per return. 


lémm. SILENT FILMS FOR SALE 
Take advantage of our pre-Budget prices and 
send S.A.E. for lists NOW 


Further details from : 


VAUXHALL FILM HIRE LTD., 


36 Vauxhall Bridge Road, London, S.W.1. 
Tel. : ViCtoria 5743 





FILM LIBRARY 


We have a very large selection of 9.5mm. silent 
films. 2/- per reel two nights or week-end. 
16mm. sound from 4/- per reel per night. 
Catalogues. 9.5mm. 3d. l6mm. I/-. Post free 
WELLSTEAD & SON, 
12 Madeira Road, Bournemouth 


Phone : Bournemouth 1500 & 4582 








NINE- “FIVE 


Guaranteed 9.5mm 
sound film library 


LIMITED 

















VALE COTTAGE 
VALE OF HEALTH 
LONDON, NW3 


Ltd library is restrict- 


PAX, SON, VOX and 


- PINEDENE FILMS __ 


l6mm. Sound and Silent Films I6émm. 
SALE . HIRE ° EXCHANGE 
Large Selection—Write for Lists 
FILMS FOR SALE IN NEW CONDITION 

“One Night of Magic’’, 2 reel drei 

Comedy. New Cop py . £10 0 0 

“*Roman Vandals’’, 2 reel Comedy £10 0 O 
Cartoons £3 each. | reel Musicals £4 each 
76 Belmont Road, Southampton. Tel.: 57709 


Cele 
SSEESEaSeeNeETeSESseseeeess 


= NIGHTS HIRE : 9.5mm. 1/6: 16mm. 2/6. 


© COLOUR: 


SILENT FILM SERVICE 


lémm. 7/6 2 NIGHTS 


© SEND t/- STAMP FOR LISTS 


& 
F Laurel 


Cine Exchang 


a 624, Bath Road, Cranford, Middx. 5 


OL MD 4 MS aT TF 4 


Phone -- 





GILBERT MASTIN 

Photographic and Cine Supplies 
DRUMMOND ROAD, SKEGNESS. 
Ampro-Stylist 16mm. Sound sin sp 
B.T.H. 301 s/h. Very good —: 
Bell Howell 621, new is 
Paillard Bolex é: 3, as new 
Paillard Bolex H. 16 Cine ‘Camera, 

1.9 Genevar - 

Ditto, s be 
Magazine Kodak with case 
8mm. Screenmaster 


Tel. 291 
. £165 
£165 
£250 
£125 
164 
£135 
£69 
£63 





[Use of the Nine-Five 
ed to owners of the 


GEM sound projectors 





‘ew 


Hayes 0742 gy 
Teter eee 


ed 4a 2a 22 





THE MERSEYSIDE CINE CENTRE 
J. ALLEN JONES 


122 SOUTH ROAD, WATERLOO 
LIVERPOOL Tel. Waterloo 123 


B.T.H. 301. NEW CONDITION 
750w. BLIMP £160 


A Demonstration will convince that 
this machine is a Sound Investment 








ALL CINE SUPPLIES 
B.T.H. — G.B. ACCREDITED AGENTS 















































*?\ REFLECTORS 
) RESILVERED 








































































































FIVE FILM LIBRARIES 


1,500 Titles in 16mm. Sound 
750 Titles in 16mm. Silent 
668 Titles in 9.5mm. Silent 
300 Titles in 9.5mm. Sound 
106 Titles in 8mm. Silent 


Send a 2/6 P.O. and State Projector in use. Our 
Catalogues by return post. 


Reasonable rentals—generous discounts on block 
bookings of 16mm. Sound Films. De Luxe Cata- 
logue now available. 
Projection Accessories—Films for Sale and 
Exchange. 
WATSOFILMS LTD. 

Film House, Charles Street, Coventry 

3280. "Grams : Watsofilm, Coventry. 








Brun Camera Matte and 
Effects Box 


Enables the amateur to put many tricks into his 
films (fades, wipes, etc.) and provision is made for 
holding a filter. The owner of a turret head 
camera only requires one filter to use in con- 
junction with all his lenses if he has a Brun Matt 
and Effects Box. Bases are obtainable for most 
makes of [6mm., 9.5mm. and 8mm. cameras. 
Price £5-0-10, including P.T. 


Brun Loop Absorber £3-15-0. Brun ‘‘ Daylight "’ 
Screen £6-6-0. Educational Loop Films, Brun 
Shorts, ‘‘Old English Crafts,’’ ‘* Wonderful 
Britain ’’ series, all obtainable on monochrome 
or colour stock. Send for lists. Send S.A.E 


Sole Distribution :—BRUN EDUCATIONAL 
FILMS Ltd., 15 Prestwich Street, Burnley. 














SCANRITE 


De Luxe Soundhead units for Specto 9.5 or I6mm.; 
Pathe 9.5 or 16mm. ; Pathe H 9.5mm. ; Ampro l6mm. 
All models complete with cell £10/10. Stamp for 
particulars and illustration. 

High performance Model 8 S.O.F. amplifier. 
Leaflet on request. 





£15. 





PROJECTOR GLASS REFLECTORS 
RESILVERED BY SPECIAL 
HEAT RESISTING PROCESS 
RETURNED IN 2-3 DAYS 


GOWLLANDS LTD 


MORLAND ROAD - CROYDON ° SURREY 
Manufacturers to the Trade 











colour 
FESTIVAL FILMS 


8 mm and 16 mm 


LONDON —Parts I, 2, 3 and 4 
ROYAL BRAEMAR. GATHERING 
TROOPING OF THE COLOUR 
SOUTH BANK — Skylon, ete. 
FESTIVAL GARDENS — Part | 
FESTIVAL GARDENS — Part 2 
all available from stock 

8mm. 50ft. ... 

16mm. 100ft. 

All the above also in Black and White 
8mm. 50ft. 22/- 
l6mm. 100ft. 35/- 


Send Cheque with order now to 


H. E. HOWORTH LTD 
The Cine Shop, Coronation St., Blackpoo! 


£3 6 0 
£610 0 











Don’t miss these wonderful records of 


. H. BALCHIN | A ‘ 
digg | Festival Year. Full details on request. 


J 
Woodham Park Road, West Byfleet, Surrey } 
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CINE SCREEN MATERIAL 


Matt White Glass Beaded 
24” x 18” 11/3 15/- 
30” x 24” 18/9 

36” x 24” 22/6 

48” x 36” 45/- 

72” x 48” 90/- 

96” x 72” — 

No sizes other than those above can be supplied. 
Carriage and packing 2/6 up to 48” x 36”, 3/6 over. 
Hi-Lite a. Screens. Roller, batten and : 5. 
No. | 36” x : : 36/- 
No. 2 40" x30" 3 ies ... 42/6 
No. 3 46” x 35” me .. 47/6 

Carriage and packing 2/6 extra. 

‘* Fading "’ solution ae on <<. 
** Blooping '’ Ink 1/9 
Plastic Title Letters and Numerals, per set... 40/- 
Cinecraft De-Luxe Titler ... ae £8 8 0 


Cinephoto Equipment Ltd. 


172 Chapel Street, Salford 3, Manchester 
BLAckfriars 6287 














Morton Rowland’s 


CINE SERVICE 


Cine Kodak 8/20 8mm. Cine Camera, pat 9 lens, 
in very good condition ; 00 
Cine Kodak 8/25 8mm. Cine Camera, B 7 lens, 
in new condition ox 3 15 0 
Paillard Bolex H.I6 |6mm. Cine Foo ;* 
{/1.5 Dallmeyer, 3” f/4 Dallmeyer Telephoto 
and I5mm. Dathnate Wide Angle lenses, 
combination case. All in very good condition 
£175 0 0 

Siemens !6mm. Cine Camera, f/1.5 Optimar 
lens. In good condition 00 
Ditmar 9.5mm. Cine Camera, a tI. 8 lens, in near 
new condition ay . £24 0 0 


MORTON ROWLAND & CO. LTD. 


126 Old Christchurch Road, Bournemouth 
Phone 4716 





_E9geFone 








OFFER THE CHEAPEST EASY TERMS 
for any item of home cine equipment. 
15°, deposit and only 5°%% interest on a 
12 months’ purchase. 

An example of a 2 years’ purchase :— 
Pathe ‘‘SON "' 9.5mm. Sound Projector 
78 00 


Less deposit of 3/- in £ (15°) £11 14 
£66 6 
Plus interest for 2 years (10°,) £6 13 


£72 19 
Making 24 monthly payments of £3 0 
Payments may be made into any local bank. 
Write for leaflet containing full details to: 
A. G. EGGINGTON & SON LTD. 
83 Washway Road, Sale, Cheshire 
Tel. : Sale 3352 





LOW PRICES © HIGH VALUE 


every item guaranteed 


Pathe 200B, excellent condition ... £1810 0 
8mm. Specto, new, shopsoiled te. . 2 
Complete Victor Outfit, Model 40 sound pro- 
jector, stand, rewinder, screen 710 0 
9.5mm. Pathe Gem, almost new £24 15 0 
16mm. Siemens Superluxe, 500w., 1600’ arms, 
soundhead, fitted case sas £35 
9.5mm. Latest Dekko camera, nearly new, 
case woe eae 
16mm. Stewart Warner, 4/3.5, case... 
8mm. Eumig, good order ee 
16mm. Ansco film, 50’ inc. processing 
100’ 16mm. silent films from ... ‘ 
400’ 16mm. sound films from . 22 
HIRE PURCHASE ON’ ANY ITEM 


OXFORD STREET 33 HARROGATE 
Phone 5433 

















wan 


EALING PHOTOGRAPHIC EXCHANGE 
LTD. 


l6mm. Kodachrome (Magazines only) 

a limited number at (each) . £2:o2 «6 
50ft. Spools of Kodak Sup. X.X. Out- 

dated but tested by us and guaran- 

teed still good and usable, offered 

at special price of (each)... ~~ eae ee 


41 Bond Street, Ealing, W.5 Te/. EAL. 440! 








BECAUSE WE THINK 
CINESMITH pioneer designs include the first 
Pathe 16/9—Pathe Sound—Specto 16/9—all now 
accepted as standard in the industry, thus 
acknowledging our leadership. These projectors 
are still fitted at our works and your valued 
enquiries are invited. S.A.E. please. 
CINESMITH TELEVISOR — 16/8 SPECTO 

* CINESMITH PRODUCTS * 
REGENT STREET, BARNSLEY. Phone 4445 

















de FRANCE 


144, Piccadilly, W.1 (MAYfair 8272) 


announce the reduction to 16 m.m. of 


! 6 INTERNATIONAL PRIZE-WINNING FILMS 


with English Sub-titles 
WRITE FOR FREE CATALOGUE NOW 





494 





Rate 7d. per word (minimum 7/-). 


WEY WY NX 
NY's Fs WY NS wN 


Box Number I/- extra. Address Box Number replies c/o Amateur Cine World, 


All advertisements for the October issue must be received by the 3lst August. 


FOR SALE 

Films and Film Libraries 
16mm. Silent Films for sale. Superb condition. 
Variety of subjects. S.A.E. for full details. Box 810. 
9.5mm. Sound Film Exchange 2-6 reel. Cine 
Service, 81 Denmark Road, Gloucester. 
Right now write now to the original 16mm. sound 
film sale and exchange specialists. Lists free. Films 
purchased at high prices. Clive Patmore Films, 
3 Valentines Road, !lford, Essex. Valentine 6195. 
16mm. Silent Films for sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, 


15. 
Hire More Films at Less Cost. A programme in 
16mm. Sound for everyone. Latest Features and 
Shorts of Super Cinema Quality. Send for list and 
try specimen programme. Cinehire Film Library, 
Liss, Hants. Phone 7310. 
Tal-y-Llyn Railway. 16mm. silent film of this 
fascinating Welsh narrow gauge railway. 250 ft., 
waxed and spooled, £3 7 0. R.G. Film Services, 
Delaford House, ‘Thorney Lane, Iver, Bucks. 
Excellent 9.5mm. Silent/Sound films. S.A.E. list. 
Kay Films, 40 Leicester Road, Salford 7, Lancs. 
Several secondhand 16mm. Silent Films for sale. 
Details S.A.E. Box (Middx.) 811. 
Exchange 8mm. American comedies, 200ft. reels, 
new condition for similar subjects or coloured cartoons. 
Fenton, 3 Downie Park, Dundee. 
Silent Film Exchange. 9.5mm. Good condition 
only. 1/- per reel. Groves, Richmond, Sandhurst 
Way, Lydiate, Nr. Liverpool. 


Cameras and Lenses 
Ensign Super Binecam 16mm. Turret Head. Very 
powerful motor. Back wind. Viewfinder for matching 
1”, 20mm. and 3” lenses. Parallax correction. Speeds : 
8 to 64 f.p.s. Selt-filming lock. Lenses: Dallmeyer 
1” “Speed” f/1.5 and 3” ‘“Triple Anastigmat”’ f/2.9, 
with hoods. Smethurst “High-Light” photo ex- 
posure meter. ‘T'wo 100 ft. reels Super XX. Leather 
case. Allin perfect order: camera checked our Works, 
guaranteed six months. Nett cash £100. Stamp 
brings our list Projector Bargains. Sound-Film 
Services, 27 Charles St., Cardiff. ‘Tel. 1615. 
16mm. Cine Kodak Special Camera, including 
1 magazine, f/1.9 lens, with viewfinder, frame counter. 
Also 102 mm. f/2.7 Coated Kodak Anastigmat lens, 
with universal adaptor. Also wide-angle Kodak 
Ektar 15 mm. f/2.7 coated, with separate adaptor and 
viewfinder. Also 63 mm. f/2.7 Kodak Anastigmat 
coated lens. Complete with set of masks, haze filter 
with mount, and No. 85 Conversion with mount. 
Special case and Tripod. Condition perfect. Best 
offer. V. A. Hughes, c/o L. R. Tibble & Co., 85 
Arlington Ave, London, N.1. 
Bolex L8 as new, £47. ‘Ten spools fresh film available 
including Kodachrome. 86 Cloonmore Avenue, 
Orpington, Kent. 
Bell & Howell 70DA recently completely overhauled 
by B. & H. Hollywood, turret head with 6”, 3”, 1” and 
wide angle lenses, on view at Bell & Howell, Hanover 
Square, W.1. £175 or best offer. Reply, 6 Logan 
Place, W.8. 
Paillard-Bolex 16mm., frame counter model, f/1.5 
Pizar, wide angle and 75mm. Yvars, both f/2.8, set 
genuine filters and filter holder hoods for all lenses, 
reflex, and gate focusers, cable release etc. Most items 
unused, camera has exposed 1,000 ft. film only. 
Only £225 0 Otheoutfit. Harold Morris (Cameras) 
Ltd., 21 Kingsland High Street, London, E.8. 
Kodak magazine 16mm. f/1.9 interchangeable, 3 
speeds, case, £70. Wembley 5082. Harris, 102 
Ealing Road, Wembley, Middx. 
Arrifiex Cameras, accessories and replacements are 
available from Germany through Mackintosh & 
Straker, 12 Soho Square, London, W.1. 
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Bell Howell double 8mm., bloomed 2.5 TTH, case, 
£37 (owner bought turret). Wanted: 8mm, 1”, 14” 
and wide angle lenses, splicer, viewer. Johnson, 89 
Norbury Crescent, S.W.16. 
Revere 8mm. Turret, 4” f/2.5, 14” /3.5 Tele coated 
Wollensaks, case, V.G.C., £56. 14” ‘Tele for 8/60 
Kodak, £9 10 0. 87 Raymouth Road, London, S.E.16. 
Siemens 16mm. Magazine, 4 speeds, Parallax view- 
finder, single picture device, complete with 6 maga- 
zines and leather case, less lens, £25 or offer. Also 
Kodascope “C’’ Projector complete with resistance, 
etc., £8. Burgess, Lane & Co. Ltd., Block J, Sunleigh 
Works, Sunleigh Road, Wembley, Middx. 
8mm. Cine Kodak Model 60 (American), f/1.9, 
interchangeable, mint condition, 
overhaul, de luxe fitted case, £35. 
Cine Kodak Model K, 16mm., lens with 
adaptors for Wide Angle and ‘Telephoto lenses, mint 
condition, case and filters, £75. A. Green, 40 
Glenhouse Road, London, S.E.9. 
Agfa Movex L.8, coated, synchronised, 
exposure meter, mint, cost £76, sacrifice £39. 
4328. 
8mm. Keystone Model K.8, f/3.5 lens, three speeds, 

17. Box 813. 

ine-Kodak 8-25, in Zip case, filter, as new, £32; 
Kodak 8-46 Projector in original carton, mint con- 
dition, hardly used, £30. 61 Seymour St., W.1. 
PAD. 2708. 
Kodak rnagazine 8/90, normal 1.9 plus wide angle 
lens, filters, case, 10 Kodachrome magazines, reason- 
able, offer. Box 822. 
Paillard-Bolex H.8. ‘Turret head and 2 lenses. £95. 
American Kodak 8mm. 500/750 watt Projector, £38. 
200B, 9.5mm. Soundhead, £7.10.0. Scophony-Baird 
Cine Soundmaster tape recorder £45. S.A.E. Box 823. 
Cine-Nizo 9.5mm. Plasmat 1 in. lens, two speed 
plus hand crank, leather case, £20. Box 824. 


built-in 
‘Tulse 


Projectors 
16mm. Ampro Imperial Silent, 1,600 ft. model. 
Excellent condition. £80. ‘‘ Polperran,” Headley 
Down, Hampshire. 
Specto 16mm. Projector. Cost £48. Used few 
times only. 600 ft. Film, spares, etc. £36. Poynings, 
Totteridge Lane, N.20. Hillside 2347. Gulliver 2217. 
Victor 16mm. (Sound) perfect condition, transformer, 
screen, Log Book, several films, spares, complete 
outfit. £150. Box 805. 
Cine Equipment to Suit all Pockets: Excel 16mm. 
projector, U.S.A., 100 watt lighting super streamlined 
model £15-10-0, Pathescope 200B 900 ft. arms, 
£25-0-0, Bell-Howell 601, shop soiled, perfect, 
£199-0-0, DeBrie D.16. latest demonstration model, 
cases, stand, etc., £210-0-0 complete, demonstrations 
gladly given, H.P. terms to suit your pocket. Harold 
Morris (Cameras) Ltd., 21 Kingsland High Street, 
London, E.8. CLI. 3431/2. 
(London) Victor 16mm. Sound Projector in brand 
new condition, £110. No offers. Box 809. 
100w. Specto Dual 16mm., 9.5, as new, beaded 
screen, #29. 9 Broadgreen Road, Liverpool 13. 
200B with resistance, screen, splicer, Cinecraft titler, 
editor, proscenium, Copies A.C.W. July 1937 to 
March 1947. Home Movtes April 1939 to November 
1940. Woodcroft, Knighton Lane, Buckhurst Hill. 
8mm. Dekko 500w. Projector, latest model, as new, 
used only four times, 33 gns. Box 814. 
Kodascope ‘C’ Projector complete with resistance, 
etc., £8. Also Siemens 16mm. Magazine, 4 speeds, 
parallax viewfinder, single picture device, complete 
with 6 magazines and leather case, less lens, £25 or 
offer. Burgess, Lane & Co. Ltd., Block J, Sunleigh 
Works, Sunleigh Road, Wembley, Middx. 
Projector, 8mm. Keystone, 300w. bulb, perfect 
condition, offers. Woodall, 11 Greenfield Ave., 
Stourbridge, Worcs. 
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A “SON” FOR YOU! 


9.5mm. £78 9.5mm. 


Pathescope present 
@ An Entirely New and Outstanding 
Home Talkie and Silent Projector. 


@ Capacity 900ft. films. 

@ Contained in one carrying case. 

@ Total weight only 35 Ib. 

@ 10’ Speaker—5 watts output. 
Supplies limited—order yours now from : 
HOLDINGS FIDELITY FILMS 
39-41 Mincing Lane, BLACKBURN 

















MORLAND BRAITHWAIT E 


LTD. 
103 Alcester Rd., Moseley, B’ham 13 


Dual A.C/D.C. Specto 14” T.T. & 2 a as 
new... 210 0 


200B Pathe. Good undies. . = i: 10 0 
Kodascope Mode! D. |)” lens, carrying case, 
rewinder, spare lamp ee .. £22 10 0 
Bolex D.A. Wooden Case... ... £32 10 0 
New 8mm. Projectors, Meopta £21, Specto 
£36. Dekko £39 10 0. B. & H. £59 10 0 
Paillard £68 
New I6mm. Projectors. Specto 4 Dekko 
£55. Bell & Howell 613 £87 


Movex 8 Cassettes. Gevaert 26° ... 15 10 























ANNOUNCING 


A NEW l6émm 


SOUND LIBRARY 


BING CROSBY in ROAD TO HOLLYWOOD 
TOM TYLER in SILENT VALLEY 
JIMMY WAKELY in RIDERS OF THE DAWN 
ETC., ETC. 


Send I/- Stamp for Lists 


LAUREL CINE EXCHANGE 
624 BATH RD., CRANFORD, MIDDX. 
TELEPHONE - HAYES 0742 








Young Folk’s Film Library 


l6mm. SOUND 
A Full Night’s Show at a Reasonable Charge 
Catalogue and Membership Form Free on request. 


Write 8 Clifford Road, Macclesfield 
Librarian: Telephone - - 4352 

















Miscellaneous 


Cinematograph/Engineer, with well - equipped 
workshop undertakes precision machining. epairs, 
parts made, copied, altered, to sketch. Prompt 
attention, reasonable charges. ’S. AE. please, Box 807. 
Free Lance 16mm. Amateur Cine Photographer 
interested in filming any private cine-work, for private 
use. Box 808. 

The Repair of cine cameras and projectors calls 
for specialized knowledge and equipment. We have 
both. Works reports and estimates submitted free 
and without obligation. Burgess Lane & Co., Sunleigh 
Works, Sunleigh Road, Wembley. Wem. 2378. 
American Magazines. 1 year’s inc. subscription 
to Home Movies, 31/6; Movie Maker Mag., 29/-; 
Modern Photography, 32/-; Popular Photography, 
35/-. Send for free booklet quoting all others. 
re Ltd. (Dept. 18), 101 Fleet Street, London, 


Projector repairs (sound and silent). Delivery and 
collection service within 20 miles London or Brighton. 
Fully equipped workshops and trained staff. Quick and 
efficient service. John King (Films) Ltd., 7/9 Glent- 
worth Street, N.W.1. WELbeck 1157, and Film 
House, East Street, Brighton 25918. 


Accessories 


9.5mm. Animated and creative titles made to order. 

Ashley F.U., 5 Ashley Drive, Walton. 

Tape Recorder. Two speeds, ~— "ah Exchange 

for cine camera, projector. Box 806. 

16mm. Reversible Film, Bong Lome. 4/- for 

50ft., incl. P.T. ae, Dept. X, Glasgow C.3. 
Ex-Government Surplus. eels” 1,600ft. 12/6, 

Cans 2/6, 400ft. Reels 2/6, Fibre transit cases, to hold 

2 1,600ft. reels, fitted straps, new 7/6. Carriage extra. 

Midland Film Library 137 Vicarage Road, Langley, 

Oldbury, Nr. Birmingham. ’Phone Broadwell 1214: 

Pathe Ace owners. Have your $ amp. resistance 

model converted to 25 watt lighting. rite stating 

type of bulb in use for we Chapman, 64 

Birchfield Road, Northampto 

Kodachrome Film oe 100f%* 16mm., 10 rolls, 

offers. Box 815. 

Good Quality Rexine covered carrying cases for 

projectors and screens, to —, Send internal 

dimensions for quotation. :- 

800ft. 16mm. Kodak Reversal Super X and Super XX. 

700ft. 16mm. Kodak Negative Plus X. New, offers. 

Haslam, Pembroke College, Cambridge 

Success Story! “Medici” 9.5mm. Personal 

Titles from 6d. ‘‘ Censor Certificate.” Established 

1931. Box 818. 

Want some film? We can spare a little 8, 9.5 and 

16mm. 

Want to Make Titles? Professional ones, with 

different sizes or colours of letters, script letters, fancy 

backgrounds. 

Want to Buy ? Sample bargains: Gem (1950) £27; 

Kodak Eight-20, f/1.9, £30. Hawton of Castletown, 


I.o.M. 


Wanted 


Hindenburg and Graf poowa Air Ships wanted 
16mm, Sound of the Hindenburg disaster, and any 
16mm. Films of the Graf Zeppelin when she flew over 
England some years ago. wanted, 16ram. colour 
Seund Films. P. DeRees, Royal Societies Club, 
100 Piccadilly, London, W.1. 
15mm. lens in mount suitable for 16mm. Kodak 
Special camera. Lloyd, 67 Princes Way, S.W.19. 
Advertiser requires, for home use, 16mm. sound 
feature, at reasonable price. J. s. Kaye, White 
House, Barwick-in-Elmet, Yorks. 
9.5 silent films in perfect condition wanted. 
S.B.23/0. M.15/0. Robinson, 11 Haldane Road, 
East Ham, E.6. ; 
Good Black and White and Colour Films wanted. 
16mm. Silent. Brookfield, “Finchfield,” Tickhill, 
Doncaster. 
Wanted for cash. Cameras, projectors, films and 
apparatus. aid if in first-class condition. 
§ Streatham Hill, London. 
’Phone :. Tulse Hill’ 6756. 





9.5mm. Wanted Silent/Sound films, large ae 
saws ae Also wanted: transit cases, /1,6 
Is, ‘H’ chargers, splicers, rewinds. Film eur 

Scban e Service, 10 Brook Close, S.W.20. Der. 5542. 
Wanted—Cine Cameras. Box 776. 
Urgently Wanted. 16mm. and 9.5mm. Sound and 
Silent films in good condition, top prices paid. Films 
for sale or exchange. Midland Film Library, 137 
Vicarage Road, Langley, Oldbury, Nr. Birmingham. 
Phone: Broadwell 1214. 
Wanted 8mm. films 200ft. and over, perfect condition, 
reasonable price essential. R. Allsop, 25 Heygate 
Street, Mkt. Harborough, Leics. 
8mm. Viewer, secondhand pre-war Kodak preferred. 
Box 819. 

Wanted. Bound volumes, or 
World. Also Home Movies and 
first issues. State price. Box 820. 

Wanted. Secondhand Bell Howell Filmo Autoload 


art of Amateur Cine 
ome Talkies. From 


opines loading 16mm. camera Model 153B. Box 
1 


16mm. Projector. Kodascope EE or similar. 
Not less than 500 watt. Box 816. 

Caligari, Vaudeville, others also. 9.5mm. processing 
outfit. 191 Downhills Way, ‘London, N.17. 


John Frost 


Cine Specialists 











CAMERAS 
8mm. G.I.C. f/2.5 Berthiot ... . £39 19 «+I 
8mm. Kodak 8/20, f/1.9 and case £32 0 0 
8mm. G.B. Bell & Howell Sportster, a 
T.T.H P . £56 1 
lémm, Model B, ‘{/3. 5 Kodak . £20 4 
l6émm. Model BB, £/1.9 and case . £38 o| 


! oon 





PROJECTORS 

8mm. Kodascope 200w. and case, as a 

8mm. G.B. Bell & Howell 606, 400w. Pre 
increase price.. £59 10 O 

16mm. 200w. Kodascope Model B, ‘self thread- 
ing, with case . £38 0 0 

lomm. 750w. Bell & Howell 138, “sound and 
silent ... . £95 0 0 





PAILLARD-BOLEX HI6 
8-64 f.p.s.—Handcrank—Single picture—rewind 
—Frame counter—critical focuser—with 
25mm. f/1.4 Switar 
15mm. {/2.8 Yvar 
75mm. {/2.8 Yvar 
All coated, with case 


£216 0 0 


113 THE PARADE 
SUTTON COLDFIELD 

















THOUSANDS OF AMATEURS 


have enlivened their films through reading 
TRICK EFFECTS WITH THE CINE CAMERA 
by H.A. V. Bulleid, M.A. (Cantab), A.M.I.Mech.E., 
A.R.P.S. Yet another new impression is now 
ready. From your cine dealer or newsagent 
(price 3s. 6d.) or 3s. 8d. post paid from :— 
AMATEUR CINE WORLD, Link House, 
24 Store Street, London, W.C.!I. 





SAVE with put Fun 
4). for 50 ft. inel. PLT. 


(16mm. only) 
First quality Panchromatic Film, 16mm. only, for 
use in ALL types of camera, TREMENDOUS 
SAVINGS when you load your own spools. Good 
results first time. Every user DELIGHTED with 
high quality. 


GRATISPOOL LTD., Dept. X, 


207 WILLIAM STREET, GLASGOW, C.3 











PREMIER £230 


ONE ONLY PREMIER AT OLD PRICE ... £215 


NEW SPECTO 500 watt AC/DC Models 
8mm. £39/15, 9.5 or — £48/10, Dual 9.5/16mm. 


ORDER NOW TO AVOID DELAY 
9.5 or |6mm. 100w. Models (AC) ... £36 0 @ 
One Mint 250w. I6mm. Model to clear £40 0 @ 
Send for Illustrated Lists of Projectors 
Bauchet Cine Film, 8mm., 25ft., double run, 18/3, 
Tin of 3 9.5mm. 30ft., 19/8. l6mm 5O0ft. 24/-, 
100ft. 42/8. Post 9d. Splicers. |6mm. Premier 
Precision £6-6-0. Ensign (all sizes) 37/6. Cinecrafe 


Universal 45/-, post I/-. 
Sound Film Shows arranged. Home or Hall 


JACK PEARSON (Cine & Photographic) 


84 HIGH ST., OLD HILL, STAFFS. 
Tel. : Cradley 69317 


MID-CHES 
Film Library 


FOR SOUND AND 
SILENT FILMS 


FEATURES — COMEDIES — CARTOONS 


Send I/- for 16mm. Sound Cat. 
and 6d. for 8mm., 9.5mm. and 
l6mm. Silent Catalogue. 
NEW AND SECONDHAND 
PROJECTORS IN STOCK 


40 HIGH St., Grams & Phone Northwich 

















NORTHWICH, Ches. 2506 

















8mm TITLES 


1-8 words 2/6, additional words 2d, each, 
Tinting 6d. per title extra, wr 5-10 days. 
Choice of style. 


MOVIE TITLES "fSkboNs wes. 




















Cheap Two Day Rentals, 
Price 2/- each Size 
Service and Sat 





16mm. 9.5mm. 
sm, ® A GOOD SHOW ® ‘sitenr 
This is a certainty if you hire your films from us. 
descriptive catalogue, 
refunded first booking. 
sfaction Guaranteed. 


PREMIER FILM SERVICE 


— RD., WESTHOUGHTON 


Phone 4315 








Movhams (Ciné Specialists) Ld. 


609 Arc Models and a 
best makes. 
Wire and Tape Sound 
Recordings. 
Screen Accessories 


Service Agents 
Bell-Howell-Gaumont 


Visual Aid 
Consultants§ 


Film Library 


N.B.—1l4s. Od. per annum (post paid). 





——ORDER FORM—— 


FOR AMATEUR CINE WORLD 


Hand to your Newsagent or post to AMATEUR CINE 
WORLD, Link House, 24 Store Street, London, W.C.1. 


Please deliver AMATEUR CINE WORLD monthly to 
the following address :— 














INDEX TO ADVERTISERS 


263.Portswood Road .S°u tH AMPTON 


LONDON 


Actina Ltd. . 
Associated British Pathe Ltd 481 
Bell & Howell Co. Ltd. 406 
Neville Brown & Co. Ltd 485 
Camera Craft Ltd. 408 
Cinemart.... 412 
Cinex Ltd. 417 
City Sale & Exchange Ltd. 424,425 
+ Dallmeyer, F. H. Ltd 412 
| Dollond & Aitchison -td. and 
provincial branches 426, 427 
_ Ealing Photographic Exchange 494 
> Film Library ExchangeService 416 
’ Films de France Ltd 494 
G.B. Equipments Ltd 479 
Gevaert Ltd. Cover 
* Heaton, Wallace Ltd. 403, 405, 487 
> Hunter, R. F. Ltd. 413 
» Ilford Ltd. 407 
John King (Films) Ltd 491 
Lewis, R. G. (Cine) Led Cover 
Mail Orders Supplies Ltd 408 
M.G.M. Pictures Ltd 485 
Movie Titles .. 497 
Lewis Newcombe Ltd 492 
Nine-Five Ltd. 492 
Peach Cine Ltd. 408 
Peerless Film Processing 404 
Penrose Cine Ltd 488 
Photax Ltd. .. 414 
Sands Hunter & Co. Ltd 422 
Simplex Ampro Ltd Cover 
Turner, E. G. 490 
Vauxhall Film Hire 492 
Westminster Photographic 
Exchange Ltd. 423 
Wigmore Films Ltd 421 


PROVINCES 
Beds. 
University Cameras 489 


Berks. 
Specto Ltd. ... . 404 


Published by Link H 


Printed by Arthurs Press Ltd., 
Agents 


Gordon & Gotch, Ltd 
Gordon & Gotch, Ltd 
Printed in England 


Publications, 
Woodchester, 
for South 


Cambs. 
University Cameras 


Ches. 

Egginton, A. G. & Son Ltd. 
Mid-Ches. Film Library 
Young Folks Film Library ... 


Essex 
Bruce, Chas. W. 


Glos. 
Dunscombe, M. W. Ltd. 
Salanson Ltd. 


Hants. 

Moxham, E. T. Ltd. 
Pinedene Films 
Rowland, M. & Co. Ltd. 
Wellstead & Son. 


Kent 
Associated Cine Equipments 


Lancs. 

Brun Educational Films 
Cinephoto Ltd. 

Fylde Photo Mart Ltd. 
Holdings Fidelity Films 
Howorth, H. E. 

Jones, Allen .. 
Kirkham Film Service 
National Film Agency 
Premier Film Service 
Proffitt, R. W., Led. 
Ranelagh Cine Service 
Simpkin, A re 


Leics. 
Midland Camera Co. Ltd. ... 422 


Lincs. 
Mastin, G. ae sae 492 


Middx. 

Laurel Cine sient 
Ltd., 24, Store Street, 
Stroud, Glos. 
Africa : 


492, 496 


London, 
Agents for 
Central News Agency, Ltd. 


Registered for transmission to Canada and Newfoundland by magazine post. 


Northumberland 
Turner's o_o upon 
Tyne) L : ~ 


Notts. 

Briggs,D. . 
Carlton Cine Service 
Heathcote eke 


Staffs. 
Rentafilms (16mm. yt Ltd. 
Pearson, J. , 


Surrey 

Balchin, J. H. 

Croydon Cine Exchange 
Gowllands Ltd. aa 
1.A.C. Ltd. 

Pyke, T. ; 

Walton Films. 


Sussex 

Boyd, G. 

John King (Films) Ltd. oa 

Westminster ‘bce meeaaaatns 
Exchange Ltd. ; 


Warwickshire 

Birmingham Commercial Films 
Braithwaite, Morland, Ltd. 
Cine Equip. Ltd 

Frost, J. , 

Turner, A. H. 

Watsofilms Ltd. 


Yorks. 

Baines, A. R. 

Baker & Hyman Ltd. 
Childe, Geo, Ltd. ... 
Cinesmith ... ; 
Saville, John & Sons” 
Sheffield Photo Co. Ltd. 
Simmonds . 


SCOTLAND 


Gratispool Ltd. vad wae 
Microfilms Ltd. is se «= 


W.C.1. Tel.: Museum 9792. 
Australia and New Zealand: 
(London Agents: 





R. G. LEWIS LTD 202 hich Howsorn, w.c.t 


If it’s CINE and GOOD — it’s at ‘202’ CHANCERY 5208 
BRANCHES in STRAND & SHREWSBURY a @ 


*“*HI- FI” AND TAPE — AN OPEN INVITATION 


if you are one of those who seek the ultimate in reproduction, with Leak amplifiers and pick-ups, Briggs- 
built speaker systems and so on, may we invite you to come along to ‘‘ 202 "’ just simply to listen to what 
the Scophony Baird Tape Recorder will do ? It won’t equal your Leak system—it’s not meant to, any- 
way—but we think you will be astonished by the amazing fidelity of the reproduction yielded by this 
fascinating equipment and, if you are new to tape work, you cannot help but be keenly interested in 
the flexibility of this new medium. In any case, as an enthusiast you should, after all, keep abreast of 
modern trends, and we assure you that in the trend towards the domestic and professional use of tape 
recording equipment, there is nothing to compare with the 
S.B. ‘“‘HOME’’ MAGNETIC RECORDER £58 5 6 


(Full details on request) 


7 Fils OK FOR KEEN CINE MEN 
4 ox? KELL 4 COUN E The Kelly Cine Calculator has been produced to save the 


GiV45C OLA POR ser Ss cine worker tf horker of * irn g F ables ”” 
t .] can tell at a glance the hyperfoca! dis nce of any 


n. at any given aperture 1e depth of 





> lenses at all distances—the p > area for 
any distance with the same range of 

g iperture required when switching toa 
film—the iris jjustment required to com- 

any filter fr i} to 16 in factor—the same 

when changing from one speed t another, 

ip to 128 f.p.s.—the number of feet pro- 

number of seconds up to 60 at 16 or 24 f.p.s. 
addition there is a film speed conversion chart. 


KELLY CINE CALCULATOR 10/6 





_ inieieeapeapnn IN THREE DIMENSIONS 


never left é tiv shores ; 
say, part of the Gran INyOoN is 


The Sawyer ‘* Viewmas ystem has create ts of globe-trotte who have 
anyone who has used a naster bem priveton ” v to n it a view of 
tantamount n the Canyon itself, s felik t colouring, so crisp the definition, and so effective 
the stereographic deptt t picture 
Supplies of Viewmasters are, regrettably, scarce nowada b e have be ble to obtain a fair quantity which 
} : t, in view of the enormous demand, last very long. 
appear on the market, therefore, we would 
recommend your getting in j tt ; soon po ale In additic although it’s not the thing to mention 
Christmas c 2 mmer vour the Viewmaster as the most g able of presents, NOW is the time to 
save yours December headaches 
(The Viewmaster f J ty pe r ewe which ¢t pec repared discs tilu ating ac In cenes of 
uni ESE F . P fourteen pictur Deon matte ting 7 ‘ irs, a n be slipped 
tion in the v with the | r for w t tw r op dg automatic move- 
1 window 
colour- 


will, however, be tt f the current year 
If you are one of those been wait 


ctere 4, f + 


Viewmaster Auto-Transport Stereo Viewer, con te with 10 discs, full Kodachrome 42 0 0 





R. G. LEWIS EDITING BOX 


Editing is enjoyable if order prevails, but the 


EWIS 


G 
that results from s!ap-dash methods has to be seen to be ‘ 1 \ 
appreciated. One of Y portant ds is that ¢ - 2 ‘ EOITINY 
a proper arr: tt f scer c , . BOX 
be connected 


cine activ we § 





R. G. LEWIS EDITING BOX, 











AMATEUR CINE WORLD SEPTEMBER, 1951 


IN 


Ny en 
PLEDIG. DONKER Tf 


REVERSAL CINE FILMS 


Sold inclusive of processing. Safety base. Anti-halo layer between base 
and emulsion which disappears in reversal processing. 


MICRO PAN REVERSAL 23° 


Practically without grain. Yields crisp brilliant positives for projection. 
Perfect panchromatic rendering of all colour values 


SUPER PAN REVERSAL 26° 


Extreme speed, wide exposure latitude, fine gradation, very fine grain 
and perfectly anti-halo. Panchromatic. Suitable for indoor as well as 
exterior work 


ULTRA PAN REVERSAL 32° 


Panchromatic and specially coated for filming by artificial light. Its 
enormous speed (4 times faster than Super Pan) opens up new filming 
possibilities 


PACKINGS (Sold inclusive of Processing) 


30ft. (approx.) rolls in tins of 3 rolls for darkroom loading into chargers. 
50ft. and 100ft. daylight loading spools. 


Available also in 16mm. and 8mm. but supplies are very limited 


GEVAERT LIMITED, ACTON LANE, HARLESDEN N.W.10 





